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FOREWORD

It gives me great pleasure, as President of the FIDE PCCC, to introducc the results
of the 7th World Chess Compositions Toumament. In this booklet you will find a

wealth of top-class compositions, by many of the world's leading composers, in each
ol seven sections covering almost the whole range of chess problem and study genres.
There is no doubt that this tournament, organised under the auspices of the FIDE,
Permanent Commission fbr Chess Composition, provides a valuable stimulus to
composers throughout the world.

This 7th WCCT was announced in November 2001, and the closing date fbr
entries was 1st March 2003. It is a tribute to the hard work and dedication of Dircctor
Zivko Janevski and his team of helpers that the results booklet has been produced so

soon afier this date. I should like to record the thanks of the PCCC lor this impressive
achievement. It would not be appropriate lor mc to comment here on the newly
introduccd systems of judging and scoring: there will be many opinions, no doubt
expressed in many quarters, as to whethcr thesc have worked well. But at least in
organisational terms, and in comparison with previous WCCTs, the event has run
srnoothly and quickly. For this I should Iike to express thanks to all the co-ordinators
and judgcs, in many different countries, without whose willing collaboration the new
systcms could not have been made to work at all. A special word is also due to the
Spokcsman of the FIDE PCCC Sub-committee for the WCCT, Uri Avner, who has
kept in constant touch with the Director and ofl'ered advice and practical assistance
wherc required.

It wilt probably come as no surprise that Russia once again wins the tournament,
with a score of 263 points, beating the record set by that country in the 6th WCCT.
Congratulations are due to the Russian team on this extremely impressive result! At
the same time I should like to congratulate the teams in second and third places,
Ukraine and Isracl. Indced, all 38 participating countries dcserve praise fbr their
eflbrts. As this is a team event, individual results are less important. However, I must
clearly mcntion the perfi)rmance of Valentin Rudenko (Ukraine), whosc personal
score of IOtl points in such a ficrcely contested toumament is truly outstanding.

'I-here are some who claim that competition of any kind has no place in an art
lbrm. But il' competition leads to the production of works oi art, it is surely to be
encouraged. II' at the samc time it provides enjoyment lor everyone involved, the
justification lbr it is sclt'-evident.

John Rice
l9th May 2004

SOME WORDS FROM THE WCCT SUBCOMMITITEE

Who could imagine that 35 awards would be ready in time, abiding
by the exceptionally tight timetable of rhe 7th WCCT, believed by
many to be "too optimistic" to follow? This is just one highlight out of
quite a few that make the present WCCT the success it is.

By introducing the new judging system we chose a somewhat
hazardous path with many pitfalls lurking around the corner. In spite of
that, taking this risk seems to have paid nice dividends. The experience
gathered from this tourney must be carefully studied, but there is no
doubt that the new system will play an important role in any future
WCCT.

The success of the 7th WCCT, however, could not have been
achieved without the enthusiasm and hard work of many judges, team
leaders and composers all over the Globe. We thank them all.

Then there is Zivko Janevski, the best director one could hope for,
who did a very efficient job every step of the way. Well done Zivko,
and thanks.

The problemi and studies that follow represent the best efforts of
contemporary composers worldwide. I wish readers a wonderful time
browsing through the 7 sections of the 7th WCCT, and studying the
works in depth.

Uri Avner
Spokesman of the WCCT subcommittee



PARTICIPIENTS
INTRODUCTION

'Ihe 7th WCCT covers the period 2001-20M.38 countries participated ir the toumey, with
625 compositions in 7 groups.

A new rvay ofjudging was used for the frst time, with judges &om five countries working in
each group. The reserye judges were included in some cases, for various reasons. All the
countries except Belgium sent in their awards in good time. As organisers we send our special
thanks to the team captains, the co-ordinators andjudges in the countries, and Uri Avner (the
Spokesman of the WCCT Subcomurittee), all of whom helped to ensure that the Championship
was successfully concluded.
This booklet contains the awards, arld corresponding tables, which give a complete overview
of the results.
The team from Russia has won the Charnpiorxhip, ahead of the Ul«aine and Israel. tn all 30
countries scored points.
A tolal of 150 problemists had one or more problems placed in the awards. Those with the
most problems placed were: V Rudenko (121), S.Sovik (6), U. Avner (5), M. Kovacevid (5), M.
Kwiatkowski (5), M. Marandyuk (5), B. Zappas (5), M. Caillaud (4), G. Evseev (4). G.
Georgopoulos (4), M. Manolescu (4) & Y. Retter (4). The doyen of these composers is G. Mirri
(bom on 30.08. l9l7) congratulations!.

The most successful problemists in this Championship were

I Rudenko Valentin (UKR) 108,000
2 Kovaöevid Marjan (SCG) 86,500
3 Sovik Stefan lsvr; 62,000
4 Retter Yosi (lSR)
5 Avner Uri (ISR)

9-10 Benno Pal ([IUN)
9-10 CosteffGady (ISR)

6 Mladenovid Miodrag (SCG) 45,000
7 Kwiatkowski Marek @OL) 43,500
8 Zappas Byron (GRE) 42,500

54,500
49,670

41,000
41,000

ll-12 Smedley Don (GBR) 39,500
ll-12 Georgopoulos George (GRE) 39,500
13 Marandyuk Michael (UKR) 37,000
14 Caillaud Michel (FRA) 35,000
15 Vladimirov Jakov @US) 34,000

The following people participated in the organisation of this competition and the
preparatior of this booklet: Dimitar Janevski, Blagoja Janevski, Gligor Denkovski, Ivan
Denkovski, Chris Feather, Milomir Babi6,Ma{an Kovaöevii and Borislav Gadjanski. Chris
Feather made translations fromGerrnan and checked the English language of the complete text,
and Marjan Kovaieviö hanslated from Russian in0o English. To all these helpers we express

our gratitude for their contributions to the successfirl completion ofthis undertaking.

May 2004
Skopje Gevgelia

Nikola Stolev, Deputy Director 4 Zivko Janevski, Director

COUNTRY A B C D E F G

{RGE,NTINA ARG 2 3
{RMtrNIA A.RM -) 2 3 -') 3 2 2 I
AUSTRIA AUT 3 2 , 2 J 3 1
AZERBAI.IAN AZE 3 2 3 2
3ELARUS BLR 3 3 ., --l 3 -3 3 2t
Jh,LGIUM BEL I 2 3 3 I 11
BRAZIL BRA 3 2 3
]ROATIA lRo 3 3 3 3 3 3 t9
:ZEC11 RtTPLTBLIC :.2F, 3 .l l 3 2 3 2(
DENMARK I)EN 3 .l 3 3 3 3 3 2l
FINI-AND FIN 3 2 3 3 l ) 2TRANCE F'RA 3 3 3 3 3 l 3 21
JEORGIA GEO 3 3 3 3 2 l It
JERMANY CER 3 3 l 3 3 3 3 2
3REA'| BRITAIN 38R 3 3 3 3 3 3 3 2
SREECE f,RE 3 3 3 -l 3 3 3 21
JUNGARY {UN 3 3 3 -l 3 3 -l )
ISRAEI- ISR 3 3 3 3 1 l 3 2
rfALY t'fA 3 3 2 l 3 I I
KAZAKHSTAN KAZI2
-ATVIA LAT 3 I l 3 2 I
-ITHUANIA LTU l 3 3 I 3 I
\4ACEDONIA MKD 3 3 l l l 3 a 2(,
\4OROCCO MAR ) 2 I
V{OLDOVA MDA 3 2 I 2 t
MONGOLIA MGI- 3 I 2
NI1]'HERLANDS NF,D 3 3 3 3 3 l 3 21,OI-ANI) POI- l 3 l 3 l 3 1 2t

OMANIA ROM 3 l 3 3 3 l 2t
RUSSIA RUS 3 3 I 3 3 l :i 2t
SERBIA &
MONTENEGRO

SCG 3 3 -l 3 3 3 21

JLOVAKIA SVK 3 3 l .l 3 3 .l 2t
SLOVENIA sLo 3 3 3 3 3 2 t7
SPAIN tlSP I I
JWEDEN JWE 3 -) 3 3 l l 2t
iWITZIIRI-ANI) SUI 3 3 3 I 3 l l It
JKRAINE UKR 3 3 I 3 3 3 3 2t
JNITED STATES T,]SA ,l 3 3 l 3 2 I

TOTAL 38 106 | 86195 86 99 85 68 62a



THE BEST TEAMS

RESULTS place COUNTRY
sections

TOTAL
A B c D E F G

I BUSSIA 32_m 38.OO 36.m /l:}.OO 42.In 27-U) rts.oo 263-OO
{saDov lcor t2,N 12,OO

lhcmvh Vasiliv 12,ü 12,OO

lhepiini Viktor I,OO 6,34 14,U
Evseev Gerrsv 6,34 ro,50 .t6,84

Feoktistov Alexander ro,oo to,oo
Grolman kv 12,N 12,(n
Gurov Valerv 17,U ro,50 2A,vt
Kooaev Viacheslav 12,OO 12,OO

Kralin Nikolai 10,oo 10,oo

\efedov Vladislav 11,50 11.50

Pervakov OIee 23,N 23,OO

ielivanov An«lrey 17,OO 17"OO

Shawrin Valerv 12,(n 16,00 28.OO

Vladimirov Jakov 14.OO 20.oo 34"OO

Vvsokosov Andrey 10,oo 10"oo
Yamsh l-eonid 12,OO 12.OO

2 UKRAINE 3:t,oo :t4.00 t[5_OO 18_OO 34_5() 19_OO 3a_oo 21-$'
Gordian Jurii 9,50 9,OO 18"50

Kaousta Victor 9,50 9,50
Marandyuk Michail 3it.oo 4,OO 37,OO

Mclnichenko Viktor 10,oo 10,o0

Rudenko Valentin 23,OO 15,00 12.N 11.OO 12.50 5.50 29.OO 108.OO

Rvahlsev Volrxlimir 9,50 9"s0
iemenenko Aleksandr 11,00 11"OO

Semcnenko Valerv 11,OO r1,00
Svzonenko Viktor 3,50 3.50
fopko Leonid 3.50 3,50

3 ISRAEL 4:t.00 4t.oo 19.OO 41.OO 15.50 .16.0O 4.00 209,50
Aloni Yoel 3,875 3"875

Avner Uri 11,00 7,67 4,OO 24,OO 3,00 49.67

ilosteffGadv 41,00 41,m
Einat Paz 11,OO 4,00 15,OO

Erenburs Mark 7,OO 7,OO

3rinblat Arieh 7,67 7,67

Havmann Jean 3d75 3,875
flirschenson Aharon 10,50 7,67 18,17
\Iavon F.manuel 3,875 3,875
leller Yosi 10,50 18,OO 4,OO 22,OO 54,50
Runoin Raffi I,OO t,oo
tVitzum Menachem 3,875 3,875

place COUNTRY
sections

TOTALA
#2

B
#3

c
#N

D
strrr-lv

E
H#3

F
S#

G
fairv

1 RUSSIA lUS 32.0 38.0 JO.U 43,0 42.0 27,O 45,0 263,0
2 TJKRAINE JKR 33.0 34,0 4s.0 18,0 34,5 19,0 38.0 221.5
3 ISRAEL ISR 43.0 41 ,0 19 0 41 .O 15.5 46.0 4.O 209.s
4 SERBIA &

