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he judging of the Selfmates
T Section of the Sth FIDE
World Cup in Composing
coincided in time with a
general favorable trend: exit of most
countries from the coronavirus
epidemic. That 1s, with hopes for
overcoming all the hardships.

A total of 48 entries were
received in anonymous form. It is
pleasant to note that most of them
are of a high level. Composers sent
their best works to the Cup and so
the judge had to extend the number
of prize places to seven. However,
the problems receiving honorable
mentions are also quite good and,
undoubtedly, would win prizes in
tournaments less prestigious than
the World Cup.

The World Cup was marked by
an incident: in the preliminary
award, Andrei Selivanov’s entry was
placed first, but, rather
unexpectedly, an anticipation was
found. An unpleasant situation;
however, after considering all pros
and cons, the judge awarded a
Special Prize to the problem.

The award is as follows.

1st Prize — Gold medal
OLAF JENKNER
Germany

sH8 8+2

1.2g4! zz
1...el=% 2.Bc2+! dl 3.#d4+
®d2 4.Q2e3+ Rel 5&’h4+ i

6.8cl+ Rd2 7.#d4+ R:cl 8. ¥b2+
Wb o#H
l..el=Q@ 2.Bb2+! £dl1 8.4e3+

Rel 4.Bbl+ 2d2 5.Bd1+ 2c3
6.#d4+ 2b3 7.Ebl+ L:a3 8.Qc2+
Q2

1...el=& 2. Bg2+! ©2d1/ £d2 3.%f1
Rel 4.8c4 2d1 5.La2 el 6.2
0d2 7.%d3+ Recl 8.%c3+ Lic3#
l..el=8 2.2d4+! Ee3 3.2c2 R:c2
4.c8=¥+ He3 5.#d2+  2b3
6.Lad+ Ra3 7.%ch5+ Bich 8.%cl+
Hicl# (4..%2b3 5.L&ad4+ Ra3
6.Mc3+ B:c3 7.¥cl+ Hicl#H)

Black Allumwandlung
combined with white battery play —
a concept that is very hard to
implement. It is important to note
that the ancient theme has been
presented in gravure form — ten



pieces! There are problems with
similar content in the databases,
but in those earlier examples there
are repetitions of White’s second
moves. This composition is devoid
of that fault (see also Appendix
II). Certainly, this is a creative
success for the author -
congratulations!

2nd Prize — Silver medal
IVAN SOROKA
Ukraine
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s#13 9+12

Main plan: 1.%f4? ~ 2. Qc3+
dic3 3.%c4+ Lic4#, but 1..L&b1!
1.af4+ Reb 2.2e2+ Rd5 — White
lost no tempos to bring his knight

to a convenient position.
3.#f1! (~ 4.22c3+ dic3 5.¥c4+
Q.ic4#)

[The first three moves in the
solution cannot be transposed:
1. %1112 ~ 2. Qf4+ Reb 3. Qf~+ Rd5
4.%c4+ Lica#t — in view of
1...%he!]

3..d3 4.™f4! (~
6. ¥cd+ ficdt)

5.af6+ gif6

4...4&Db1
&.:d3#)
[5.%e3? would be too early in view
of the subtle response 5... d1=8!]
5..&La2 6.%f4! (~ 7.Qf6+ gif6
8. ¥4+ LicaH)

6...&b1 7.%e3! (~ 8.%:d3+ L:d3#)
7..&a2 — It may seem that it’s
time to say “That’s the end of it
all,” since there is no good
continuation to be seen. However,
what follows is a cascade of white
sacrifices  climaxing in  an
unexpected final chord.

8.a:f6+! g:f6 9. af4+ ©d6 10. 2h5+
©2d5 11.a:6+ B:if6 12.Le6+!
H:e6 13.%:d3+! ¥:d3#

5. #:d2! (~ 6.%:d3+

A logical problem with a fresh
mechanism of interchange of white
queen’s hideaway behind her
knights, white Siers battery play
and a fabulous final combination.
A bright thing!



