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irst of all, I would like to 

thank the organizers of the 

tournament for the proposal 

to be its judge, and also all 

composers who took part in it. 

To my regret, this year the 

twomovers section was smaller than 

ever before (I only received 30 

problems in anonymous form from 

the tournament Director) and not 

quite rich in original and eye-

catching works. 

I discovered no anticipations for 

the entries; but on the other hand, 

many compositions were based on 

well-known mechanisms and 

schemes. 

A number of problems that were 

contenders for a place in the award 

had to be left out, in view of the 

following drawbacks. 

A14 - A well-known mechanism with 

first moves made diagonally by 

queen, with pseudo Le Grand and 

Shedey themes. The problem was 

not included in the award, since the 

entire complex of change of move 

functions is formal (the thematic 

mates are set); and I don’t think that 

there is a big difference between a 

one-square move by a pawn in 

different phases and a capturing 

move by that same pawn with the 

mate preserved. 

А17 - A cyclic five-phase pseudo Le 

Grand. Complete symmetry and 

play set in the diagram position. The 

preservation of defensive effects, 

shown by the author, in different 

black moves in the third and fifth 

phases failed to inspire me. 

А19 - An attempt to present theme 

H in cyclic form. Very appealing; but 

theme purity is spoiled, since in the 

second phase the queen move is 

unrelated to theme line interference 

– it is merely a decoy. 

A27 - An interpretation of the well-

known mechanism used in problems 

by W. Mazul 

(http://www.yacpdb.org/#16517 and 

some others), with Burmistrov 

combination and the addition of a 

try with mates “according to 

Makihovi,” which made it possible to 

present doubled Le Grand twice 

following the same black defense. A 

large-scale concept, one that could 

be a contender for a prize; but the 

presentation is quite careless, 

involving dual first moves of tries 

and a factually superfluous white 

rook in the post-key phase. If 

desired, the author can contact the 

tournament judge, who has a more 

acceptable version of this problem. 

After the publication of the 

preliminary award in this 

tournament, one of its participants 

sent in criticisms, which are 

responded to by changing the 

commentary on the problem 

receiving the 1st Commendation. 

The proposed award is as follows. 

 

 

~ 

F 

http://www.yacpdb.org/%2316517
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1 s t  Prize  –  Gold medal  
PAVEL MURASHEV 

Russian Federation 

KLLLLLLLLM 
N«nOPOPOPQ 
NPOPOP0¼«Q 
NO¼OPOPWpQ 
NPYP»P2¼OQ 
NoªOP©ºOPQ 
NPOPOPOPOQ 
NOPGPOPWPQ 
NPOPOPmPOQ 
RSSSSSSSST 

  #2  

 

 9+10 

   *1...g:f4(a)(В1 theme)/g4(В2 

theme) 2.mg3# - battery play  

     1.sc3? - 2.se5#  

1...d:e4(b) 2.sc8#  

1...u:e4(c) 2.sd3#(2.od3+?ue3!), 

1...d4!  

     1.sd2? -2.md6(A)#  

1...d:e4(b) 2.sd7#  

1...u:e4(c) 2.sd3# (2.od3?ud4!), 

1...g:f4!(a)(2.md6?ue5!)  

     1.se2? -2.mg3(B)#  

1...g:f4(a)(В2 theme) 2.md6(A)# - 

battery play 

1...d:e4(b) 2.sg4#,   

1...mc7! (2.mg3?u:f4!) 

     1.sf2! - 2.md6(A)#  

1...g:f4(a)(В1 theme) 2.mg3(B)# - 

self-pin  

1...d:e4(b) 2.f:g5# - battery play  

1...u:e4(c) 2.od3# 

     (1.md3? - 2.md6#  
1...d:e4 2.sc8#  
1...u:e4! (2.sd3?)) 

A multi-phase twomover 

without a complicated complex of 

modern themes. “A minimal set 

consisting of Le Grand, 

Dombrovskis paradox and changed 

mates,” a specialist versed in chess 

composition may say. All of that is 

true. However, I was attracted 

here by purely chess nuances. In 

the diagram position, there is set 

play by a strong battery, which in 

subsequent phases is eliminated 

four times, with flight provision 

and formation of new batteries in 

two cases. The first moves to 

adjacent squares are made by the 

same piece – queen. All those 

points, combined with change of 

white move functions, cyclic 

interchange of defenses and linear 

motifs in Black’s play, simply look 

excellent. There are no reasons 

whatsoever to be critical about the 

form of the problem or the 

workload of the pieces. 