MONTENEGRO
SCG 39,0 18,0 21,0 31 ,0 42,5 45,0 196,s

5 GEBMANY GER 3.0 aa 14.O 30,0 )7q 119,5
6 SLOVAKIA SVK 10 Ä 13,0 11.0 18,0 27,O 20.0 108.5
7 NETHERLANDS NED 6.5 17,5 24,O 4.O 16.0 101.5
I GREECE GRE 10,5 6,5 21 .O 16.0 1 1.0 ,on 94,0
9 HUNGARY {UN 9.0 7.O 41 .O 15.5 13,0 85,5
10 BELARUS BLR 23.0 20.0 17.o 21 ,O 81.0
11 GREAT

BRITAIN
3BB 7,O 21,0 14,5 7.O 5,0 2s.0 79,5

12 SWITZERLAND SI.JI 1 öz.a 22.O 16,0 72,O

13 POLAND POL 15.5 16,0 10,0 10,0 2,O 7,O 60,s
14 MACEDONIA MKD 23.O 10,0 9,0 '18.0 60.0
15 FRANCE FRA 19,0 8.0 27.O 4,0 58,0
16 FINLAND FIN 13,5 12.5 19,5 9,0 54,5
17 3EORGIA : trr') 34,0 6.0 40.0
18 SWEDEN 18,0 11.5 29,5
19 ]ROATIA 12.O 8.0 B,O 28,0
20 AUSTRIA qUT 1,5 3,0 15,0 4,0 23.5

21-22 BOMANIA lov 10,0 2.O 35 7.O 22,5
21-22 ]ENMARK DEN 12.O 10.5 22,5

23 TALY ITA 4.0 17.0 21.O

24 qRGENTINA ARG 6,0 7.O 13.0
25 VIONGOLIA MGL 11,0 11.0
26 -ATVIA IAT 10.5 10,5
27 )ZECH

]EPI.JBLIC
CZE 5,0 1,0 6,0

2A JNITED
JTATES

USA 4,5 4,5

29 ]ELGIUM BEL 3.0 3.0
30-38 \BMENIA ARM

\ZERBAIJAN AZE
3BAZIL BRA
(AZAKHSTAN KAZ
ITHUANIA LTU

vroRocco MAR
VIOLDOVA MDA
]LOVENIA SLO
JPAIN ESP



Section A: Twomovers

'l'heme: Singlc-1tho,st: 2-rrtovcrs with a blend rlf'ot least thre e tlffirertt llrcnmtit {t ('ttl).\
r.tl' Iruo or ntore variutiotts, i.e. al least 6 voriatirtns altogether. 'fwo of the lhennti.L:

groups may slutw lha same lhente but ntust be cLearly recogttiz.oble os separote
.\y.\tents. T-here shouLd be dffirent mdtes in all thematic varialions, antl rtone o.f the
thematic voriations sfutuld appear in more llrun ttne thematic group.
Juclges: Great IJritain, Netherlands, Slovakia, Ukraine, Serbia & MonteNegro. Rescrve Judge:

France

l '' place A020 2"d pluce A078 3'd place A003
Vasiliy Chernyh &
Vjacheslav Kopaev

Russia g

fi(l

t! w c7\

afuE
t1\

4h
l2+5 #2'Y l2+Ll #2 l+6

l.t place - A020 vasiliy chcrnyh & vjacheslav Kopaev (RUS, 24p) The main thematic
groups, 3 Nietvelt rJeltnses and 3 82 scllblocks, are ingeniously conneoted with the additional
group, through thc play o1'the BTc6. An amazing discovery in a position to be rememherecl!
(SCG) Three good systems (Nietvelts d6, sel{'-blocks lbr.W intcrl'erence, WK mates alicr BT
unmasks battery), each with three variatir>ns: an achievement with only l7 pieces. Only the last

system is inl'erior (and very familiar). The key is perfunctory, but this seems unavoidahle-
(GBR) All groups have thrce variations. The first group is weak compared to thc other groups.
(NED) 1.Dd7! (2.Dc6:#), I.- Te6 2.De6:#; (2i'DXT); 1.- Tc7:+/fb6+[la6 (royal nutsked

battcrlt) 2.Kc7:lKb6lKa6:#; 1.- Tc5:/Se5/Sd4 (self-bbck witlt wlite interJerettce)

2.5b6lSeTtc4#; l.- Thd6:/l'cd6;[Dd6: (self-pirt and NittveIt) 2.Sf6iKb8is14#

2nd place - A078 Nikola stolev (MKD, 23p) The best and most thematic key o{'the tourney
involves clouble sacril'ice, unpin, flighfgiving ancl change ol'4 mates, two of which make use ol'

rhe themaric unpinning (scG). Disregarding the by-play l...sxf3/Lg7, wrongly claimed as a
system, this has tlrree pairs. The self'-pins on d4 are good; the BD checks, though only return

captures, gain merit from the key; and l...Sd3/Sg4, requiring new mates from e-5, neatly allow
them by linc<rpening. Why the high mark? First, the three pairs are artistically unified by the

vcrtical S batteries. Second, there are four good changed mates, two from one themc pair and

one cach from two othcrs. Third, the excellent key is a double sacriflce, giving a flight and

unpinning the BD. Fourth, the construction increases pleasure - note the white half'-pin used to

clol-eat l. ct3+ - if unavoidably marred (hence 3 minus) by alazy WLbT and plugs a6, c7 & 96.
(GBR) Groups: l) check, bauery play 2) pinning 3) line opening, battery play, dual avoidance
4) play without value. Four changecl mates and a good flighrgiving key, but the thematic play

is not vcry intcresting. (NEO) r' l.- Dd4lSd3/Sg4lSt3:2.Td4:lcd3ld3tDg6:#; l.Sd4!(2.Sec6#),
l.- Db3:+/Dc2:+;Kd4:/Dd4:;Sd3/Sg4;Sß:tLgl 2.Sb3:/Sc2:;Dd5:/Ld5:;Sd3:/Sg4:;Sef3:/
Tf4:#.

3'd place - Ä003 Paz Einat & Uri Avncr (11,,22p) The original ancl controvcrsial approach to
the theme requirement produced a wonderful position and subtle play. There are prominent
Levmann-like interf'erenccs and pinnings, on one side, and black interf'erences and selfulocks on
the othcr. (SCG) This brilliant problem has only l3 pieces, yet two solver-liiendly, cyclically
interpenetrating sets ol'threc system-themes. Thrcc pairs ol'black moves l...Ld3 l'L-c3 (A/B),
l...l,h6lDb1 or a8 (C/D) and 1...1,b7lSd3 (E/F), seen as errors, are respectively scll'-blocks,
withdrawal ol'rear-guards (from behind white Ld6), and black sell'-interf-erences plus unguards.
The samc six black moves, seen as defenses, and ordered with cyclic shifi as B/C, D/R, F/A, arc
respectively direct guards (o1 e3), pins (of white D), and cuts of a whire line (13-c3). The
tourncy requirements arc met by either Ats, CD, EF, or BC, DE, FA (not both, due to the
tourney condition "difl'erent matcs in all thematic variations"). 'fhe two trios of thematic pairs
are cyclically linked by therne. Only one ofthe six themes (guard ole3) lacks strategie inrcresr.
003 intparts modernity to the somewhat antique tourney requircments. It is onc of only two
entries justilying a mark ctl 4, viz. "Outstanding problem: accuratc ancl intensive rendering of'
tlre set thome, witlrout blemishes in any of the main lines, and showing originality and flair.
Perl'ect construction antl cconorny". Entry 096 is a more intensive rendering of the same idea,
with black moves lilrming fbur pairs ol'errors AB-CD-EF GH, cyclically interpenetratcd with
lotrr pairs of del'enses BC-DII-FG-IIA. Howcver, the construction and economy of 096 arc lar
less succcsslul; 003 is Iar supcrior. A tourney should rank entries in order of merit, not
intensity; it should publicizc the best problems, not the most extreme tasks. Both my rwo
'hclper-judges' agree on this mark. One comments: "Wonder{ul problem. Note the 6 mates lall
into 3 pairs to match the paircd errors:2 by D lbr self-blocks,2 by S fordouble unguards,2 by
B lor rear removals. All thc play is thematic n«r distracting non thematic dcl'cnses. Only
I . .. DaB, cluplicating I ...Db7, stops ,1+ (but +BTa8 would be 4-)". (GBR) Two cyclcs make ir a
spccial problem. (NIrD) l.Sg4! (2.De3#), l.- Ld3/Tc3:;I.h6iDb7(Da8);Lb7lSd3 2.Dt6(AtX)t
DdS(A/Y);LcS(IllY)lLe5(BlZ);Sb5(C/Z)/Se2# (ClX)#. A= seUrbktck; B- vtitltdrawal ol rcur
guard; C= .sltuttittg ofJ a black litre+ direct 74uard withdrawal; X= sltuttinS4 o./J'a white line.fur
.fliglu-giving; Y= direct g,uonl; Z= pinning of white Queen.'l'--o sets oJ tlrcnruti(.groups (ABC
rutd XYZ) cyclical.ly inteNoven. ABC are Black wcakcning themes, XYZ are Black
strengthening thcmes.

4th place - A061 Yosi Retter & Aharon Hirschenson (ISR,21p) Highly impressive geometry
and clarity of the 2+l pairs, skillfully emphasized by the 3 logical attempts.'l'he best
combination of classic and moclern elements in the tourney. (SCG) Grirnshaw on c3, two linc-
openings Ior the WI-g8, ancl two maskcd line-openings fbr the WTh4 would score only 2, given
the heavy setting. The problcm is raised to 3 by an attractivc moclcrnization: cach olthree trics
threatens two mates lionr a diff'erent system. Two tries lail to tlcfenses on b6, which adds
lurthcr unity: l.l3'! Lc2l 2. SIJ? crrs neatly; and l. I)c3'1 is a Nowotny.'l'he combination woulcl
deserve highcr honours but fbr unlbrtunate cons(ruction: very lazy WD, 12 used only lirr a try,
and a7, a3, e7, 16 all seem painful necessities. AIso l.c8D'l'fbxb6! distracts attention {i'om
I .Dc3? 'l'bb6: ! (GBR). The relirtations ol' the tries are too crude. The l-irst groups have the same
theme. (NED) l.Lb4! (2.Dc5#), 1.- Sf6:/Se3: (Dual avoitluru:e by the same black Knight):
Tc6ll'rl6 (rlual avoidance by the same black Rook);Tc3fi,c3 (Grinshaw) 2-\"f5flc4;
Sd7/Sc4;ed4lSd3#. (1.- Lc2 (l.|3) 2.Sß#). 'fries: l.fJ'l (2.T15#, Te4#) Lc2L; 1.e4'! (2.5d7#,
Sc4#)Teb6:!; l.Dc3?(2.ed4#,2.Sd3#)Tbb6:!;'h'ieswithdoublethrcatsdemonstratingthetwo
rnates of each thematic group.