3rd Prize — Bronze medal
ZORAN GAVRILOVSKI
North Macedonia
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s#3 11+10

1...2:d5(x) 2.Q2e5+(A) B:e5
3.¥c3+ Q:cdtt
1...Be5(y) 2.2:b4+(B) 2:d4
3. We3+ B:ed#

1.&:a1? ~ 2. Qe5+(A) Bieb 3. ¥e3+
H:e3# but 1...4:d5!(x)

1.8c3? ~ 2. Qe5+(A) Bie5 3. %e3+
H:e3# but 1... B:c6!(z)

1.2b2! ~ 2. Qe5+(A) H:e5(y)
3.#¥e3+ E:ie3t

1...2bc2/Qac2 2. 2c()b4+(B) 2:b4
3. foed+ Wiedit

1...B:d5 2. %c4+!(C) bic4
3.2e5+(A) B:e5# (2.%b1+2(D)
Abc2! 3. Qe5+ Bieh+ 4. Bed!?)
1...a:d5k) 2.#b1+(D) Qac2
3.ab4+(B) Q:ba# (2. Mc4+2(C)
bicd! 3. Qb4+ M:b4!)

1...B:c6(z) 2.Lcd+ bicd 3. M:cd+
Hica#

1...2:c6 2.2b4+ Q:b4 3.Led+

¥ led#t

A sharp tactical complex: play
of black pieces against thematic
pieces — white points ¢6 and d5 on
the a8-h1 diagonal — leads either to
the formation of mating batteries
or to black queen’s decoy. The set
play and the square-choice tries
are an excellent supplement to the
main content of the problem. An
elegant construction.

4th Prize
GENNADI KOZYURA
Ukraine

\
\

sHT 13+8

1.4.d4! ~ 2.2d8 ~ 3.L.:c6+ R:c6
4.8b6+ 2d5 5.2¢8 ~ 6. B b5+ Rcb6
7.¥e8+ B e8f

1l...g2 2.¥:g2+ EHe4d 3.BEe8 ~
4.8B:e4 ~ 5.Re8 ~ 6.Beb+! N6
7.8.c8+ B:c8#

1...b3 2.&b2 b4 3.a4 ~ 4.Bc8 ~
5.Q@c7+ Rch 6.d4+ Rc4 7.2d6+
B:d6#

Three variants resulting in three
model mates. In the first variant, one
black rook is eliminated while the



other one mates; in the second
variant, the black rooks’ functions
change; and in the third variant, both
rooks safely survive until the end of
the play and team up to deliver mate.
This 1s Rudolf Svoboda theme,
complete form. A promising direction
in the model mate style.

5th Prize

ALEXANDER KUZOVKOV
Russian Federation

3 -
¥ 8o

sH#4 11+14

1.Qe7! ~ 2.B8g7+ Re8 3.%c8+
%d8 4.Lc6+ BATH

l...ed 2. Bf8+ Re7 3.7+ ™d7
4.%.d6+ B:d6#

1...8:f5 2. B5g7+ Reb6 3.Mc6+
¥d6 4.0.d5+ B:d5#

1...Re7 2.%:c7+ ™d7 3.B8gT+
Re8 4.¥d7+ B:d7#H

1..%d8 2.B:d8 L:f5 3.Q:f5 e4
4.¥%d5+ B:d5#

The theme is “Black-and-black
Bristol,” presented in three
thematic variants, with queen and
rook moving up the same file. In a

well-known problem by P. Petkov
(see Appendix III) this theme is
displayed in a diagonal setting,
with queen and bishop play. Here,
the thematic play is constructed in
a very organic way, with a good
key. The additional pair of variants
underlines the pieces’ “workload.”
Only the position of the rook on al
is somewhat reproachful.