 

 

 

 

 

 

~ 
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2n d  Prize  –  Si lver medal  

VASYL DYACHUK  

Ukraine 

KLLLLLLLLM 
NOPWnOpYPQ 
NPmPO¼OºGQ 
NOP©P©PYPQ 
NP»POPOPOQ 
NOXOPOP¹PQ 
N¼O3¹POPOQ 
N»PO¼OºOPQ 
NJ«P0POPOQ 
RSSSSSSSST 

 #2 

 

  12+11 

1.oa5(A)? - 2.me5(C)#  

1...q:e(a)6 2.q:b5(B)#  

1...u:d3(b) 2.sh3(D)#, 1...o:g7!  

     1.d4? - 2.sh3(D)#  

1...q:e6(a) 2.sc2#  

1...ud3(b) 2.me5(C)#, 1...qh8!  

     1.q:b5(B)! - 2.me5(C)# 

1...q:e6(a) 2.oa5(A)#  

1...u:d3(b) 2.mb4#  

1...q:g4 2.mcd4# 

Well, here one can’t help 

recalling the winner of the latest 

Olympic tourney 

(http://www.yacpdb.org/#465736). 

The same matrix, but a somewhat 

different synthesis of themes: 

instead of the original Burmistrov 

combination, there is a related 

theme, Le Grand; change of mates 

is brought to Zagoruiko form (3x2), 

plus Salazar. Everything is very 

harmonious. Yet the impression is 

somewhat spoiled by the weak 

post-key load of the white queen 

(which actually acts as a bishop), 

Black duals in one of the variants 

in the second phase, and presence 

of technical white pawns. These 

circumstances prevented the 

problem from being placed higher 

in the award. 

 
3 r d  Prize  –  Bronze medal  

GIVI MOSIASHVILI 

Georgia 

KLLLLLLLLM 
NonOPOPOpQ 
NºOPO¼OZOQ 
NGP©POP»PQ 
NPOº2P¹POQ 
NO1»P©¼OPQ 
NP»ºO¼WºOQ 
NOPOºOPmPQ 
NPIPYPOPOQ 
RSSSSSSSST 

 #2 

 

 13+12 

   *1...o:c6(a) 2.s:c4(A)#  
     1.sc8? - 2.se6(B)#  
1...s:e4(b) 2.sd7#  
1...u:e4(c) 2.q:e3#, 1...g:f5!  
     1.q:e3(X)? - 2.mf6#  
1...s:e4(b) 2.o:e4#, 1...f3!  
     1.q:f4(Y)? - 2.mf6#  
1...s:e4(b) 2.o:e4#, 1...g:f5!  
     1.me5? - 2.s:c4(A)#  
1...s:e4(b) 2.se6(B)#  
1...u:e4(c) 2.q:f4(Y)#(2.q:e3?), 
1...sd3!  
     1.md4! - 2.se6(B)#  
1...s:e4(b) 2.s:c4(A)#  
1...u:e4(c) 2.q:e3(X)#(2.q:f4?) 
1...oc6(a) 2.s:c6# 

1...e5 2.mf6#  

http://www.yacpdb.org/%23465736
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Once again, familiar motifs – 

this time “in the footsteps” of a 

number of problems by Z. 

Gavrilovski (see e.g. 

http://www.yacpdb.org/#378997). 

Compared to the original problems, 

there are new post-key battery 

mates after the black king’s moves, 

with dual avoidance based 

separation of mates. Also, two 

attempts are added, with change of 

white move functions (first moves 

of attempts – mates in a try and in 

the solution), and with an extra 

change of mate after a thematic 

move by the black queen. A rare 

case when Black’s defenses on the 

same square (the king’s move to a 

flight and blocking of the same 

square) lead to Le Grand arising 

not after the black king’s move. 

The drawbacks include certain 

symmetry in White’s play, 

presence of variants with 

repetition of mates in the attempts 

and tries, technical white pawns, 

and the generally brutal character 

of play involving mutual captures. 