Nikola Stolev
Macedonia

Paz Einat & Uri Avner
IsraeI

#2

g,I
ä,
@l'

rI ()

4\E

gr
lrl\

', I
ffiÜ
()ü

NBri a_l

I

&

ui)
1lJ
gT
A

,3
ai



5'h place - A02l Valentin Rudenko & Viktor Melnichenko (UKR, 20p) Four valuable
thematic pairs in an economical position. (SCG) Four pairs of interesting errors (self-block, B
interferencc, B interference with unguards, self-pins) with good economy, a decent key,
plausible (non{hematic) tries, and only I 8 pieces. A02 I and A020 show no great excitement or
flair, but are attractive, well-made, clear and intensive renderings. (GBR) Four clear groups;
two of them to some dcgrec with the same theme. (NED) l.- I-rl5: 2.Dd5:#;1.Ta5! (2.Dd4#),
l.- Sbs/Td3 (self-hktclcs);Sc6lSe6 (bktck interferences);e3lSf5 (black interferences +
unguards);1,c3:flc3: (self-pins')2.Ta4lDb4;Tc5lDd5;d3ILfl:;Sb2/Se3#; (l.Te5? Sb5!; l.Tbl?
Lc3: !).

4'h place A06l 5th place A02l 6th place A048

the third group. (NED) I.l.a8! (2.Sb7#), 1.- Td4lLd4;Td3/Ld3;Scd5:/Sed5: 2.De5:/Sc4:;
Se4:/b5;D[6/DE#; l.Td3/Td4? Df2: !/Tc3: !.

8tf' place - Al02 §tefan Sovik (SVK, 17p) 3 self'-pins and 3 sell',blocks wirh mares on rhc
same squarc make a strong impression. (SCG)'fhree self--pins, and three sell.blocks with ntatc
on the same square, are good; the third system, comprising three WK mates (and arguably the
threat, a lburth), is much weaker. (GBR) Groups: l) pinnings 2) blocks 3) royal battery play.
All groups contain three variations but the last group is poor comparcd with the others. (NED)
l.bc4! (2.K15#), l.- Dc4:/Tc4:,fi,c4: (pinnhg);Sc5/Le3lld3 (self-bktcks antl nuttes on t1);
l,h3:+/ Lg3zfthS'. (14ivütg flights by captures) 2.Sb3/Sc6/Se2;Dc3/Lc3lc3;Kh3:/Kg3:/Kh5:#.
9rl'-l1th placcs - A057 Wicland Bruch (GM, 15,5p) Rich conronr and nice gcometry. (SC(i)
Onc I'inc pair (d4 selt'-blocks with unpin-avoiding W interfercnccs) and {wo good ones (distant
open gates lirr WD, and inter{'ercnces by Sa5). Rich content, though a claimed lor-rrth pair,
l...Tl-5/Sß, is disparate and weak. However, thc absence ol'a second mate by the Se3 makes
both it and thc WTe2 look lazy. (GBR) The domination of the good Barulin group makes rhe
groups unhalanced. (NED) l.Dh5! (2.De5#), l.- Ltl{:lcil{ (blocks (thante B ll) with line-
closittg buttcry mutes o,t the sanre square / dual avoidance by Barulin 11); Sc4/Sc6 (black litre
ittt:rj?rertce);Tf4:lSg4 (bl.ack-white linc opening / abartdonnrcnt rl guard and distdnt mates by
rhe WD); Tfs/StJ (blctck abandortment ol guard) 2.c4(Sc4?)/Sc4(c4?);c3iDd5;De8/Dht;DfS:/
Df3:#.
9th-llth places - 4096 Marek Kwiatkowski (POL, 15,5p) Four.pairs ol'dcl'ensive and
weakcning n.rotil.s rnixed togcthcr, as in ,4.003. (SCG) See A03: A096 shows thc same iclca, bur
with fttur pairs ol'variations in the cyclcs! A real technical achievemont, demanding a high
rnark. Yct A096 has twice as many picces as A03, {br much Iess interesting variation play. In
-4096 the distinction between unguarcl and tbcal play is unlikely to be secn by most solvers, and
hence the idea and the cycles will not be understood. The WD and the WSh5 arc lazy. (GBR)
l.Te6! (Z.Tlltt#), l.- d5+ 2.Dd5# (A-a); l.- Db3+ 2.cb3# (A-b); l.- ld4 2.c3#(B-b); 1.- cS
2.Sd6#(B-c); l- Tf2 2.Tc3#(C-c); 1.- fg4 2.Sf6#(C-d); 1.- Tc6 2.Sg5# (D<l), l.- de6 2.Dd3#
(D-a).4-t'lrcck,u-litrcopcrtittl4:8.-interference,b-batteryopenin14:C-tlirectguurd,t:-,
rrrtgtrard; D - unpitr, d -.fitcal lltutte..

7'r' placc A t04 8'l' place A I02 t)'r'- I I'r' places A057
Mannc Pcrsson Stcfan Sovik Wicland Bruch

Sweden Slovakia Germany

#2vv 13+13 #2 l4+ll #2 ll+10

9tr'-lltr'placcs - LtJ72 I'az Ilinat (IL, 15,5p) A most impressivc battcry firework unires all
three thematic pairs into a harmonious structure. (SCG) For oncc, the theme systcms are not
hypcd, but unclcr-rcportcd, by the composer's solution. l...Dc8/e6 and 1...'Ihl/l-e6 arc

Yosi Retter
Aharon Ilirschenson

lsrael

Valentin Rudenko &
Viktor Melnichenko

Ukrainc

Jean-Marc Loustau
France
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66 ptace - A048 Jean-Marc Loustau (FRA, f9p) The three main pairs are perfectly matchcd
and thc fourth one is made strongly thematic by the sacrificial key move. (SCG) The high score
is due to excellent unity, which is absent from most otherwise good entries. l...Sce3:/Sfe3:
open gates as the Ss defend "randomly" against the threat 2.e4, permitting new mates on thc
same square. l.,.Scd6:/Sfd6: correct by guarding e4, as do l...Sd2/Sg3; the first two defenses
err by self-block unguards, the second two by unusual long-distance interferences. A fourth
system 1...D/Ta7 is also unified intcrnally, but less so with the rest of the problem, and is of
less intercst. The key is well specilied by the need to cut a8-a5 and avoid blocking b6.
Shcltering the WK requircs only one plug. Only the WSdS slightly detracts from a perfect
construction. A good ambassador for the chess problem! A fellow-reviewer comments: "'l-he
play of the BSs is a joy. Repeated thematic mate after l..Dxc8 regrettable, but 4-mark
justified". (GBR) 1.La7! (2.e4#), l.- Sfe3:/Sce3:;Sfd6/Scd6;Sg3/Sd2;Ta7:lDa'l:2-Le4lDe4;
Se7/Sb6;Lg8/Da5:;Db5/Dc6#; (1.- Lbl 2.Dc4:#; l.-'Ic5 2.Tc5:#; l.- Dc8: 2.Dc6#: l.- Tg8+
2.Lg11:#).

7th place - A104 Manne Persson (S\{E, l8p) The whole impressive content is based on white
interference in the threat, after the excellent key. One should not forget the logical tries: I .Td3?
Df2! and l.Td4?-tc3! (SCG) A good key introduces two pairs of Theme A Crimshaws, well
unified with the third pair (self-pins) as all three pairs (a) destroy a guard to invalidate a line-
closing thrcat & (b) use the file from dl. Good Nowotny tries l,'l-d3/Td4? Df2:!/Tc3:!, not
mentioned by the composer, enhance the thematic conlent - and the unity, as they again
underscore the centrality of the d-fiIe. The fine content is marred by heavy construction (e.g.
BD; plugs to contain it; WSf2) but no obvious improvement is possible. (GBR) The battle
around the square d5 gives a harmonising effect. The Grimshaws predominale too much over
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Mackcnzie pairs, linked by the Pickabish on e6; l...Dc6/e-5 are self:blocks allowing white

interf'ercnce. 'fhc WS batteries provide good unity, and the Mackenzie-Pickabish link is

intercsting. Howevcr, the WD is lazy, the key is strong, and there are several plugs. (GBR) As

all variations arc battery matcs, this makes u unity ol'the dil'lerent groups (NED). 1.Sd4:!
(2.Dd7:#),1.-e6tl,e6(pav'nGritnshttw'-Battery)nates(xnrchuttery)withinterference);
Dc8/ThI (Ahttrulortirtg il bunery grutrtl- Batterl,nates (dffirent balteries) with irterJaretu'c ort

tltc 5tune square); Dc6/e5 (Solf- blt'tck- Double check with seU: intertarente) 2,5c6/Sg2; Sde6l

S1'c6; SbS/SfS#. ( l.- Dh I 2.c8=S#).

.)'l'- I ltl' nlaces A096 9'l'- l l'r' places A012 l2\t'place Al0l

and dual-avoiclance al'ter the line-opening errors 1..Dc6:, De5. What makes this stand out is lhc
unif ying role ol'the set play, including a f urther pair of sell--blocks, l...ed:, 2. Sel-5 (changc<l).
1...e51 2. Sgf-5 (transf'erred) and l...Ke5;2. Dc3 (transf'erred). Decenr kcy, slightly marred by
unproved rlcf'ences Dd5:, t'e3 and d2, and generally very good construction and cconomy.
(GBR) i' l.- Ke5/e5/ed5 2.Dc3/Sgf5/Sef5#; l.Sg4! (2.De4#), l.- KdS:/DdS: (setJ'-pitl; edil
SdS: (self'-l1lp6ts); Dc6:/De5 (opening of a W lürc with antidual.s) 2.De5/Se6:;SfS/Tc4;Dgl
(Dc3?)/Dc3(Dgl?)#; ( I .Sc4? S:d5 !)

14tr' place - A045 Mato Haraloviö (CRO, l2p) 3 X Nietvelt, 2 X B2 and BR play makc an
unusual combination, superior to the similar A069. (SCG) 'fhree good Nietvelts on cl5; tw6
(CJM: not thrcc; l...Le4 and l-xd5 give the same mate, so both cannot be countecl as thematic)
line-cuts of W'l'ell and two sel{'-blocks l...Lc3lSd3 allowing white interf'erence. A lburth,
tbcal systern, l...Tb-/l'xb3!/ Ta4 (the last matc changed), also has a correction element but is
relatively trivial. Still, ,4045 shows lbur systerns, two with three components. Iiconomy is Iairly
good, with lhe cl.range aliel 1...'I'a4 a usel'ul extra; but a5 is a'wcasel', only seeming to protcct
the WK, but serving in fäct to create l...bxa-5 2. dc5; a-5 shoulcl be removed ancl the WK shiltocl
to a2, giving up the irrelevant fringe. (GBR) Groups: t) sell'-hlocks, white intcrf'er-ences 2)
whitc line cut 3) Nietvelt def'ences 4) black correction. The quality of t.he various groups is too
disparate.(NED) l.Dd6! (2.Db4:#); 1.- I-,c3/Sd3 (bk«.k setJhlot:k & white itttcrferenr:e):
Se2il,e2 (white line L:ut);Dd5:lld5:/Sd5: (Nietvelt de.fance); Tb-/Ta4lfb3: (hktt:k t:rtrrection)
2.Sc6/Sc2;Td1 /Df4: ;Sf5/Te4/Le3;Tc4 Db6:/Sb3 :#.