6th Prize
ZOLTAN LABAI
Slovakia

s#H3 12+11

1..c1=Q 2.8Beb+ Rd4 3.e3+ L:e3#
1..cl=4% 2.24b6+ R:c5 3.d4+

B d4#

1..£f3 2.2b6+ R:ch 3.Ld4+ L:d4#
1...&a6 2.e4+ fie3 ep. 3. Q'3+
Qe3#

1...%2:c5 2. #:a3+ 2d5 3. Qb6+

L b6#
1.Qe4! ~2.8d6+ RQic4 3.2d4+
Q.d4#

1...Q:c4 2.2¢3+ R:ch 3.d4+ L:d4#
1...&:c4 2. 26+ 2d4 3.e3+ Lie3#



1...2%c4 2. %c3+ 2d5 3. %d4+
Qid4#
1...Bd8 2.%%:d8+ &
Q:d4#

‘c4 3. ¥ d4+

A threemover with two-phase
change of play. In the main,
elements of arbitrary change of
play prevail here; but there also
are Rukhlis elements. In the set
play phase, the highlights are the
lines of play starting with black c2-
pawn promotion, while in post-key
play the focus is on the variants
involving play of black pieces to
the c4-square. The compensational
(flight-taking and flight-giving)
key is not a blemish to the concept,
since in this case it contains a
certain touch of paradox.

Special Prize
ANDREY SELIVANOV
(Dedicated to the memory of my
Mother)
Russian Federation

/,
/4

s#3 11+11

1.5! ~ 2.2h6+ 2:h5 3. Af4+ B:f4#
1...&c1 2. &h4+ Lg5 3. 2f2+
B:fo#

1...2:g8 2. 4f4+ 2h4 3.%Lg3+
Bigd#

1...48:d3 2. Lf6+ 2:f5 3. Qe3+
Bled#

A synthesis of situational
mechanisms, a most difficult
direction 1in chess composition.

Here we see a combination of white
bishop’s “star” and black rook’s
“cross.” After the publication of the
preliminary award, an anticipation
was discovered: A. Kuzovkov, The
Problemist, 2016, 2nd Prize
(P1325670). Conceptual similarity
1s quite noticeable; as regards
form, however, Selivanov’s problem
1s more expressive. It has two
pieces less and a better key —
Letzform. In the judge’s opinion,
this alone is enough to justify a
special distinction for the problem.
Apart from that, the judge also
took into account that Andrei
devoted this problem to the
memory of his mother.



1st — 2nd Honourable Mention ex
aequo
ANATOLY STEPOCHKIN
Russian Federation

s#14 11+11

1.Bg7 [~ 2.B:g3+ L:g3 3.¥:g3+
A:g3#]

1...8g1 2.8.g6 [~ 3. ¥:g3+ L:g3#]
£h2 3.4h5 Lol [4.¥da+? 2f4
5.Bgd+ R:f5 6. Bf4+ R:e6!]
4.Bgie7 £h25.Bg7 £g1 6.Bh7
Lh2 7. Heg? Lgl 8.Be7 &h2
9.Bhg7 &gl 10. 2 d4+ =f4

11. B g4+ :f5 12. Bf4+! 2:f4
13.%eb+ Reld 14. g3+ Q:g3#

— 2nd Honourable Mention ex

aequo
FRANK RICHTER
Germany

Y

s mim 1
W ohaw b

s#14 9+13

1.d8=##?; 1.%d3+?7; 1.%al1+??
1.%Db7! (~ 2. %04+ Lied#) Lh5
2.%Db8! (~ 3. ¥:e5+ Lie5H#) L3
3.%a8 Lh5 4.%:a5 Af3 5. %al+c3
6.%a8 Lh5 7.%b8 Lf3 8. ¥b7
Lh5 9. %b5 Lf3 10. % d3+! e:d3
11.d8=%+ &.d5 12.%d6! (~
13.¥:e5+ Leb#) dic2 13.¥:eb+
©2d3 14. ¥ed+ Qied#

Two logical compositions of
approximately equal level. Of
interest in F47 is the reshuffling of
white pieces, especially the rooks’
play on the 7th rank. In F46, a
wonderful Rundlauf is performed
by the white queen — and the
queen phoenix looks rather
poignant.



