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The Judge Hunt:

Marco and I initiated the search to finalise 40 judges for the 8 section around February 2023. 
Over the course of the next 6 months, we wrote to around 70 possible candidates from around 39 
countries, before finalising the list of 40 judges. Subsequently, we added 2 more as one of the 
selected judges had passed away and one declined due to health reasons. We also managed to find 
reserve judges for 6 of the 8 sections. Earlier the supervising panel consisting of Brian Cook, Neal 
Turner and Gady Costeff was also constituted. The final picture before the announcement was:

Arrival of the entries:

The entries  started coming in from 1-Dec-2024. Most  participants  followed the rules  of 
submission:  single  file,  PDF format,  compositions  numbered  1  to  6  (or  4  or  5),  though  some 
submissions were in .DOCX or image format, including scans. Most sent in their entries to multiple 
sections together,  while others sent them separately.  Some submissions were not numbered. All 
these discrepancies were easily corrected, except in a few cases where I asked the composers to 
resubmit in the correct format. One composer tried to send his compatriot’s entry without a proper 
authorisation. After several futile attempts, I finally accepted that submission. After a rather slow 
beginning  in  December,  the  entries  picked  up  speed  in  January,  with  the  highest  number  of 
submissions on the last day (20-Jan).



The 51-day trend can be seen in the 3 charts:



The final picture was:

As expected, the h#s and fairies sections dominated.

There was an even split between titled and other composers.



These two charts show the breakup between composers, countries, titles, sections and entries:

Judges participated in all sections, with only #3s and s#s showing a lower figure:



These two tables show the comparison with past cycles:



These three charts show the section wise trend across the past cycles:



The Judging Run:
The majority of the judgements arrived in May-25, with 1-3 in the other months:

This was followed by a review process of entries which had zero scores by some but not all 
judges and entries which had a significant difference in their scores between judges. This phase was 
speedily completed and after a review by the President and the supervising panel, we were able to 
publish  the  results  on  16-Jun-25,  2  weeks  before  the  deadline  of  30-Jun-25.  The  result  tables 
included the details of points, eliminations and ranks of each composer’s entries. Also published 
were the Winner summaries with photos of the 3 winners in each section, their top 4 entries and top  
entries by other composers.

Cook Thrills and Chills:
Then,  a  cook was  reported  in  section  G,  which  proved  to  be  valid  and resulted  in  the 

elimination of one entry and a rearrangement of the 4th to 6th places. Another cook reported in 
section H turned out to be invalid. With crossed fingers we waited for 30-June to publish the revised 
results. At the last minute another cook was reported in section H. This led to a see-saw of it being 
declared valid, then invalid, again valid and finally invalid and we eventually declared the results 
final!



WCCI: 1998-2024
All the super stars!

Learnings:
We came across many unusual cases and circumstances which had no precedents and had to 

be resolved using our judgement. All these will be considered in the preparation for the next WCCI.

Software choices:
I used Google sheets with pure formulas for all the results tables, including the procedures to 

eliminate the highest and lowest scores,  mark them with a strikethrough font;  select the best  4 
entries of each composer, marking the other entries with a strikethrough font; ranking the final 
scores with a tie break using the highest, second highest, third highest and fourth highest. Despite 
this the 2-3 places were tied in sections A and F. Some of the formulas were quite complex and were 
developed with the currently available AIs!

The Humourous Side:
Finally  some topical  AI-generated  images  and cartoons  to  keep things  from getting  too 

serious!







And here is the report and the job is hopefully done!
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