l5th-16th places - A056 Byron Tappas (GRE, 10,5p) 1'hree sysrems are unillecl as pairs ol'
BSe-5 del'ences: interl'ercnce unpins of' the WTe2; interf'erences lbr WSeT matesi and self'-
blocks.'l'he lburth pair (return capture checks) adds littlc, but costs nothing, as the wscl is
nccclecl anyway alier 1... Dxe2+, antl wPä2 after I...Sc4. Key is tolerable, thanks to sct l...La7;
2. Lxe5, and unity and construction are good, but WD is vcry l.azy ancl WSc I is
underemployed. (GBR) Clear dif'fbrent themes kept togcthcr as variations by thc san're knight.
(NIrD) f.Lh6! ( 2.T96l.#), 1.- Sc4/Sd3 (t/npin + Antitluat.); Sf3/Sg4 (ScUbbck); Sc6iSfT
(lrttc(ererrcas); De2:+/Se3+ (Cross cltccks) 2.T12(Te4:?)/'le4:(Tf2?);g3llf5;Sg6:/Sd5;Se2/
de3#; ( I .- DI6 2.'l'e4:#).

l-5'l'- [ 6'l' place s

Andris Boitmanis
Latvia

,4.084 l7'r'placc

l4+9 #2 12+10 #2 I I+8

l5d'-16th placcs - 4084 Andris Boitmanis (LAT, 10,5p) Obrrusive Bishop a8. (SCG) A lot of
variations, some with a little strategy. A familiar BS wheel compriscs four return captures from
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l2tr. placc - Al01 Aleksandr Bulavka (BLR, 14p) Numcrically inrpressive - WK star ol'

return capturc checks, Albino, Ibur decontnrls of f4, so threc systems of fbur elements each; but

thc black crrors are all dull and the three themes are unconnoctecl. (GBR) Groups: l) check,

royal batrery 2) alhino 3) (1...Se5, e-5) line closing. Thc last group is poor comparecl with the

veiy good t'irsr rwo groups. (NF]D) l.Se2l (2.Sg3:#), l.- La3+/Lc3:+/bc5+/ba5+;'If3/Th3/
fgaffg5:; Se5/e5/Db8:/Tb8: 2.Ka3:/Kc3:/KcS:/KaS:;g13lgh3/g3l94; Tc5:/Sf6/Ld5/l'96:#'
( l.- d2(de2) 2.Db 1#, l.-'1's2: 2.D:92#).

l3'h place A026 14'r'place A045 15'r'-16'r'placcs ,4056
Mato Haralovid Byron ZaPPas

Croatia Greece
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A066 lSrr' place A036
V. Volchek & M. Poleshuk &
V. Tihankov & N. Bantish

Viktor Chcpiini
RussiaValentin Rudenko

Ukraine
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l3tr' place - A026 Valentin Rudenko (UKR' 13p) Harmontous
(SCG)'lwo .oll'-pins when BK' BD capture d-5; two self:block
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a masked WT battery (two of them are non-necessary checks, but the composer is incorrect to

claim these as a separate system), two self'-blocks, and two interf'erences. Four fiinge unguards

clsewherc in thc problcm are dubiously two further systcms/themes, as claimed. (GtsR)

Gr<rups: l) battery play, check, line opening 2) battery play, linc opening 3) interlcrences 4)

blocks 5) 6) no value. The tlrst two groups are thc same system and should be taken together.

The knight wheel bincls the cliff'erent groups together. (NED) l-De6! (2.Dd5:#)' 1'-

Sb4:+/Sc7+;Sb6/Se7; Sc3/Sf6;Sc3/Sf4;fg4lgh5;Sd3/Td2 2.Tb4:.flc7:;Tb61l Te7:;Dc4lDe5z;
f3/Sg3; Dg6:/DfS: ;ed3/ Sd2:#.

lTth place - 4066 Viktor Volchck & Mihail Poleshuk & Vladimir Tihankov & Nikolaj
Bantish (IILR,9p) Six distinct pairs of diflerent dcfensivc motifs in a task-likc manner. (SCG)

Six pairs, each with a clistinct del'ensive motive: selllunpin (l...Lb-5/Ld5), capture of threat

picce (l...cle:/sxe3), check (1...Dh6/Dxh7+), unblock (1...1,c7ll-b8), linc-closure (1...f4lst4),
ancl guard (1...Sc6/Tc4). An intcnsive setting and a technical achievement, but the problem can

give little pleasure, because the kcy is obvious and bad; every variation is a dreary unguard; ancl

thc WSs are lazy. (GBR) l."lg4l (2.ed4#), l.- Dh6+/Dh7+:;Lb5/Sd5;t,c7llb8;
de3/Se3;Sf4/f4;Sc6/Tc4 2.Kh6zlKh7;Kf7tDd':;Dc7|[Db8:;d4lf4;ef4tDe4;Kg8/Sc4:#.
lSth place - A036 Viktor chcpijni (RUS, 8p) There are ftrur interesting pairs ol errors- The
BTf5 unmasks a battery to givc two plcasant but t-amiliar thematic pairs of WT discoveries:
pins ancl critical shuroffs. Then the BS, to guard d4, inlerferes with [, and D tbr a third theme

pair, this timc with WD matcs; and l...Le3lTxe3! are sel[-block arrival corrcctions for WS

mates. Each pair is unifiecl not only by errors, but also through mates by the same W piecc.

Attractivc, well-keyed and economical, trut small improvements are possible: move WK to h8

and replacc WPcT by BSgS; also (a little more controversially), replace WI-h6 by WPg3+llPh6.
(GBR) l.Dd6! (2.Dd4#),1.- Sb5/Sc2 (interj?rence + 25 & 2D); Le3:/Te3: (self-bktck + 2:e'i
& 2S):Te5:flf4: (pin of btack + 2T & 2T); TfIl/Ths (critical black nnve arul shuttittli dowtt +
27' & 2T) 2.Dc61Dd3;Sc3 /St2;T c6flg4;Tf6:tlg5#.

l9'l'place A046 20'r'place
Rainer Paslack & David Shire
Gerhard Maleika Great Britain

(icrmany

A033 21"'place

solely to qreate a third variation in the dull system ol' three WP recaptures, and should be
rcmoved. (GBR) f .Dfs! (2.e6#), 1.- Tc5:/Lc5:/Se6 (blockade of a BK flight / dual awtitlan<:e)',
Te2z[lf2+[Ig3+ (opening oJ a whitt: lnxery line); Ld6lLf6lSc4 (or:cupation oJ u WP capturing,
sqttore); Dc7:/Tg5/Sg6: (abondonment of the control rl u square) 2.Sb6(Sc3?)/Sc3(Sb6?y
De4(Dd3?) ;Ke2:, lKf2:/Kg3 : ;e,d6/eI6/ bc4;Se7 : fl d2lDI1 #.

20th place - A033 David Shire (GBR,6p) After the intriguing key, the Stocchi blocks with 82
mates on (he same square make a powerful and rare triple, nicely combined with the pair of
dual-avoicling recaptures and the pair ol'WQ mates. Rich line-play content. (SCG) I regroup
this as: 3 sell'-blocks on 93 with dual-avoidancc W interi'erence mates on e5;2 capture del'ences
on d5 attack threat battery, err by blackening d5, but avoid duals by 13 line-opening; and t2, gl-5
open gatcs fbr WD; so three worthwhile themes in this grouping. 'l'he composer's grouping
allows him to claim a fburth system (1...Se3/Sg3, deleted in my re-ordering since l...Sg3 is
counted in the f irst system) but this is marginal and dull. WSg3 is lazy, and the key is poor; but
1...g5 is good by-play, and the blackening eff'ects on d5 and 93 provide unity. (GBR) Groups:
1) blocks, dual avoidance, selt'-interl'crencc 2) annihilation, line-opening 3) group without value
4) linc opening. Original complex of variations in the first two groups. For the same reason
tlrey are not clcarly diff'erent groups as prc{errcd in this rnatch. (NED) f.Kf7! (2.Th5#), 1.-
Tg3:/ h93;TdS:/cd5;S93:/Se3:;f2/gfi 2.Te5(e5?)/e5(Te5?);Td5(cd5?)/ed5(Td5:?);Se5/Se3:;
DdltDgT#; l.- 95 2.'l-16#.

2l"t place - 
^047 

Sergey Shedcy, Aleksandr Postnikov & Vasili.i Dyachuk (UKR, -) Three
good thenre pairs: N«rwotny on b4 fbr WK miltes; direct unpins; and self-blocks. 1'he remaining
WK mates lirrm not two turther systems, as claimed, but one, and a weak onc. The key, a triple
square-vacation, is used in thrcc systems, imparting some unity. But the key WL becomes a
pure "Blockstein", and it is disappointing to see only onc mate each fiom the W'I'd6 and thc
WSs. CJM: 3 Separation ol WK 6 into threc pairs is convincing; absence of weaker systems
and irrelevant by-play a virtue. (GBR) The first three groups belong to one systcm and are too
similar in thematic content. They could be consiclered as onc group (NBD) l.Lb4!
(2.Kb5:/KcS#), 1.- Tb4:fi,b1: (Novotrty); Sb6/Sc7 (urryuard,s + battery play); Td6:+lld7:+
Q:lrccks + b«rtery play); ThslLl'I (direct unpins); Se3/Sf4 (scllrblock,r) 2.Kc5/Kb5:;Kb6:/
Kc7 : ; Kd6:/Kd7 :; T d4: lS7 c5;13/S3c5#.

22"d place A073 23'd place
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lgth place - A046 Rainer Paslack & Gerhard Maleika (GER, 7p) Artificially added

variations. (SCG) Four theme-systems, each with three component lines, demand recognition
as a task. However, the only trio of real interest comprises the anti-dual self-blocks- "BT
unmaskings of WK battery", "arrival unguards for WP mates" and "unrelated departure

unguards" are, respectively, familiar and of scant interest; a very dull theme-system; and only
by courtesy a theme-system at all. Constructionally, BSa3 and WPb3 are pure weasels, added

t4

#2 L3+11 #2 l2+L)

22"d place - A073 Vladimir Tihankov, Nikolay Belchikov, Mihail Hramcevich, Nikolay
Bantish (BLR, -) Of five claimed systom pairs, only the Grimshaw d3 and the self-unpins b-5
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have content, and t...Te4/Le4 is not a system at all. (GBR) l.Sh4! (2.Dd4#), 1.- Tf3:+/Lg6:+;
l,b2/Dal;Td3lld3;Te4ll'e1;Tb5:/cb5 2.SI3:/S96:;Tc5:/Dg3:;De4/1,c3;Df5if4;Lc7lTd5#.

23.'r place - A090 Franti§ek sabol (cZE, 5p) 'l'he pairs of analogous direct and indirect

unpinnings spontaneously conrbine with WK battery and simple checks in an artistic position.
(SCG) -l'wo goocl systcms (withdrawal and interf'erence unpins) make an acceptable problem.
IIowcver, a thircl strategic system, notjust assorted unguards and return captures, is needed to
justify 24 pieces. (GBR) The variations with indirect and direct unpinning dominate the other
groups roo nruch. (NED) l.De7l (2.Kd7#), (1.- Sc4/Sf5) (unpin b-v black interference u-irh

white battery tlouble-check); Dd2l.tl,g2: (urtpin by blttck removaL and. cttpture oJ white natt

.t'itlk»ved by n,ltitc bottcry motc by unpinned man und control o.f Jree royrtl .scluare);

Dd5:+/Lg4:+ (captltrc of pinnetl vvlite tuut with t:lrcck); Tt'7:lLf6 (tttttte b.v royal lntten')
2.T e5 /Sl2; Tf5/Sh2;Dd5 :/T 94 : ;Kf1 :IKf6#.