34 Honourable Mention
SVEN TROMMLER
Germany

4thHonourable Mention
ALEKSEY OGANESJAN
Russian Federation

SH#8 11+14

1.92d1 #g8 2. 2 g3+ 2eb 3. Af1+
©2f5 4. 2e3+ d:e3 5. Q:e6+ ¥gh
6.¥:g5 R:e6 7.Bed+ died 8. %eb+
d:e5#

1...d3 2. Bf4+ Reb 3. Bed+ 2f5
4.Beb5+ d:eb 5.e4+ d'e4 6. Qe4+
Rieq 7. ¥eb+ 2f3 8. We2+ die2#
1...Qch 2. %3+ 2:g5 3. Lf4+ 2f5
4.8.d2+ 2eb 5. %g3+ Rf5 6. B4hbH+
Red 7.%d3+ Q:d3 8. af2+ Q:foH#

An excellent concept: play of
black  one-third  battery in
synthesis with varied play of white
batteries. The additional variant
1...2c5 wunderlines the pieces’
workload. The problem would be a
serious contender for a prize
without the threat correction
through 1...%g8.

sH7 T+7

Main plan I 1.b:a4? ¥~/&~ 2.b7+
Ra7 3.b8=¥+ Rab6 4.%b5+ Ra7
5. %b7+ ¥:b7# but 1...%&d5!

Main plan II: 1.£.d2? ¥ ~/%~
2.b7+ 2a7 3.b8=¥+ Ra6 4. b7+
Rab 5.%bd+ Rab 6. ¥b7+ %:bTH#
but 1...%¥e4!

1.%d4! ~ 2.b7+ ¥ bT#

I) 1...e4 — The line h1-a8 is closed,
therefore the defense ¥d5 is
unavailable and main plan I
works:

2.b:a4! ¥~/ h~ 3. %ed+! Wied
4.b7+ Ra7 5.b8=¥+ Ra6 6.%b5+
Ra7 7. %b7+ ®:bTH

ID 1...e:d4 — The 4th rank is closed,
therefore the defense ¥e4 is
useless and main plan IT works:
2.4.d2! ¥~/A~ 3b7+ Ra7
4.b8=%+ a6 5. %b7+ Rab

6.% b4+ Ra6 7. Wb 7+ Wb 7#



A two-variant logical problem
with two main plans. Both plans

are 1implemented against the
background of white queen’s
phoenix. One  should wish,

however, to see fewer coinciding
moves in the main plans.

5th Honourable Mention
EUGENE FOMICHEV
Russian Federation

%/'z,,,% 3

10+9

sH7

1.Be2! c6 (threat-cleaning move)
2.%f8+ (threat) 2h7 3.Lg8+ 2h8
4.92e3! a2 5.Q:g6+ L:g6 6.L1T+
2h7 7.Q:g5+ L:gh# — model mate
1...c5 2.£a2! ¢4 3.2d1! ¢3 4. Eed2!
c:d2 5.%g8 a2 6.%:ight LQigh
7.Q:g4+ Lig4# - model

2...c:d4 3.%2el! d3 4.Ecd2!
d:e2 5.2:g4+ L:g4 6.%4gT+ 2h5
7.2:g3+ L:g3# - model

The author attempted to
implement a bold idea: three model
mates by black bishops, two mates
presenting a chameleon echo.
Active white king; synchronous

10

play of white rooks; thematic
sacrifices of white knights on four
adjacent squares on the same file.
Nevertheless, the threat-cleansing
move 1...c6 is an embarrassment.

6th Honourable Mention
VIKTOR ZHEGLOV
(after Miroslav Havel)

Russian Federation
/

/%/
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7
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s#12

5+2

1.#d6+ Ra7 2. 2e6! 2a8 3.Bb8+
Ra7 4.%g3! Qa6 5.%a3 Qa4
6.2c6 Rab 7. Qb7 Rb5 8. #¥b3+
Rab 9.&el+ Qc3 10.2a8 Rab
11.%b5+! Q:b5 12.Qc7+ Q:cTH#
1..2ab 2. % b6+ Rad 3. % a7+ Qa6
4.%2c4 Rab5 5.2c3 Ra4 6.2b2 Rab
7. Ral Ra4 8.Bbl1 ~9. Lel Ra4
10.%d7+ 2a3 11.&b4+! Qb4
12.Q2c2+ Q:c2#

An excellent miniature with two
long variants in which the white
king is decentralized, moving to
opposite corners of the chessboard.
A chameleon echo.