 

 

 

 

 

 

~ 

 

 

 

 

 

1 s t  Honourable  Mention  

VLADIMIR SOROCHAN  

Russian Federation 

KLLLLLLLLM 
NOPOPOPOPQ 
NpOPOPOPOQ 
NIP»POPOXQ 
NºO3OºOPOQ 
NmZ©¼OªO1Q 
Nn¹PO¼OP»Q 
NOPOX¹POZQ 
NPOPoPOHOQ 
RSSSSSSSST 

 #2 

 

 12+10 

   *1...d3(a) 2.s:e3(A)#  

     1.q:d4? - 2.me6(B)#  

1...u:d4(c) 2.s:e3(A)#  

1...s:c4(d) 2.q:c4#, 1...sc8!  

     1.m:e3? - 2.me6(B)#  

1...d:e3(b) 2.s:e3(A)#  

1...d3(a) 2.mg2# 

1...sc8 2.md3#  

1…s:a5 2.q:c6#, 1...o:b3!  

     1.s:e3(A)! - 2.s:d4#  

1...d:e3(a) 2.me6(B)#  

1...s:c4(d) 2.q:c6# 
In the two tries and the 

solution, the first moves with 
active sacrifices of white pieces 
involve play around the hidden pin 
on the 4th rank. A synthesis of 
Erokhin and pseudo Erokhin 
themes, with change of mates in 
response to three black defenses 
andRukhlis. Again, reciprocally 
brutal play. In my opinion, the try 
with the rook sacrifice and 
provision of a flight should be 
made the post-key phase. 

http://www.yacpdb.org/%23378997
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   2n d  Honourable  Mention  
ANATOLY SLESARENKO  

Russian Federation 

KLLLLLLLLM 
NOPW1OPOPQ 
Nn»POPOPoQ 
NOP»POPmPQ 
NPOPW¼O¼IQ 
NOP2POPOPQ 
NºOªO¬OPOQ 
N¹POP«HOPQ 
NPOP©POpOQ 
RSSSSSSSST 

 #2 

 

  10+10 

   *1...m:c3(a) 2.m:e3(A1)#(2.mb2?)  

   *1...m:d1(b) 2.qc5(B)#  

     1.mb5? - 2.m:e3(A1)/qc5(B)#  

1...u:d5 2.sf7# 

1...m:d5(c) 2.md6#, 1...mf5!  

     1.qd3(D)? - 

2.m:e3(A1)/mb2(A2)#  

1...m:d1(b) 2.sf7(C)#  

1...b6 2.q:c6#, 1...m:c3(a)!  

     1.sf7(C)! - 2.qd4#  

1...m:c3(a) 2.mb2(A2)#(2.m:e3?) 

1...m:d1(b) 2.qd3(D)#  

1...m:d5(c) 2.s:d5# 

1...c5 2.qc:c5#  

1...b6 2.q:c6# 
Reverse and direct Dombrovskis, 

with double threat and dual 
avoidance, Rudenko, Salazar, simple 
change of mates, and Rukhlis. An 
interesting and complicated complex 
of themes. The queen’s retreat from 
attack, which creates a powerful 
battery in the post-key phase, while 
being quite logical, is not a positive 
point for the problem, from the 
viewpoint of chess esthetics. 

3 r d  Honourable  Mention  

MARCO GUIDA  

Italy 

KLLLLLLLLM 
NOPWPOZOPQ 
N1Oª¹POPOQ 
N¹PO¼¹POPQ 
NPOª«PGPYQ 
NOP2º»POPQ 
NPOPOºOPOQ 
NOP¹POPOPQ 
NPOPOnOPOQ 
RSSSSSSSST 

 #2 

 

   12+6 

     1.m5~? - 2.ma5(X)# and/or 
2.mb2(Y)# and/or 2.m:d6(Z)#, 
1...mc3(a)!/m:e3(b)!  
     1.mb3(A)? - 2.ma5(X)#  
1...m:e3(b) 2.me8(C)#, 1...mc3(a)!  
     1.md3(B)? - 2.mb2(Y)#  
1...mc3(a) 2.me8(C)#, 1...m:e3(b)!  
     1.me8(C)! - 2.m:d6(Z)#  
1...mc3(a) 2.md3(B)# 
1...m:e3(b) 2.mb3(A)#  
1...q:e8 2.sf1# 
( 1...ub5 2.m:d6#) 

A well-known half-battery mechanism 

involving Banny, doubled Salazar, and 

Arnhem. The problem’s originality stems 

from White Correction in the tries and a 

good flight-providing key. 