24rr' place - 4059 Henk le Grand (NED, ap) Extraorclinary combination of hallpin, P-battery
anci sellblocks (SCG) 11111'-pin, pickabish, and alrival-corrcction self'-block pairs: good

stl.ategy, in a cleln, adec;uately-keyed problem without distractions. Howevcr, the WLh3 is

vory lazy, ancl the WD badly underemployed. (GBR) l.e6! (2.Te5#)' 1.- Tf5/Tg5: (half-pin);
d6tld6(pickabish)',Sd4:/Ld4: (obstructioil/bLackcorrection)2.Sg3lSf2;efltDa8;Sc3/Sd6#.

25th-26'h places - A067 Henk Prins (NED, 2,5p) A better key was achievable (SCG). Int'erior
«r A055 and heavier, this is anothcr Odessa with WK battcry, Nowotny op(ions, but the posr
key play is of too low a quality to allow a higher score (Nowotny, a pair of lurther WK battery

mates, ancl a pair ol'clull unguards bringing back the try threats Oclessa-wise). (GBR) l.b4?
Q."ldz# (A) ancl 2.Sb3# (B)) Tg3!, 1.- Tb4:[l'b4: (.Novotn!-), Lfl:/Tfl: (capture, enablirtg
l)utt?ry plil\,) 2.Td2# (Aysb3# (ll);Kfs# (C)/Kgs:# (D). r.Tg4! (2.Kfs# (C) and 2.Kg5:# (D))'
l.-'l.gL/l,glt (Noyotny); I'c7:/'lc7: Q:ontrol o.f' batterv .fi'om c7); SfTiSg6 (enabling baÜery
pLtt"-)2.Kf5# (C)/KgS: (D);Td2 (AySb3 (B); Kff:iKg6:#.

fligltt,s tuitlt nlates by- other units) 2.KcZ:(Kb3?)lKb3:(Kc2?);Kb4:/Kd3:;Sc6/d4;bgD/Dg3:;
Te7 :/Tg5 : ;fe8D/DhS :#.

27th place - A04I John ltice (GBR, lp) A more harmonious pair of We unprns was
achievable. (SCG) Two unpins each ol'f4 and 16, plus a sextet ol'wK batter.y matcs (no penalty
Ibr the incorrect claim that this is three systems rather than onc). The trio of unguanls 1...Sb4,
Ld4. cd: adds almost norhing. Decently keyed, bur a lamiliar hlencl. (GBR) croups: I)
unpinning, dual avoidance 2) unpinning, black corrcction 3)/4) check, royal hattery 5) -qroupwith<lut valuo. We preler to see groups 3 and 4 as onr: group. I'he first two grollps arc alsg
somewhat similar. l.Lb7! (2,Ke4#), l.- 'lia8:/Td8;Tg3iTe3;Tf6:+/Tf4:+;De6:+/Dg6:+; Sb4/
I-d4 2.Sd7(Se,l?)/ Se4(Sd7?); Dc5/l)d4;KI6:/Kf4:;Ke6:/Kg6 ;cttilcd4#; (1.-Sg.t 2.Kg4: #).

25'h-26'r' places

Henk Prins
Netherlands

A067 25'h-26'r'places A094 21't'place A04l
Ludovit Laönf John Rice

Slovakia Great Britain
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25'h-26't' placcs - A094 Ludovit Laöny (SVK,2§p) The withdrawal unpins are a good theme

pair; thc open gatcs l...cl5/g3 arc of some interest. The remaining olaimcd systems all comprise
trivial variations. Not enough for 24 pieces. (GBR) Six thematic groups, but the majority ol
rhem are of poor quality. (NED) l.Dh2! (2.Kd2#), 1.- Sc2/Sb3 (givittg u,K .fligltts witl't dltul
trvoitktnce); Lb4:+/Td3:+ (giving wK .flights with cht:ck)', Lb6:,flgZ (unpinning); d5/g3
(opcning lines);Te7tDgl (giving bKJlights with captures on the lines); Te8:/Dh5: (giving bK
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Entri-
es

JUDGES
total

SIGN+- RANG PointsGBR NED SVK UKR SCG
A020 3,5- 3,5 3.0- 3,0 3,5 16,t 3,300 0.4( 1 24
4078 3,0- 3,0 3.0+ 3,0+ 3.5- 15,1 3.100 0,0( 2 23
4003 4.O 3,0 3,0 1,5- 3.0 14.! 2,900 1 -o,2( 3 22
4061 3,0 3,0- 2.5+ 2,O+ 3,5 14( 2.800 1 o.2( 4 21

4021 3.5 3,0- 2.O 2.5 11 2.750 1 -o.2! 5 20
4048 4,O- 2.O+ 2.O+ 2,O 3,5+ 13.t 2,700 0,4( 6 19

4104 3,5 3,0- .t,5 2.O- 3.0- 13.( 2,600 -0,6( 7 18

4102 2,5- 2,5+ 2,5+ 2.5 10.( 2,500 1 o,2! I 17

4057 2.5 2,5 2,5- 2,5+ 2.5 12.! 2,500 0,0( 9-1 1 15.5
4096 3,5- 1,5 3,0+ 2.O 2.5 12.! 2,500 0,0( 9-1 1 15,5
AO72 3,0- 3,0+ 1,5+ 1,5 3,5- 12.! 2.500 0,0( 9-1 1

4101 2,0 2,5- 3,5 2,5 '|,5 12.( 2,40O -o 2( 12 14
4026 3,5- 1,5- 2.0 2.5+ I,t 2,375 -o.2! 13 13

AO45 3,0 2.5+ 2.O 1,5 2.5+ 11.t 2,300 o,4( 14 12

4056 3,0- 2,5 2,O 2,O+ 2.O+ 11 2,300 o,2( 15-16 10.5
4084 2.O+ 2,5- 3,5 2.O+ 1.5 1'1.t 2,300 o,2( 15-16 10.5

4066 2.5 1,5- 2.5 2,5+ 2,5 11 2.300 0,0( 17 9
4036 3,5- 2.O 2.5- 1,5+ 2.O 11.t 2.300 -o.2( 18 8
A046 2.5- 2.O- 3,5- 2.O+ 1,5 11 2,300 -0.4( 19 7

A033 2,5+ 2.O 1.5+ 3,0- 9,( 2,250 o.2! 20 6
AO47 2.5+ 2,5- 2.5- 1.5 9.( 2,250 -o,2! 21

4073 .l,5 1,5+ 3,0+ 3,0+ 2,O 1'1.( 2.200 0,6( 22
4090 2,O 2.5 2.O 2,O+ 2,5+ 11.( 2.200 0.4( 23 5

4059 3,0 1.5 1,5+ 2.5 8,t 2.125 o.2! 24 4
4067 2,O- 2,5 2.5+ 1.5 8,{ 2.125 0.0( 25-26 2.5
4094 .l,0 2,5 3,0 2.O 8,1 2.125 0.0( 25-26 2.5
4041 3,0- 2,O 1,5 2.O- B.{ 2,125 -0,5( 27 1

SECTION A - TWOMOVERS

Sectiort B : Threemovers

sar:rific:t:s itself, i.e. pluys to o. square whe rc it is e.qto.sctl to capturc.
Judges: czech Republic, Germany, Nethcrlands, usA instead ol' Romania, ukraine. Reservc
Judge: (USA)

l'' placc
Igor Agapov &

Valery Shavyrin
I{ rrssi a

8069 2"'r pluce 8032 3'd place u034
Aharon Hirschcnson,

Arieh Grinblat & llri Avner
Marjan Kovaöcvii
Serbi:r & Montenegro

#:l

lsrael

E

.t BI,g ttrll.t,&E,& ai] trr
l3+ l0 #3'r' 8+ll #l'r' 9+ l2

l" placc * 11069 Igor Agapov & valery shavyrin (RUS, 24p) lrourlblil knight play bur rhe
position is a rathcr heavy one. (GIIR) F-our thematic variations, unpin on two lines; unpirr on
lhc olher Iinc. (NED) For-rr fine Knighl unpins, but a pcrlirnctory key. (uSÄ) Trvo pair.s ol
vrtialions btrt this #3 has an cssential shortcoming in that a short arlclitional variatiorr (1. - Lc6
2.S:d3#) functionally coincides with thc rhemaric one (1. - Ta2 2. Scl3:+). (UKR) r.DtZ:
(2;ld6! TcS:+,Dc7:+ 3.Dc5:,1'e7#), l.- Lc4 2.5d7+t Sd7: 3.Sc6#; l.- Dh6: 2.Sc6+! Lc6:
3.Sd3:#; l.- Ta2 2.Sd3:+! Ld3:3.Dc5#; 1.- Dh8:2.Ss6+! 596:3.Te6:# (2.-Kf6:3.Df5:#);
( l.- Tc4 2.1)t4+ Kd4 3.Dd6#; 1.- Dg7 2.1.g7 :) ; t.'ttt6'lTc4! ( l.Dc3'? D:h8! ).

2"'r placc - 8032 Ahar<xr Hirschcnson & Arieh Grinblat & Uri Avner (ISR, 23p)
I)crsttasive (and let's hope, original) changes in an airy position. with thc WI) very aclive irr t[e
by-play. (GIIR) Fottr thematic vatiations; two with mate on thc thematic square. Recipr6cal
exchansc ol' continttatitlrts ancl Holzhar.rscn interf'crcnces are valuable extra clements.
(NBD) An original pattern of rcciprocal change o1' play with change ol'airn in thc
thcmatic sacriflccs, avoiding or choosing squares because of harmfirl or helplirl decoy
et-fccts. A shortcoming is that the mating rnoves coirrcidc in each pail of- thematic
variations. (UKR) Set: I.- DsS 2.Td3+! (A) Ld3: 3.Sd4#; l.- Ds6 2.'t'14:+! (B) LI,l: 3.Stt4#.
l.Sgl:+'/ hgt=S!. l.Th2:! (2.Sgl:+ Kg3 3.Tg2#), l.- De5 2.Tf,l:+l (ß) Df4:3.t,g2#; l.- Dq6
2.Td3+! (A) Dd3:3.t,g2#; l.- Dcl4:+ 2.Sd4:+ Kg3 3.Tg2#; 1.- Dg1 2.Dc6:+ Lezl 3.De.l:#; l.-
Sh3: 2.I)h3:+ Sg3 3.Sg1#; l.- Sc2: 2.De2:+ Kg3 3.Dg2#; l.- Tgt{ 2.Db3:+ Ld3 3.Dtl3:#.