7th Honourable Mention
SERGEY BORODAVKIN
Ukraine
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s#3

14+9

1.gh6? ~ 2. Bgh+ 2:f4 3. ¥cl+
H:cl#

1..gl=4Q 2. H:ch+ R:f4 3. ¥f3+
Q:f3f

1..g1=4& 2. ¥ d4+ 2:d4/c:d4
3.Q:f2(+) L:fo#

1..f1=4 2. %3+ ©2d4 3. ¥e3+
Qedf

1..f1=8 2. ®e2+ 2d4 3. W:cd+
D:ca# but 1... Bel!

1.#f1! ~ 2. Be3+ 2d4 3. #d1+
(return) B:d1#

1..gl=4 2.Blcd+ 2f3 3. %h3+
a:h3#

1..g1=4 2.%:f2 ~ 3. We3+L e3#
1..gfl1=4 2.%.:c5 ~ 3. Be3+ Qe3#
1...gf1=% 2. Be3+ 2d4 3.Qe2+
Lie2#

1...2d4 2. Bd5+ c:d5 3. % d1+
B:d1#

Another threemover with
change of play in two phases.
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Underpromotions forming mating
batteries — four variants in each of
the phases. To be sure, a hard-to-
implement concept. Still, there are
some weaknesses that cannot go
unnoticed. First of all, it is the
difference in quality of the first
moves in the phases; second, the
repetition of the move 2. Ee3+ in
post-key play is uninspiring.

8th Honourable Mention

WALDEMAR TURA
Poland
. 7 77 7
. ..29%
Al B
7& > %7,,,% %, ,,,,,, A=
RRZ h—
7/ '/ % Y A,
ﬁ 2287y )
. 7Y,

N
H;\\c

S
N

s#3

1.%c7? ~ 2. Bb5+ B :b5#
1...b:a2 2. Bb5+ Ra3 3. #c5+
B:ich#

1...8e5 2.%¥c4+ Q:c4 3. Bb5+
B :b5# but 1... af5!

1.%a1? ~ 2. Eb5+ B :b5#
1..b:a2 2.#b2+ ALb3 3. Eb5+
B b5#

1...Q9e5 2.¥d4+ Qc4 3. Bb5+
B :b5# but 1...af5!

1.447 ~ 2. Bb5+ (2.%b8?) Red



3.%d5+ H:d5# (3.%c5?)
1...af5 2. Bd4+ (2. #d4?) 4a:d4
3.%c5+ B:ch# (3.#b5?)
1...&e2 2. ¥ d4+ (2. B d4?) Lcd
3.Bb5+ B :b5#

1...%2c¢4 2.%c7+ (2. Bch?) 2b4
3.Bb5+ B :b5#

1..b:a2 2. #c3+ R:a4 3. Bab+
H:ab#

1...Q:e5 2. Bb5+Rc4 3.Q:e5+
Beb#

The author claims Zagoruiko
change of play as well as
Adabashev synthesis. There is
indeed a change of play in three
phases after the defenses 1...b:a2
and 1...2:e5; however, Adabashev
synthesis requires contrasting play
in the thematic pairs, which is not
the case here. White-black Bristol;
a good key. The repletion of
refutations is an undesirable point.

12

Commendation ex aequo
VALERY KoPYL
Ukraine

=T
mam LW
5 mee

. _
I%ﬁ% /% a

sH8 1245

1.Bg1?2(A) b:a3d(a) 2.¥g4(C) a2
3.2d8 zz

3...al=% 4.8:a1 Rf7 5. ¥g7+
Re6 6. Bgb+ Bf6 7.2e8 B:gb
8. ¥ol+ H:glH

3...Rf7 4. % g7+ Reb6 5. Bgb+
Bf6 6.Re8 al=% 7.&:al1 B:g6
8. ¥ g8+ B :g8# but 1...b4~!

1.d3?(B) b3(b) 2.#g4(C) b2 3.Lel
R:eb 4.b8=¥+ Re6 5. ¥c4+ Bd5
6.%c6+ Bd6 7.8Lg3 Bic 8. ¥c8+
B :c8# but 1...b4~!