 

 

~
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4th Honourable Mention 

ZOLTAN LABAI  

Slovakia 

KLLLLLLLLM 
NO¬OPOPOPQ 
NPOpoPOPOQ 
NOPOPOPOPQ 
NPOn¹3Oº©Q 
NOªOPOXOºQ 
NPOPOP»P¹Q 
N0POPOP«HQ 
NPOPOPOPOQ 
RSSSSSSSST 

 #2 

 

 10+6 

   *1...m:f4(a) 2.s:f4#  
   * 1...me1(b) 2.sb2(C)#  
   * 1...od6 2.od4#  
     1.mf6? - 2.md3(A)#  
1...me1(b) 2.q:f3#  
1...of5(c) 2.qe4(B)#  
1...ob5 2.mg4#, 1...m:f4(a)!  
     1.mg3! - 2.qe4(B)#  
1...of5(c) 2.q:f5#  
1...m:f4(a) 2.sb2(C)#  
1...u:f4 2.md3(A)# 

Presentation in a light form of choice 

of first move with changed mates, 

Rukhlis, cyclic interchange of defenses 

and pseudo Le Grand. Moreover, there 

area Dombrovskis effect (the second and 

third phases) and a secondary 

Dombrovskis effect (if one compares set 

play 1...mg~ 2.sb2# with the 

correcting 1...m:f4 2.s:f4# and the 

post-key variant 1...m:f4 2.sb2#). 
Unfortunately, the try is refuted in a 

brutal way. 

5th Honourable Mention 

MARJAN KOVAĈEVIĆ  

Serbia 

KLLLLLLLLM 
NOPGXOPopQ 
NPOPOPOPOQ 
NOPOPOPmPQ 
NPOP«ºOPOQ 
N«º¹3©nWPQ 
NPO¼OPOPYQ 
NOP¹POPOºQ 
N1OPOP©POQ 
RSSSSSSSST 

 #2 

 

   13+7 

     1.mg5? - 2.og3#  
1...o:e5 2.oe3#  
1...oe6 2.m:e6#  
1...qf3/qh4 2.m:f3#  
1...mc5 2.s:c5#, 1...qe3!  
     1.meg3? - 2.me2#(2.og3#?)  
1...q:g3 2.o:g3#  
1...mc5 2.s:c5#, 1...q:h2!(2.o:h2#?)  
    1.m:c3? - 2.me2#/mb5#(2.og3#?)  
1...q:c3 2.og3#  
1...u:c3 2.od2#  
1...m:c3 2.sc5#, 1...mc5!(2.s:c5?)  
     1.md6! - 2.mb5# (2.og3#?) 
1...mc7 2.og3# 
1...m:f4 2.mf7#  
1...mc5 2.s:c5# 

Choice of first move and threefold 

Threat Correction, Barnes, Rukhlis. The 

thematic mate 2.og3# in the first three 

phases features the pin of the black 

md5. The key is a paradoxical unpin of 

the knight; one of that piece’s moves 

leads to the sought-for mate (Neva 

theme). 
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6 t h  Honourable  Mention  

LUIS GÓMEZ  

Spain 

KLLLLLLLLM 
NOªoXOPOPQ 
NPOP»nO¬mQ 
NYPOPWPYPQ 
NPOº2PO¼OQ 
NGº»ªOP0PQ 
NPOPOº¹POQ 
NOPOPOPOPQ 
NPOPOPOPOQ 
RSSSSSSSST 

 #2 

 

   12+8 

     1.of6? - 2.qe5(A)#/e4(B)#  
1...c3 2.sb3#  
1...q:f6 2.oe4#, 1...qa:e6(a)!  
     1.mbc6? - 2.qe5(A)#/e4(B)#  
1...c3 2.sb3#  
1...q:c6 2.s:c6#, 1...qg:e6(b)!  
     1.sd1(D)? - 2.e4#  
1...qa:e6(a) 2.mdc6(C)#  
1...qg:e6(b) 2.mdc6(C)#  
1...c3 2.sb3#, 1...m:e6(c)!  
     1.mdc6(C)! - 2.qe5#  
1...q:c6 2.s:c6#  
1...qg:e6(b) 2.sd1(D)# 
1...m:e6(c) 2.e4(B)#  
1...u:e6 2.og8#  
1...d6 2.q:d6#  
1...c3 2.sb3# 

A rich set of modern themes: Barnes, 

Salazar, Dombrovskis paradox, pseudo 

Erokhin, defenses on the same square, 

and a good key. Yet all refutations are 

far from being esthetically appealing; 

again, the same applies to the entire play 

as well. 