3"r place - 8034 Marjan Kovaöeviö (scG, 22p) Highly original in theme, wirh a läntasric key
and perf'ect construction [D]. Four thematic variationsl two with matc on the thentatic squerc.
Clhange ofcontinuations, pseuckr-Lo Crancl-thcn.re ancl line ckrsures are positive cxtra elements.
In the lirst variation ol'the solution, crpturing the white piecc cloes not produce a thematic
variation. (NED) Crisp usc of King battcry with striking changed mares. (USA) 1.- Ltl- 2.Tc5!
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des 3.Dc5#; 1.- D- 2.Se3! Se3:3.Ke3:#; (1.- S-(Sd4+) 2'Ke3); l'Le3! (2'Da5+! La5:, c5

3.Kt2,Da8#), t.- !.p4-2Jc2l. [3.Ke2#] Sd4+/Dg4:+/Se3:/Sg3/e5 3'Dd4:lKg4:tKe3ztDd4l
Dt7:#; l.- DhS 2.Sh6! t3.Kga#l Sd4+ll,e2:+le5/Se3:/Sg3/Sh6: 3.Dd4zlKe2:lDf7:lKe3'-tDd{l
Dd4#. ( l.l-gl? 2.Da5 La5: 3.KI2'l). Changed type of sacrifices and changed mates'

twomover. (NED) 'l-hcrnatic density with economy and dual-tiec variations throughout. (USA)
'r'l.-Sf2:2.St6#, 1.-D-(Da6lDb6)2.Dd6:+Sd6:3.Sf6#; l.-Db4:2.Sb4:#'1.-Dc7:2.5c7:#;
I.Sd8! (2.Db7:+ Lb7: 3.Sc7#), l.- D- 2.Dc4+.Dc5+, Dc6+.Dd6:+t 1.- Db8 2.Dc4+ Sc4:
3.Td3#; l.- Da6 2.Dc5+ Sc5:/dc5 3.Sf6/Sc7#; 1.- Db4:/Dc6 2.Dc6(:)+ Lc6: 3.Sc7#; l.-
Dc8/Db5 2.Dd6:+ Sd6:3.Sf6#; 1.- Db6 2.Db6: (1.- SI2: 2.Sf6+ Kd4 3.Se6#); l.Kl8'i (2.Se7+

Ke6 3.Sg7#) Sc3! l.- Ke6 2.Sd4+ Kd5: 3.Se7#). Secontlar.y Flack 4X + Kurlstront-Fleck, 5
thenuiic sacriftce.s ol WD.

-llr '/ prilcc B020 8''' place B(X)5 9'r'place Il03s

4tl' place

#3v

John Ricc
Great Britain

BO74 5tr'place
Vladimir Sichev

Belarus

8040 6'r'place

l0+l I #3

B03 l
V. Ryabtsev & V. KaPusta

I 3+7l1+13 #3

Yosi Retter
IsnrcI

l0'l' placc
Valcntin Rudenko

lJkra i ne

Sreöko Radovir!
Scrbia & Montenegro

Marek Kwiatkowski &
I-eopold Szwedowski

Polarrd

E tül
f A,g,ä,frr@s,äI EE

A
4.h place - 8074 John Rice (GBR, 2lp) An excellent achievement using corresponding black

ancl white thematic pieces (S & T). (GER) Four thematic variations; thematic keys in try and

solution. (NED) Minor piece unpins in try and solution work despite heavy setting. (usA) A
standarcl, essentially two-move, Rice theme scheme that is particularly illuminated by the
..prolonge<l sacrifice" in rhe acrual play: l. - Tc6 2.'ltl4'.+ ccl4 3.Dd4:#. (uKR) r.Sds:?
(i.r*:i d,Lc3: 3.Lb3#), l.- §e6-2§Dfl Db6: 3.Dd5:#; l'- Tc6 2.se3+ de3 3'Dd3#' l'-
ie3!, l.'l'd5:! (2.Tb4+ a,c54 3.L53#), 1.- Sc6 2.Tc5:+ b,Kc5: 3'Dd5:#; l'- Tc6 2'Td4..+ cd4

3.Dd4:#: t.- l)c6 2.bc6 - 3.Lb5#.

5t!' place - 8040 Vladimir Sichev (BLR, 20p) 4 det'ences on a single square, thrce of thcm

corrective, and surprising mates by the L,c8 and Th6. (GER) Four thematic unpins on thc same

squarc.'Ihematic iey. (NF;O) F'uu. Queen unpins with key-piece try. (usA) l.Lc3?'I'c2:!;
t.i,fZt (Z.SeS:+ Dc3: 3.Dd6#), 1.- Tc5 2.Dc4+ bc4 3.bc4#; l.- Sce5 2.Dd4+ cd4 3.Td4:#; l.-
Sdes 2.De4+ Le4:3.Le6':#; l.- e5 2-Df7+Ll7:3.Td6#; l '- D14: 2'St4:+ Kc4 3'Sd6#'

6th place - B03I Volodimir Ryabtsev & Viktor Kapusta (UKR, 19p) Rich in motifs and

variations. 'l'he tlual givcn is unimportant. (GER) Four thematic variations with one mate on

lhc rhemaric square. Two thematic lines. (NED) Brilliant quartet of Knight unpins. (usA) l'g6
(2.Tg5+ Sg5: i.g4#), t.- Se5 2.Sd4+ cd4 3.Tf6# (2.5g7+? Dg7:!); l'-'If3: 2'Se7+ DgTJKg4:
3.Dd"7:# ti.sa+ir Kg4:!); L DIEUälhli+ Dh6: 3.Df7# (2.sd6+? sd6:!); l'- De6: 2'sd6+

Sd6: 3.Dg6:# (2.Shd Dh6:!); (1.- Te6:+! 2.Te6:Df7:+tde6/tl5 3.Dl7Le4flf6#, l- de 2.ghll -
3.Sh6#).

7th place -ß020 Yosi Rctter (ISR, l3p) Goo6. See 8008 & 8016. Thc key seems a little
crucie, thc play is less surprising.(GF)R) The same as no. 8. (NED). Reciprocal change from set

t«r solution. (ÜSA) fne Bf8 and Sh4 have little play. (UKR) ** 1.- SeS 2.'fc4:+ (A) Kc4:

3.Sd2#; l.- Te5 2.Td5:+ (B) KdS: 3.1,c6#; 1.. Tf5+ 2.Sf5: (3.Ld6:#) Ld4:+ 3.Dd4:#; 1.De4:!

{2.1d6:+ Kd6, 3.D"7#), r.--§62Jdlt-19) LdS: 3.Db4#; 1'- TeS 2'Tc4:+ (A) dc4 3'Dc6#;

l.-1'f-5+ 2.Sf5: (3.Ld6:#) Ld4:+ 3-Dd4:#.

g,h place - 8005 Sreök6 Radoviö (SCG, l7p) Rich contents and clever construction. (GER)

Fivc thematic unpins. The Fleck is a good extra, but the duals are negative' Too like a

20

#3'i 9+12

9rr'place - 8035 Marek Kwiatkowski & Leopold Szwedowski (POL, t6p) Fout' thomatic
variations arrcl a good threat as cxtras. (NIID) Queen unpin changes trom try to solution. (USA)
l.Tb7? (2.1,e5l.+ KcS 3.Sa4#), l.- SedT 2.Dc4:+ Kc4: 3.Tb4#; 1.- SfdT 2.Dd5+ cd5 3.Sb5#;
l.- 596!; LDfSl (2.Se6+ I'c6 3.De5#), l.- ScdT 2.Dd3+ cd3/1'd3: 3.'I'a4#/Sf'-5#; l.- StdT
2.De4+ Dc4: 3. I'e4:#, l.- 'l'c3 2.Dg4:+ Lg4:+ 3.S l-5#.

9+ I I #3'r

8008 I l'r' placc

l0+7 #3v

11057 ['r' place 80.14

Milivoj Ne§iö

Serbia & Montenegro
Jakov Vladirnirov
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#ir.v 8+10 #3i I 3+9 #3 l2+9

10tr' place - 8008 Valentin Rudenko (UKR, lsp) Original, lirll ol' intetest and well-
constrlrctcd. ((]ER) Four thenratic unpins with two ol'the n.)atos oll the square ol'thc unpinnecl
piece. The reciprocal exclrange ol'continuations is a very good extra. (NED) l.- Sd4 2.Te6:+
(A) Ke6:/Kd5 3.Lc4tDe4#; l.- 516 2.Td5+ (B) KdS: 3.De5#; l.De4! (2.Sf5+ (C) e15 3'Dd5#);
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l.- Sd4 2.Td5+ (B) ed5 3.De7:#; 1.- Sf6 2.Te6:+ (A) Te6:/Le6: 3.S15#/De5#; t.- Tt7 2.c<t7
Sd4:3.de8S#; [.Kcl? (2.Te6+ (A) Ke6: 3.Lc4#) Sa3!; l.- l-c6:2.Td5+ (B) Kd5:3.Lc4#; l.-
Sc7 2.Sl.s+ t(',1 cl.s.l.Lc7:#1.

llth place - 8057 Milivoj Ne§id (SCG, -) Intelligently arrangcd changes in what is regrettably
a rather charmless setting. (GER) Four thematic variations; reciprocal exchange ol'
continuations; too much symmetry. (NED) Cyclic changes from set 1o solution in somewhat
nrechanical lashion. (USA) 1.- Ld6(a) 2.Lf5+ (A) KdS 3.Le4#(C),2.- Kf5: 3.Sd4#(GER); l.-
Lf6(b) 2.Ld5+ (B) KdS: 3.Tc5#(E), 2.- Kfs 3.Le4# (C); l.Tbl! (2.Sc3+ Kd4 3.Sab5#), l.-
Ld6(a) 2.Ld5+G) Kd5: 3.'rd1#(F), 2.- Kfs 3.Le4# (C); 1.- I-f6(b) 2.Lt5+ (A) KdS
3.Le4#(C), 2.- Kf5: 3.Tf1#(G); ( l.- t-c18+ 2.Td8: - 3.Sc3# 2.- Te6:+ 3.De6:#).

l2tr'place - 8044 Jakov Vladimirov (RUS, l4p) The key ancl rhrear are very weak.(GER)
Four thematic variations, one with nlatc on the thematic squarc. (NED) The lbur Queen unpins
alc unfi)rtunately abettecl by a renegade pawn. (USA) l.a7l (2,a8Dtl,+ 3.'fc3#), l.- Dd4:
2.L)e4+ ! Sg4: 3.Sg5# l.- De6: 2.D14:+ ! Kf4: 3.fg3#; l.- DfS 2.Dq3:+ ! fg3 3.Tf5:#; l.- Dt7:
2.Dd5+ ! LdS: 3.Tc3#.

de5/Sc5: 3.Td7(B)/Sb4(C)#; r.- Dh2 2.Dd4+l Scd4:/Sedzl: 3.Sh4(C)/Sc7(A)#; l.- Db2:
2.Dc5:+; l.- De3:+ 2.Se3:+; l.- Dd3: 2.Dd3:+; l.- Le4 2.de4+; l.- Tc4: 2.Tb5:+.

l6tr'place -B,0432<tran Gavrilovski (MK, 10p) T|rree thematic Lrnpins (1...Tf1 2.Tczl is not
thematic) with mate on the thematic squale. Thrce thcmatic lines and a lirurth line with the
same play as on the thematic lines.'l'he King hattery gives a harmonising ettect. (NM) King
battery with tbur diff'erent piece unpins. (USA) 1.Ld2!(2.f3+ 'I'f3: 3.gf3#), l.- Tl2: 2.Td4+
edzl: 3.Kd6#; 1.- LhS 2.Lf5+ TfS: 3.Kd7#; 1.- Tfl 2.Tc4+ Sc4: 3.Kc5#; 1.- Ddl 2.Sc3+ 1'c3:
3.Kbs#.

lTtl' placc - 8065 Jtizsef Päsztor (H, 9p) Attractive ohangcs, but thc black clet'ences shoultl bc

more precise. (GER) Four thematic variations. Reciprocal exchange of continuations without
the double check seen in other entries. (NED) l.De5? (2.De6+ Sd5 3.DiLdS:#) 1.- De2:!, 1.-
De4 2.Tb4+(A) cb4lLb4:3.Db5#/Sb6#;1.- Df5:2.Tc3:+(B) dc3/I-c3:3.Se3:/Sb6#; l.De3:!
(2.De6+ Sd5 3.D/Ld5:#), l.- De4 2.Tc3:+(B) dc3/Lc3: 3.Dc5:/ Sb6#, 1.- Dl5:/De2:
2.Tb4+(A) cb4/1,b4: 3.Dd4:/Sb6#; l.- dc3 2.Se3:+ Kd4 3.htiD#; l.- Sd-5 2.t-d5:+ Kd5:
-3.De6#.