1. % g4!(C) zz
1...be3 2.d:c3 Reb 3.b8=L+ Reb
4.%¥c4+ BA5 5.2f8 2d7 6. %cT+
Re6 7.2f4+ 216 8.%4d8+ H:d8#
1...b:a3(a) 2. 2g1(A) a2 3.2d8 zz
3...a1=W 4.8.:a1 2f7 5. % g7+
Re6 6.Bg6+ Bf6 7.2e8 H:igh
8.Wg8+ H:g8#
3...Rf7 4. % g7+ Re6 5. B g6+
Bf6 6.2e8 al=% 7.%.:al1 B:g6



8. ¥ g8+ H:g8#

1...b3(b) 2.d3(B) b2 3.&el 2:e5
4.b8=%+ 2e6 5.%cd+ Bd5 6. % c6+
Hd6 7.8g3 Hic6 8. Mc8+ H:ic8#

A three-variant eightmover
with model mates by the black
rook at the edge of the board.
Echoed play of the two Kkings;
change of functions of the white
b7-pawn. The content of the
problem is very solid. However, in
the try play the refutations of the
thematic attempts are somewhat
vague. Yet purity of refutations is
essential for Hoffmann theme as a
variety of Banny theme. If that
purity was not achieved, would it
not be better to omit such try play?

Commendation ex aequo
ALEKSANDER MIKHALAP
Belarus

sH6 12+9
1..Qg6(a) 2. ¥ g4+(E) 2f4 3. %3+
Reb 4.5f4+ 216 5. BfS+ Rg6
6.%d3+ Q:d3#

1...af7(b) 2.%f5+(D) kd5 3. Qf7+

13

Recd 4.5 Rebh 5. Qe6+ 2d6
6.%d3+ Q:d3#

1.¥:e7? ~ 2.Qe5~

1...4g6(a) 2.2g6+(C) 2d3 3.®e3+
©cd 4. Bb4+ Rch 5. Qe6+ 2d5

6. %13+ A:f3# but 1...d1=2!(x)

1.Be7? ~2.Qeb~ + 2d3 3. Be3+
Recd 4. ¥ad+ Reb 5. Qeb+ Rd5
6.8d3+ Q:ds3#

1...d1=2(x) 2.&h7+ Qg6 3. Qg6+
©2d3 4.Qe5+ Rd2 5. 23+ Qf3

6. &4+ Qe3# but 1...d1=4L!(y)

1.d6? Bf1(~) 2.&d5+ Rd5 3.c4+
Re5 4. Bb5+ Rd4 5.die7+ Red
¥d3+ Q:d3#

1...d1=4&(y) 2. Bh4+ Lg4 3.c4! e6!
4.¥b7+ 2d4 5. Bgd+ Rcb 6.2d3
Q:d3# but 1...d1=a!(x)

1.Bf8! ~ 2. Bf4+
1...2g6(a) 2. Bh4+(A) 2h4 3. Bf4+
Reb 4. Bgd+ 26 5.Lha+ Reb
6.2f3+ Q:f3#
1...af7(d) 2. 2f7(B) d1=2a(x)
3.Bf4+ Reb 4. Af3+ Af3 5. Bf3+
Red 6.Be3+ Qie3#

2...d1=L(y) 3. Bh4+! Lg4
4.8f4+ Reb5 5.8gd ~ 6. Af3+ Q:f3#

Again a moremover with a very
rich content. Set play; three tries
with subtle refutations. However,
the author’s concept is clearly not
quite harmonious. Perhaps one of
the tries should have been skipped.



Commendation ex aequo
VIKTOR KAPUSTA
Ukraine

s#12 15+4

1.%d8+! — presetting the clock
spring to respond to as many as
three moves by the black bishop.
1...&e7 2.a8=% £.:d8 3.e7 L:e7
4, Bf8+! &.:f8 — with switchback of
the bishop to the initial square.
5.%d8+! — the new queen restarts
the clock mechanism.

5...8%e7 6.2a8 &:d8 7.&a2 LeT
8. Bf8+! &.:f8 — with repetition of
Black’s switchback

9.g8=%.+! — the bishop spring is
started for a third time, but now it
will move in the opposite direction.
9...&g7 10.4b1 £:h8 11.Lga2
Lg7— and the created royal
battery delivers the decisive blow,
with a model-mate finale:

12.g5+! 2:f5#

A breathtaking moremover
featuring white play along the
perimeter of the Bristol triangle
a8-g8-a2.