7 t h  Honourable  Mention  

VALERY SHANSHIN  

Russian Federation 

KLLLLLLLLM 
NOZOPmPOPQ 
NPOºO¬OPOQ 
N»¼O¼«PGªQ 
NPOP2¼OPOQ 
N©POºOPOJQ 
NP¹POXO¼OQ 
NOnOP¹POPQ 
N1OXOPOPOQ 
RSSSSSSSST 

 #2 

 

 12+10 

     1.qd1? - 2.mc3#  
1...m:d4(a) 2.sf7#(2.of7#?)  
1...s:d4(b) 2.se4#  
1...e:d4(c) 2.s:e6#, 
1...q:e8(d)!(2.m:b6#?)  
     1.qd3? - 2.mc3#  
1...m:d4(a) 2.of7# (2.sf7#?)  
1...s:d4(b) 2.e4#  
1...q:e8(d) 2.m:b6#, 
1...e:d4!(2.s:e6#?)  
     1.mf5! - 2.mc3#  
1...m:d4(a) 2.s:d6#  
1...s:d4(b) 2.m:e7#  
1...e:d4(c) 2.s:e6#  
1...q:e8(d) 2.m:b6#  
1...m:f5 2.oc6# 

Zagoruiko with defenses on the same 

square, self-pin, and mates on the same 

square in the first two phases, reciprocal 

change “defense – refutation.” The key 

is not quite good – the knight steps in 

from the side, after not being involved in 

set play. In the solution, the black 

defenses are of a heterogeneous nature. 
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1st Commendation  

FOMICHEV EUGENE 

Russian Federation 

KLLLLLLLLM 
NOnOPOPOPQ 
NPOPOPOPOQ 
NOPOPOºOPQ 
NPOP©POP0Q 
NOPOºWPOPQ 
NPOPOP2POQ 
NOPGPOP»¼Q 
NPOPOPIpYQ 
RSSSSSSSST 

 #2 

 

   7+6 

   *1...se2 2.s:e2#  
   *1...oe3 2.q:e3#  
     1.qe~(e6,e7,e8)? - 2.sf5#  
1...sb1 2.se2#  
1...oe3 2.q:e3#, 1...sd3!  
     1.qe2? - 2.se4#(2.sf5?)  
1...s:e2 2.sf5#  
1...oe3 2.q:e3#, 1...sb1!(2.se2#?)  
     1.qg4! - 2.qg3# (2.sf5?) 
1...se2 2.sf5#  
1...sf2 2.se4# 
1...sd3 2.s:g2# 

Threat Correction with elements of 

White Combinations and a remarkable 

encounter between the black queen and 

the white rook and queen. 

The Tertiary Threat Correction 

mentioned by the author in his 

commentary on the problem is 

unavailable, since 2.se4#? in the 

post-key threat is not a dual-

avoidance move. 

 

 

 

2n d  Commendation  

SERGEY I. TKACHENKO  

Ukraine 

KLLLLLLLLM 
NoPmPOPOXQ 
NPOPOPOPOQ 
NOPOPOPOPQ 
NPOPOP©¬¹Q 
NOPOPOº2PQ 
NPOPOPWp»Q 
NOPOPO¬OPQ 
NPOPGP0ªOQ 
RSSSSSSSST 

  #2 

 

   9+6 

   *1...oh4 2.me3#  
     1.qg8! - 2.q:g5#  
1...oh4 2.mg3#  
1...o:f4 2.qg3# 
1...me4 2.qf2#  
1...o:f3 2.s:f3# 

“Came-and-go” presented by 

officers in three variants, with change of 

mate to one of the defenses. Cute! 