16"'place 8043 l7rr'placc
Zoran Gavrilovski J6zsefPdsztor

Macedonia Hungary

II+10 #3 1l+12 #3

l-3'r' place

§tethn Sovik
Slovakia

B0ll l4'r'place
Lars Larsen

Denmark

8053 l5tr' place 8068
Sononrun Chimedtseren &

()ombosurengin Lhagvasuren

806-5 l8rr'place 8046
Hrvoje Bartokrviö

Croatia

#3 9+ ll
18tr' place - lJ(146 Hrvoje Bartolovid (CRO, 8p) (iood themiltic key, but the rnatc Sc6 is
repeated. (GFIR) Five thematic variations (1...Dt3 and I... De5 are identical)l thematic kcy.
(NIiD) Tcrse duel ol' Queens, with precision il' not glamour. (USA) l.De6:! (2.Df6:+ gf6
3.Se6#), l.- De5 2.De4+ de4 3.Se6#; l.- Df4 2.Dd5:+ SdS: 3.Se6#; l.- Df3: 2.De5+ I-eS:
3.Se6#; 1.- De5! 2.De5:+! Le5: 3.Se6#; 1.- Df5 2.Df5: - 3.Se6#; l.- Df7:t 2.Df7:l - 3.Sc6#.
(1.- Dg6/Dh6 2.Dg6:, Dh6: - 3.Se6#).

lgtl'-2Oth placcs - 8061 Byron Zappas (GRE,6,5p) Sec B01l; not so symmetrical, but the
position gives a ratl.rer cluttered impression.(GER) Reciprocal change {iom set to solution,
heavily orchcstratcd. (USA) Littlc play by the WTd2, 596 and palticularly thc D. (UKR) 1.-
I d2:. 2.Te4:+ (A) (2.Td5:?) Ke4: 3.Lf5:#; l.- Sd6 2.Td5:+(B) (2.Te4:?) Kd5: 3.Se7:#;
1.Ld7? 2.Sb5+ Kc4 3.Dc3:# but 1.- b2!; 1.La6!(2.Sb5+ Kc4 3.Dc3:#), 1.- Ld2: 2.Td5:+(B)
(2.Te4:?) KdS:3.Lc4# 1.- Sd6 2.Te4 :+(A) (2.Td5:?) Ke4:3.Ld3:#; (1.- c4 2.Sb5+ Kc5
3.Da3#; l.- h2 2.5c2# l.- Le-5:+ 2.Lt-5:.#).

lgth-20'h places - 8062 Stig Björklund (SWE, 6,5p) Impressive ancl highly thernatic
kcy.(GFi,R) 'l'wo thcmatic variations, direct unpin on the other line. Thematic kcys in try and
solrrricrn. (NED) LKgT!(2.Dd8+ Ke6tldT 3.Sf8#/Dd7:#), l.- DdS 2.Se4+ Te4: 3.Tgd5:#; 1.-
Te4 2.Td5+ DdS: 3.Se4:#; ( t.- Lf5 2.Lc7:+ Kc7: 3.Db8#), ( l.-'fg5:+ 2.Sg5:).

23
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l3tr' place - B0ll Stefän Sovik (SVK, l3p) Well-conccived but rarhcr symmetr-ical.(GER)
Four unpins. Reciprocal exchrnge ofcontinuations. (NED) l.Lg5? (2.Se7+ Kd6 3.Sb7#) Lc5!;
1.- SfS 2.Te5:+ (A) Ke5: 3.Dt,l:#; l.- Sq6 2.Td4:+ (B) Kd4: 3.De3:#, l.Lf8! (2.Se7+ Kd6
3.Sb7#); l.- Sf5 2.Tdzl:+ (B) Kd4: 3.Lc5#; 1.- Ss6 2.Tc5:+ (A) Ke5: 3.Lg7:#; ( l.- Lc-5 2.1-c-5:
Sl5,S96 3.Td4#).

l,ltl' place - 8053 Lars Larsen (DEN, 12p) Subtly motivated paradoxical second moves.
(GER) There are 3 thcmatic variations, in two of which we see the Keller paradox.
The rnating moves coincide in all the variations. (UKR) 1.Sa3! (2.Df4:+ gf4 3.Sc4#),
l.- Ld4 2.Dc5+ Lc5:+ 3.Sc4#; 1.- Scd4 2.Db5+ SbS:+ 3.Sc4#, 2.- Kd6: 3.e8S#, 2.- Lc5
3.Dc5#:; l.- Std4 2.De6:+ Se6:+ 3.Sc4#; l.- Sd6: 2.Lf4:+ gf4 3.De6:#.

lStr'place - 8068 Sonomun Chimedtseren & Gombosurengin Lhagvasuren (MGL, llp)
'I'hree thematic variations and a cycle of mates as an extra theme. (NED) Rich mixture of
Queen unpins yielding cyclic pattern after double captures of the unpinned Queen. (USA)
l.baS! (2.Tf5:+ SeS 3.Sb4#), l.- Dc3: 2.Dc5:+! §c5:/dc5 3.Sc7(A)/Td7(B)#; 1.- Df2 2.De5+!
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I 9'1'-20'r' places 806 I l9'h-20'h places
Byron Zappas Stig Björklund

Greece Sweden

8062 2 I-r place B00 I

V. Rudenko,
M. Marandyuk & E. Reitzen

21"1 placc - B00l Valcntin Rudenko & Michail Marandyuk & Evgenij Reitzen (UKR, -)
Nice. but unfbrtunately lhe mate De5 occurs twice.(GER) superb economy with unpins
el'fbrtlessly achieved. (USA) 1.Ke7! (2.Db6+ Kds 3.Dd6#), l.- Se4 2.Sc6+ dc6 3.De5#; l.-
Se6 2.513+ Dt3: 3.De5#; 1.- Dd3: 2.Sc4! - 3.Dd5#, 2.- Lc4:3.De5#, 2.- Kc4:3.Dc5#.

24tf' place - 8004 ThorstenZirkwitz (GER,3p) Two thematic unpins. S. :blocks hy Illack,
the Keller paradox and a thcmatic key are good extra elements. (NED) Two intense vuliatitrns
show the Kellcr paradox, with quiet moves. (USA) There are only two variations but with
subtle n.rotivation of the Keller paradox and thematic key and change ol'reply to thc king rrove.
(UKR) l.- K1-5 2.Dd-5:+ Lc5 3.TI3:#; 1.Dc5:! (2.Tc3+ Kfs 3.Sd4#), l.- LeS 2.Dd4+ (De3+?)
Id,4:lKfS 3.Sg3/Dg4#; l.- 1,f4 2.De3+(Dd4+?) Le3:/Kf5 3.Sg3/Sd4#; l.- Lc5:+ 2.Sc5:+ Kt5
3.Ttf :#; l.- Kf5 2.Sd4+ Ke4 3.Tel#; l.- Sg5 2.Tc3+ Kl-5 3.Tg5:#.

25'h place - 8021 Valery Shavyrin (RUS, -) Ingeniously motivated changes, but the overall
effect is somewhat congested. (GER) Four unpins and rcciprocal exchange of continua{ions.
(NED) An original pattcrn of reciprocal change ol play. There is a dual in the threat.
(UKR) 1.- f3 2.Sc3+! (Ä) De3: 3.Le6:#; l.- Ls6: 2.Sh6+! (B) Sh6:/Kf6: 3.Dg6:#/Sd5#;
l.Dh4! (2.Dh5:+ Sg5 3.D,Tg5:#); 1.- f3 2.Sh6+! (B) Sh6: 3.De4:#; 1.- L:q6 2.Sc3+! (A)
Dc3: 3.g4#, ( l. L,SIb 2.'ff6:+ S,Lf6: 3.Df6:#).

2-5rr'place B02l 26'r',27'l'place B(l2c) 26't'-2Jtt' place t1049
Valery Shavyrin Alexandcr Zidek Chris Handloser

Russia Austria Switzerlancl

& ä Er
*Ant'/\ (ffi) !2 \l"u E(lLl*(-)tg

TlTJ). H

#3'ß 9+l I #3 l2+8 #3

26'h-27tt'place - 8029 Älexander Zidek (AUT, 1,5p) Attractive basic iclea, but the 'l'16 uncl
Dc3: variations are crudely worked out.(GER) Four thematic variations, two thematic lines,
unpinned pieces unpin on the other thematic line. (NED) Thc White Knights unpin each other
thematically, additional unpins add to the mix. (USA) 1.Lc3:! (2.Dfl3+ Kc4 3.Dc6#), 1.- T16
2.Sf6:+ gf6 3.Le6#; 1.- TfS: 2.Sb6+ Sb6: 3.Sc7#; l.- n)c3: 2.Sc3:+ Lc3: 3.Tb5#; l.- Dc2:
(Da3) 2.Sc7+ Sc7:3.Sb6#; (1.- Td7:+ 2.t-d7: Db-5:+ 3.Tb-5:#).

26'h-27't' ptace 8049 Chris Handloser (SUI, l,5p) Two thematic variations, two thematic
Iines, unpins on the other line. (NED) Reciprocal unpins of two whitc pieccs in an open setting
(USA). LDf6! (2.e6+ De5 3.Dc5:#), l.- Lc6 2.1)f4+t (A) Tf4: 3.Se6:#(B); 1.- 'ff4 2.Sc6+!(B)
Le6:3.Tf4#(Ä); (1.- Db4:2.e6+ Kc5 3.De-5#; [.- Dc5: 2.Ll:6:+ S/cb6 3.De5:#, 2.- c5
3.De-5:/L<:-5:#).

Ukraine
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22"'t place - B016 Stig Björklund (SWE,5p) Themarically goocl (compare 8008), bur the
matc Lt3 is repeated ancl the wD stands en prise t() the g-pawn. (GER) Four thematic unpins,
reciprocal cxchange of continuations. (NED) The thematic play is fbrmed by one and the same
black S, but the key is weak anci the mate in the set play is the same. (UKR) 1.- Sf4 2.Td5:+!
(A) KdS:/Ke4 3.Lf3lDf5#; 1.- Se3 2.Te4+! (B) Ke4: 3.LflJ#. 1.De6!(2.Sc6+ Tc6:/Kc4:
3.D<15:/Le2:#)i 1.- Sf4 2.Te4+! (B) dezl 3.Sb3#; l.- Ss3 2.Td5:+! (A)'tdS: 3.De3:#; (1. 94
2.D94:+ S14 3.Df4: #).

