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received 37 compositions in 

anonymous form from the 

Director Yuri Bazlov. 

The quality of majority of 

entries was good and it was a 

rewarding experience for me to go 

through some novel concepts 

brought in for the first time in the 

three-move field. The medal 

winners, task records in their own 

right, stand a cut above the rest. 

Considering the stature of the 

tourney I have chosen to limit the 

number of problems in this award 

to ten. Here is my award: 
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1 s t  Prize  

KLLLLLLLLM 
NOªOPOPOPQ 
NPOP»¼OPOQ 
NOPOP¹POPQ 
NP¹ºOº»1OQ 
NOP¹¼2Z»PQ 
NXOP©pY¼OQ 
NOPOPWPmPQ 
NPOPOPOPGQ 
RSSSSSSSST 

#3  12+10 

 

1.ma6? d6 2.c6! d5 3.mac5#, 

1…d5 2.sh8! d:c4 3.sa8#, 1…d:e6! 

1.se1? d6 2.s:g3! - 3.sf4# 

(2…d:e5 3.mf2#), 1…d5 2.sa5! 

d:c4 3.sa8#, 1…d:e6! 

1.mc6!! (super thematic key!) zz 

1…d6 2.sb1! ~ 3.mf2#, 1...d5 2.sa1! 

~ 3.s:d4#, 1…d:e6 2.sh2! g:h2 

3.mf2#, 1…d:c6 2.sh8! c:b5 3.sa8#.  
A comple: combination of 

Pickaninny with white queen duel 

shown for the first time in which the 

white queen at h1 visits the three 

other corners of the board. The 

highly thematic key completes the 

!ickaninny which is answered by 

quiet moves of the queen. In addition 

the two tries 1.ma6? and 1.se1? 

which provide changed continuations 

for 1…d5 and 1…d6, complete a 

zagoruyko. The continuation 2.sh8 

is transferred between the try 

1.ma6? and post key after different 

black defences. The absence of by-

play greatly enhances the value of 

this witty duel with visual impact 

which deserves premier honours. 
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2n d  Prize  

KLLLLLLLLM 
NOXOpWPOPQ 
N¼OPO¼OPOQ 
NOP»Z¹PYPQ 
NPOº2¼mn©Q 
NOPOP»ºOPQ 
NPO¼¹POªOQ 
NoP¹POPOPQ 
NPOPO1OHOQ 
RSSSSSSSST 

#3  13+11 

 

1.se3! - 2.qb4 - 3.d:e4# (A), 

2…e:d3 (a) 3.se5#, 2…e:f4 (b) 

3.sd4#; 1…e:d3 (a) 2.s:d3+ u:c5 

3.me4# (B), 1…e:f4 (b) 2.m:f4+ ue5 

3.s:e4# (C), 1...q:g5 2 .mf6+ e:f6 

3.o:e4# (D), 1...ob3 2.d:e4+ (A) uc4 

3.c:b3#, 1…a5 2. m:e4 (B) ~ 3.mc3#, 

1...ob1 2.s:e4+ (C) uc5 3.sc4#, 

1...ob6 2.o:e4+ (D) u:f6 3.q:e7#. 

Play of white on a single square 

in eight variations forms the crux of 

this composition. Four white pieces 

play on to e4 as second move 

continuations and the same four 

pieces deliver mates on the same 

square on the third move as well. A 

concept easy to envisage but most 

difficult to construct and this 

appears to me as the first of its kind. 

1…e:d3 and 1…e:f4 which appear as 

first move defences post key appear 

as second move defences to the 

threat with new third move mates – 

the Babouchka theme. The threat 

and the seven defences are skillfully 

arranged in this masterpiece. 

3 r d  Prize  

KLLLLLLLLM 
NOPOHOPOPQ 
NPOP©nOPOQ 
NOP»POP©PQ 
NPOPOP»POQ 
NOP¹º¹ºOPQ 
NP0¼O3YZWQ 
NOpW¼¹¼O¼Q 
NPOPmP«P«Q 
RSSSSSSSST 

#3  13+12 

 

*1...oa3 (c) 2.qc3+ (E) u:d4 (a) 

3.mc5# (A), 2…u:e4 (b) 3.mf6# (B); 

1...q:g6 (d) 2.q:f3+ (F) u:d4 (a) 

3.mf6# (B), 2...u:e4(b) 3.mc5# (A). 

1.se8! f:e4 2.oc5 (D) - 3.d5#, 

2...oa3 (c) 3.q:c3# (E), 2…q:g6 (d) 

3.q:f3# (F); 1...oa3 (c) 2.q:c3+(E) 

u:d4(a) 3.of6# (C); 2...u:e4 (b) 3.oc5# 

(D); 1...q:g6 (d) 2.q:f3+ (F) u:d4 (a) 

3.oc5# (D); 2...u:e4 (b) 3.of6# (C). 

The use of direct and indirect 

battery forcing reversal of mates 

reminds me of R.C.O Matthews’ 

famous reciprocal change with 

pawn key. Here the same principle 

is used in a totally different matri:. 