 

 

 

 

 

 

 

~
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3 r d  Commendation  

MYKOLA CHERNYAVSKYI  

Ukraine 

KLLLLLLLLM 
NIPmPOPoPQ 
NPOPWªO1OQ 
NO¼¹P2P»PQ 
NPO¬O¬OPOQ 
NOPOPOPOPQ 
NnOPOHOPOQ 
NOPOPOPOPQ 
NPOPOPOPOQ 
RSSSSSSSST 

#2 

 

  7+7 

   *1...mc:d7 2.o:d7#  
     1.m:g6? - 2.s:e5#  
1...uf5 2.qf7#  
1...mcd3 2.qd6#, 1...sb8!  
     1.sd4? - 2.sd5(A)#/sd6(B)#  
1...me:d7 2.sf6(C)#, 1...s:c6!  
     1.sf4? - 2.sf6(C)# 
1...mg4 2.sd6(B)#, 1...me4!  
     1.sg5! - 2.sf6(C)# 
1...mg4 2.sd5(A)#  
1...me4 2.qd6# 

Doubled pseudo Le Grand, or 

pseudo Burmistrov combination, with an 

additional try, changed mates and 

defenses. 
 

 

 

~ 

 

 
 

4 t h  Commendation  

ANATOLY VASILENKO  

Ukraine 

KLLLLLLLLM 
NOPO¬OPGPQ 
NnOPOPYPOQ 
NmPO¼OPOPQ 
NP¹POPOPOQ 
NOºOP¹¼OPQ 
NP»º2ª¹¼»Q 
NOPOPOPOPQ 
NP©P0POPOQ 
RSSSSSSSST 

 #2 

 

 11+8 

   *1...mc6 2.b:c6#  
   *1...qc7(a) 2.sd5(A)# 
(2.sc4(B)?q:c4!) 
   *1...qf5(b) 2.sc4(B)# 
(2.sd5(A)?q:d5!) 
   *1...f:e3 2.b6(C)# 
   *1...q:a7(c)! (2.sd5(A)/sc4(B)? 
u:e3!) 
     1.od4? - 2.b6(C)#  
1...qa7(c) 2.sc4(B)#(2.sd5(A)?- 
line closing ), 1...qc7(a)!  
     1.me~? - 2.b6(C)# 
1...q:a7(c) 2.sd5(A)# 
(2.sc4(B)?u:c4!), 1...qf5(b)!  
     1.md5? - 2.b6(C)# 
1...qc7(a) 2.m:f4#(2.sd5(A)?-
block), 1...q:a7(c)!  
     1.mc4! - 2.mb2#(2.b6(C)?)  
1...q:a7(c) 2.sd5(A)# (2.sc4(B)?-
block) 
1...u:c4 2.b6(C)# 

White Correction with Threat 

Correction, dual avoidance, changed 

mates and defenses. 
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5 t h  Commendation  

ZIVKO JANEVSKI  

North Macedonia 

KLLLLLLLLM 
NOPOPOHOPQ 
NPOP»¬O¼0Q 
N«POP»p¹ºQ 
NP©¼O3¹PWQ 
NOP¹P©POPQ 
NPOP»nOP¹Q 
NOPoºOPmPQ 
NPOPOXOPOQ 
RSSSSSSSST 

 #2 

 

  14+10 

     1.med6? - 2.og5(A)#/2.mf7(B)# 
1...e:f5 2.og5(A)# 
1...m:f5 2.mf7(B)#, 1...oh4!  
     1.mg3? - 2.og5(A)#  
1...m:f5 2.sd6#(2.og5?me3!), 
1...od1!  
     1.mg5? - 2.mf7(B)#  
1...u:f5 2.me4#(2.mf7?og5!)  
1...o:g5 2.o:g5#, 1...e:f5!  
     1.mf2! - 2.mg4#  
1...e:f5 2.og5(A)# 
1...od1 2.m:d3# 

I give one of the most beautiful 

themes, a favorite of mine – Schiffmann 

defense – its due. Here, it is presented 

twice (Schiffmann-1 and Schiffmann-3), 

in combination with choice of first move 

and white half-battery play, black 

defenses on the same square, and 

Barnes. However, the position is too 

heavy and enchained. 

 

 

 

 

 

 

 

 

 