Commendation ex aequo
MIiIKHAIL KHRAMTSEVICH
Belarus

. » .,
o2 et 7
YW//%V &7§%7

fimom m
"y

L &

sH3 8+7

§

1.84b6? zz

1. ¥~ 2 Bc7+ R:b6 3. ®ab+
B:ab#

1..%:b7 2.Qeb5+ R:b6 3. ®ab+
B:ab# but 1...¥e8!

1.4.d8! zz

1..%~ 2. Bc7+ 2b6 3. %ab+ B:ab#
1..%e8! 2. 847+ 2:d7 3. ¥c8+
QRic8H

1...¥:b7! 2. 2e5+ ©2cb 3.ba+ ¥ b
1...#:d8! 2. ¥ a6+ ¥b6 3. Ebie7
¥ia6#

Black Correction in black
queen’s play. Choice of first move;
white  battery play; Moscow
material.



Commendation ex aequo
SERGEY SMOTROV
Kazakhstan

@%

%

s#12 4+8

Main plan: 1.%d7+? Reb 2. % d5+
L:d5+!

1. Bf6+! Re7 2. Bf8+ 2d6 3. 2416+
2d7 4. ¥e7+ Rc6 5. Bf6+ 2b7
6.¥ed+ c6! 7.%b1+Rc7 8. Bf7+
©d6 9.%1g6+ Reb 10. %5+ 2d6
and the main plan works: 11. ¥ d7+
©eb 12. ¥ d5+ cid5#

An exquisite Meredith in logical
style, with “overdrive-like” play.
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APPENDIX

I — ALEXANDER KUZOVKOV
5T FIDE WORLD CuP IN COMPOSING,
2017, 280 PRIZE

st4 11+15

1.9e7! ~ 2. 45+ 2d4 3. Bd5+
R~ 4. B:d3+ Q:d3#
1...£3 2. 8.d5+ 2f4(s2d4) 3. Bf5+ RQe3
4.B:f3+ Q:f3#
1..c4 2.8.:d3+
2...82d4 3. Heb+ 2:d3 4. ¥c3+ Q:c3#
2...2:d3 3.Beb6 ~ 4.¥c3+ Q:c3#
1..&:e7 2.3+ Rd4 3. Bed+ 245
4.8 :f4+ Q:f3#
1...2d4 2. Be6+ Re3(2c4) 3.0.:d3+
%:d3 4. %c3+ Q:ic3#

IT — OLAF JENKNER
GAUDIUM, 2020

o B 7
%///
@%/

_
///@

5

%/%//

%
®

S#8 T+2



1.f8=1!

1...el=% 2. AAd3+ 2d1 3. %3+ ¥e2

4, 8d2+ 2:d2 5. %a5+ 2d1 6. 22+
Rel 7. fc3+ ®e2 8. ¥b2+ ¥:b2#
1...e1=2 2. ¥g5+ d1 3.#gl Rcl
4.%f4+ 2d1 5. ®agd+ AF3 6.8bd el
7.%d2+ Q:d2 8. 2b3+ Q:b3#

1...el1=8 2.2d3+ 2d1 3.Qf4+ Recl
4.9e2 B:e2 5.%a3+ Bb2 6.&c2 R:c2
7.%ad3+ Rcl 8.¥bl+ B:bl# 1...el=L
2. %4+ £.d2 3. Bc2+ 2d1 4. Qg2 Re2
5.&a2 Rd1 6. ¥gd4+ R:c2 7.¥d3+ Rcl
8. ¥ c3+ fic3H

III — PETKO PETKOV
DIAGRAMMES, 1997,
15T PRIZE

s#4 11+12

1.%Db3! ~ 2. 2e6+ 26 3. B ab+ ¥b6
4. Mcd+ Quch#

1..b:a3 2. ¥c3+ ©2d5 3. Bb5+ ¥ch
4. %d3+ Qd4a#

1...2d4 2. Qeb+ Re4d 3. ¥cd+ #d4
4.Be3+ Ledtt

1...d5 2. Qe6+ Rd6 3. ¥ :ba+ ¥c5
4.%:c5+ fichHt
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