The slight white queen shift to e8 

as key produces a stunning double 

reciprocal change (Visserman type) 

after the king flights.The wmd7 in 

the set play and the woe7 post 

key reach the same squares c5 and 

f6 for the defences oa3 and q:g6. 

In addition white’s second moves 

in the variations appear as third 

move mates in the threat. 



 
1 s t  Honourable  Mention  

KLLLLLLLLM 
NOPOPOPOPQ 
NpO¼O¼»P0Q 
NO¼OPOP¹PQ 
N¬mº2ºOªOQ 
NOPOºOP»PQ 
NP©POPWXOQ 
NOnOPOPOHQ 
NPOPoPOPOQ 
RSSSSSSSST 

#3  12+9 

 

1.sg2? - 2.qf5+ of3 (x) 3.e6#, 

1…g:f3! (y) 

1.sh1! - 2.qf5+ of3 (x) 3.e6#, 

1...b:c5 2.qd3+of3 (x) 

3.d:c5#,1...mc4 2.qf6+ of3 (x) 

3.oc6#, 1...mc6 2.qc3+ of3 (x) 

3.oc4#, 1...e6 2.q:f7+ of3 (x) 

3.qd7#, 1...f:g6 2.qf8+ of3 (x) 

3.qd8#, 1...o:f3 (:) 2.q:f3 g3/g:f3 

(y) 3.q:g3#/s:f3#, 1...g:f3 (y) 

2.s:d1 ~ 3.s:f3#. 

Four pairs of thematically 

connected variations are shown in 

this interesting composition.The 

first two show Zabunov theme in 

the threat and the defence 1...b:c5. 

The second pair involve self-blocks 

by bma5 at c4 and c6 The third 

pair deals with line opening on the 

f-file with mates on the d-file after 

1...e6/f:g6.All the three pairs are 

connected to si: different battery 

mates; and finally the fourth pair, 

captures on f3, are met by quiet 

continuations. 

2n d  Honourable  Mention  

KLLLLLLLLM 
NOPOPOPO1Q 
N¼»¼OPOªWQ 
NYP©PW¼OPQ 
NPGP»¼¹3OQ 
NOPOPO¼OPQ 
NPOPOPO¬¹Q 
NOPOP¹POPQ 
NP«pOPOPOQ 
RSSSSSSSST 

#3  9+12 

 

1.sc5! - 2.sg1! - 3.qh5#, 2...f3 

3.s:g3#; 1...d4 2.s:e5! - 3.s:f6#, 

2...f3 (a) 3.s:g3# (A), 2...f:e5 (b) 

3.qg6# (B); 1...qa4 2.q:e5! - 

3.me6#, 2...f:e5 (b) 3.se7# (C), 

2...m:f5 (c) 3.sg1# (D); 1...oe3 

2.m:e5! - 3.mf3#/mf7#/h4#, 2...m:f5 

(c) 3.qh5# (E); 2...f3 (a) 3.s:e3# 

(F), 2...f:e5 3.se7#; 1...f3 (a) 

2.s:c1+ md2 3.s:d2#; 1...m:f5 (c) 

2.qh5+ ug6 3.m:e5#. 

Three different active sacrifices 

on e5 with Visserman type 

changed mates after cyclic 

defences ab-bc-ca. There are two 

changed mates for each of the 

three defences 1..f:e5, f3 and m:f5. 

The triple threat after 2.m:e5 

detracts a little. 



 
3 r d  Honourable  Mention  

KLLLLLLLLM 
NOPmPOZOPQ 
N1¹XOºOPOQ 
NOP»3OP¹JQ 
NHOPOPOPOQ 
NOPOPYºOªQ 
NPOPO¬OPOQ 
NOª«POP»PQ 
NpOPOPOnOQ 
RSSSSSSSST 

#3  11+9 

 

1.e8m+? (A) qe:e8 2.qd7+ (D) 

ue6 3.se5#, 1...qf:e8!; 1.mf5+? (B) 

m:f5 2.sc5+ u:c7 3.b8s# (E), 

1...q:f5!; 1.mc4+? (C) m:c4 2.sc5+ 

u:c7 3.b8s# (E), 1...q:c4!; 

1.qd7+? (D) 1…ue6!; 1.b8s? (E) - 

2.qb7#, 1...q:c8!;1.q:c6+? u:e7 

2.sc7+ ue8 3.sd7#, 1...u:c6! 

1.oh2! - 2.f5+ s/qf4 3.qd7# 

(D); 1...md5/mf5 2.e8m+ (A) qf:e8 

3.mf5# (B), 2...qe:e8 3.mc4# (C); 

1...qe:f4 2.mf5+ (B) m:f5 3.mc4# 

(C), 2...q8:f5 3.e8m# (A); 

1...qf:f4/qf5 2.mc4+ (C) q:c4 

3.e8m# (A), 2...m:c4 3.mf5# (B); 

1...q:e7 2.qd7+! (D) ue6/q:d7 

3.se5#. Keller paradox. [1...s:f4 

2.e:f8s(o)+]. 

Jacobs cycle with complete set of 

thematic tries. The two black rook 

self-pins on f4 along with the third 

defence by bme3 force the cycle. 

4 t h  Honourable  Mention  

KLLLLLLLLM 
NoPOPOPOPQ 
N¼OPO¼©POQ 
NOPOP¹P«PQ 
N1Oª2POPOQ 
NOPOPOP¹PQ 
N¼OP»HOPOQ 
N¹POº«POPQ 
NPOPOPWPOQ 
RSSSSSSSST 

#3  9+8 

 

1.ma4! - 2.sc5+ ue4 (a) 

3.mg5#, 2...u:e6 (b) 3.sf5#;  

1...mg3 2.s:d3+ u:e6 (b) 

3.mc5#, 2...uc6 (c) 3.sd7#; 

1...mh4 2.se5+ uc6 (c) 

3.md8#, 2...uc4 (d) 3.sc5#;  

1...md4 2.se4+ uc4 (d) 

3.qc1#, 2...u:e4 (a) 3.mc3#  

(1...uc6 2.sc5+ ub7 3.qb1#). 

Star flight doubled! Cycle of 

four defences ab-bc-cd-da spread 

over four variations. Visserman 

theme with 4-phase reversal and 

eight different mates. All the 

second moves are by the white 

queen. Nice traditional feel in this 

problem. 



 
1st Commendation  

KLLLLLLLLM 
NIpOP©POPQ 
NPYPOPOXOQ 
NOP»¼»P¹PQ 
NP«POn2P0Q 
NOPOPWºO¼Q 
NZOPOH»POQ 
NOPOº¹POPQ 
NPoPOP©POQ 
RSSSSSSSST 

#3  11+12 

 

1.qd4! - 2.sd3+ q:d3 3.e4#, 

2...o:d3 3.me3#; 

1...f:e2 2.d3! - 3.se4#/sh3#, 

2...o:d3 3.sh3#, 2...q:d3 3.se4#;  

1...m:d4 2.qc7! - 3.m:d6#/mg7#, 

2...q:c7 3.m:d6#, 2...o:c7 3.mg7#; 

1...d5 2.oc7! - 3.qf7#/se5#, 

2...o:c7 3.qf7#; 2...q:c7 3.se5#;  

1...d:e5 2.mc7! - 3.qf7#/s:e5#, 

2...o:c7 3.qf7#; 2...q:c7 3.s:e5#. 

The threat after the key 1.qd4 

2.sd3 sets up a Nowotny on 

d3.There are four defences to the 

threat met by four more Nowotnys 

with 2.mc7, qc7, oc7 and d3. Five 

Nowotnys in all is an achievement, 

if not anticipated.  

2nd Commendation  

KLLLLLLLLM 
NOPOPOPOPQ 
NHoPYP»POQ 
NOPOªW¼«1Q 
NP¹º2PmPWQ 
NO¼OPOPOPQ 
NPOP¹ºOªOQ 
NOPOºOP»nQ 
NpOPOZOPOQ 
RSSSSSSSST 

#3  13+10 

 

1.og1! - 2.e4+ q:e4 3.d:e4#; 

1...q:e3 2.d:e3 3.e4#, 2...f:e6 

3.oe4#; 

1...q:g1 2.me2 3.e4#, 2…f:e6 

3.oe4#; 

1...q:d6 2.s:b7+ u:c5 3.me4#, 

2...qc6 3.s:c6#. 

Hartong theme with five men 

mating on e4. It is curious to note 

that the three white pawns 

including the doubled ones on the 

d-file manage to come on to e4 

apart from the wmd6 and the 

wof5. 



 
3rd Commendation  

KLLLLLLLLM 
NOPOPOPOPQ 
NP0P¹P¹ºOQ 
NOPOP»PWPQ 
NpOPO3O¼IQ 
NOº¹P»PoZQ 
NP¹¼OPOX»Q 
NOPOªOºOPQ 
NPOPOªOnOQ 
RSSSSSSSST 

#3  13+10 
 

1.oh2! - 2.qf3+ (a) ud4 

3.mc2# (b); 

1...ud4 2.mc2+ (b) ue5 3.qf3# (a); 

1...ud6 2.qd3+ (c) ue7 3.f8s# (d); 

1...uf5 2.f8s+ (d) ue5 3.md3# (c), 

2...u:g6 3.g8s#; 

1...o~ 2.q:g5+ (e) ud4 3.oе5#; 

1...of5 2.q:g4+ (f) ud4 3.udf3#; 

1...o:b4 2.d8s! - 3.qf3#(a), 

2...o~ 3.q:g5# (e), 2...of5 3.qg4# 

(f), 2...od6/ue5 3.sf6#. 

There are reciprocal effects in 

the continuations for the threat 

and ud4 and for the other two Bu 

flights-ud6 and uf5.There is also 

correction play by Bog4 worth 

mentioning which ends in a pin 

mate. 

 

 

~ 

 

 

I thank organizers in FIDE 

forgiving me an opportunity to 

adjudicate in this prestigious 

tourney and I also thank all those 

who participated with quality 

originals. 

 

C. G. S. Narayanan  

July 28th, 2021 