22"d places 8016 23'd place 8076 24'r'place B00,1
Stig ßjörklund

Sweden
Giorgio Mirri

Italy
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23'd place - 8076 Giorgio Mirri (ITA, 4p) Three thcmatic variations on three thematic lines.
All mates by the king-battery. (NED) Remarkable key leading to King batrery mares in a
mechanical position. (USA) 1.Lf4! (2.1,52+ Kfs 3.Dh3#), l.- Lh6 2.TeS:+ feS 3.Kc5#; l.-
Th7i2§d6:t Ld6: 3.Kb5#; 1.- Tt'lruel 2.Sd2+ ed2 3.Kb3# t.Lg7? (2.Dh4#) t.- Tf1!; l.a6?
(2.Ka5#) l.- Tdl!; t.ga? QJ,g2#) l.- Lh6:!.
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SECTION B - THREEMOVERS

Section C: Moremovers

'flreme: Dire('t-nrules in I or nore noves in ytlütlt t.t wltilc piece vocut(\ squüre X to ullow
rrnother wltitt'piece to oc(:Ltpy thol sone squure X at least 2 rrtttvcs hler (i.e. Whitc trtust wait at

Ietnt orrc rtutve tjter the vat:atiort tf stluorc X bclore he occupie.s it b1, tutolhcr piece). l'awrt(s)

nuty bc usel us thc thenatic piece(s).
Juclgcs: Austlia, Germany, Nclherlands, Russia, Sweclen. Reserve Judge: Romania

["'place 2"r-3'd places C089 2"d-3"t places C090
Norbert Geissler & ü. Uitenbroek &

cro39
Michail Marandyuk &
Valentin Rudenko

I Ikraine
Dieter Werner

Cermany
P. Le Grand & D. Wissmann

,,4 Ä ä\sAtltg f .&-ä.tr rfr&t
#4'r'vv

-7+12 #ll L)+16 #1 t l+14

1*t placc - C039 Michail Marandyuk & Valcntin Rudenko (UKR, 24p) With all its squure-

vacatisp sacril'ices by the white Queen, this problcm is spectacular and, being lree ol white
pawns. very elegant. Furthel praiseworthy f'eaturcs rre the use of a single theme squrrre and the

Iact that evcn t[e t[rcat also shorvs thc theme. (AUT)'fhlee tltematic mates alicr three good

non-capturing queen sacril'ices. Thc 4 diflerent pieccs appearing on c5 makc an intense

renclcrilg 6f the therne. Goorl constluction witho ut whitc pawns. (GER) Three vacrtions, trne

pur-e. (NED) An exccllent, colourlul sctting ol'the theme. A score of 4 points rvas not givcn.
primarily bccause of the key. 'lhe shorter a moremover, the better the key should be! Another
nrinor weakness is that the thrcat should have been 2.Qe5, while 2.Qc6 shoulcl have hccn the

variation. (RUS) 1.Kg4! (2.Dc5+! Lc5: 3.Sg5+ KdS 4.Tc5#) 1.- Sc6 2.Dd5+! Kd5: 3'Lc4+
Ke4 4.Sc5#,1.- Sd5 2.Dd4:+! Kd4: 3.1'c4+ Kc3 4.Lc5#; l.- Tc6 2.Dc6:+! Sc6: 3 Sc-5+ Kd5
J.l .t 4#.

2,,,r-3.,rplaces - C089 Norbcrt Geissler & Dicter Werner (GIJR,22,5p) A really anrhiliorrs

thematic programmc: double mutual clearance by the I- and S with d2 and 95 as thematic
squat.es. Therc are no laults in the setting and its logical strllcturo, but one may regret the heavy

hlack fbrce, antl the aggressive kcy, even though it rcpresents no real weakncss in this nlatrix,
sincc i( does constilUte the l'irst tlrematic move. By compat'ison with many top problcnls the

play is rather unspectacular, and that dicl havc some inlluence on thc grading. (AUT)'fhe
theme is used as the basic meclianisnr at the heart ol'a finc logical combination. White
sellblocks ol'Munich type on the squarcs g5/d2, prcventing thc immecliate (dcsircd) return of
the bishop which occupied this squrre earlier, are lbllowecl by evacttation sacrilices, forrning an

impressive strategic echo. (GER) Four pure vacations combined with the Munich therne. "l'he

white S ancl B make room fbr each other, a valuable extra. The key is bad. (NED) The contents

ol' this logical problem are riclr, but the tbrm is very bad. The role ol' thc Ld3 is particr-rlarly

annoying.(RUS)i' l.-Scl 2.1-c3+Ke53.l-cl:+Kd44.Le3+Ke55.Ld2+Kd46.l-c3#; l.Lc3+?

entri
es

JUDGES
total SCORB

SIGN
+- RANGczE GER NED USA UKR

8069 4,G 3.(}+ 4,O 3,0+ 3,(}+ 17.( 3,4(X) 2 o,40 1 24
Bß2 3.S 4.O 4,O 2,5 3,O 17( 3,400 1 -o-24 2 23
8034 3,5- 4.O 3,5+ 4,O 1,5+ 16.t 3,«X) 1 o,20 3 2
B,O74 3,O+ 4,O 3,5 3,5 2.5- 16.r 3,300 0 0,00 4 21

8040 4,G 3,5 4,G 3,O 1,5 16.( 3,2(n -2 -0.40 5 m
B(xl1 2,5 3,5 3,O+ 3,5+ 12.! 3-125 2 o.50 5 t9
Bü2O 3,0 3.O 3,5 3,0 2,5 15,( 3,0o0 0 o.00 7 t8
Bm5 3,O+ 3.O 3,0+ 4,O 1,5 14,! 2,9(X) 2 o.40 8 17
B(xL5 3,S 2_5 3,0 3,5+ 2,O+ 14! 2,9(X) 1 o,20 9 16
Bü)8 3,0 3,5 3,5- 1_5 't 't .{ 2,875 -1 -o,25 to 15
BO57 3,O 3,O 3,0+ 3,0 2,O 14.( 2,üto 1 o.20 11

BW 3,0+ 2,O 3,0 3,5- 2,O+ 13.I 2,7tn 1 o.20 12 14
BO11 3,G 2.5 3,5 2,5 2,O+ 13.I 2,71n 0 o.00 13 13
BGf,I 3,G 3.O 2,O+ 3,G 2,* 13_! 2,7N -2 -o.4c 14 12
8068 2_5- 2.5 2,5- 4,O 2,U 13_I 2,7W -3 -o.6c 15 11

804.3 3,5+ 2.O 2,5+ 3,O 2,G 13-( 2,600 1 o,20 16 10
BOG5 3,G 3.0 3,0+ 2,O 2,O 13-( 2,6(X) o o,oo 17 9
8046 3,5- 2,O 3,5+ 3,5 o,s 13.( 2,600 1 -o.2c 18 8
8061 3,G 2,5 2,O 3,0 2.5- 13.( 2,600 -2 -o.40 1*20 6,5
8062 2,5 2.5 3,5 3,(} 1,5- 13.( 2,600 -2 -0.40 19'20 6.5
BOOl 2,5 2.O+ 2,O+ 3,5 10,( 2,500 2 o.50 21

BO16 2,5 2.5+ 3,5 1,5 2,5+ 12.! 2,500 2 0,40 2 5
BO75 3,0+ 2.5 2,5 3,0 1,5 12.t 2,5{n 1 o,20 23 4
BfiI4 1,5+ 2,5- 3,5- 2,5+ 10.( 2,$n 0 0,00 24 3
B,O21 2,5- 2,5 3,0 1,5 3,G 12.! 2,5ü, -2 _^ Äo 25
B029 2,5 2,O 3,5+ 3,0+ 1,G 12.( 2,40O 1 o.20 26-27 1.5
BO49 3,O 1.5 3,O 3,5 1,0+ 12-( 2,M 1 o.20 26-27 1.5
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Ke-5 2.Ld2+ Kd4 3.1-c3+'l Sc3:!; l.Sd2'l Scl'l 2.Sb3:+! Sb3:3.Le3+ Ke5 4.t-d2+ Kct4 5.t.c3#.
btrt l.- I-c4!; l.Le3+! KeS 2.Ld2+ Kd4 3.Sg5 (4.Se6#), 3.- Lc8 (3.. Dg4:,'Ig4:'/ 4.Le3+ Ke5
-5.Te6#; 3.- bc2'! 4.Se6+ Kd3: 5.Te3#) 4.Se6+ Le6: 5.Le3+ KcS 6.Lg5+ Kd4 7.Sd2 (8.Sb3:#).
7.- Scl (7.- bc2? 8.Sb3+ Kd3: 9.Tc3#) 8.Sb3:+ Sb3:9.Le3+ KeS l0.Ld2+ Kd4 11.I-c3#.

2"'r-3"r places - C090 Hans Uitenbroek & Piet Le Grand & Dolf Wissmann (NED, 22,5p)
An cxcellent cyclic matrix, as in C -56, but in neither case is the setting perfect. In the present
case lhe sct check l.- D14:+ makcs the key little short of forced. (AUT) Cyclic evrcuarion
sacrifices delayed by battery formation with Umnov eflects on the black king's square. An
oricinal and llne combination. It seerns clearly better than C0-56, because thc by-play is more
accLrrate ancl the ugly capture on e3 has been avoidecl. (GER) A well-known 30-year,olcl
mechanism was taken as the moclel. (RUS) l.Dc7! (2.Sc6+ Kc5 3.Sd4+ Kd,l: 4.Le5#) l.- Dhs
2.Le3+ Kc3 3.Ld4+ Kd4:4;lf4# l.- c3 2.Td3+ Kezl 3.Td4+ Kd4: 4.Sf3#; (1.- Dg-5 2.Lg-5:
t3.'fl4# | Ld6 3.Tl'4+/Dd6:).

4 Plilce C060 -5tr'place C079 6'r' place c087

@.Tgafl; 3.- Sf6 4.Te5:+ (4.Lf5+? gf-5 5.Sg-5??) 4.- I.eS:.5.L15+ (-5.Sg-5+ Ktlzl: (r.Sc(r'/l) 5.-

gt5 6.595+ Kd4: 7.Se6+ Ke4 Q.' 'I'ae6:'??; 7.-'l'he6:'?'l) 8.f3#.

6tr' place - C087 Jakov Vladimirov (RUS, 20p) The cxcellent key intr«rclucos a lirll length

thrcat. Ilighlights ol' this problem are the two variations in which critical nrovcs al'c

subsequently clcverly exploited by whitc (1.- Lc5, critical with legard to cl4; and l.-'l.clJ:,
critical with regard to c6). 'l'he pair ol'variations l.-'fh7 ancl l.- Tt5 unlirrtunately ol'l'crs litlle
acltled valuc, since the thematic squares e4 und d7 are repeatcd, while the play turns orrt lo he

less subrle. only the concluding elfect 3.- Kl6 4.De7# in the l.-'l'f-5 line, exploiting the block
and the {urthcr thematic squarc e7, has influenced the grading lavourably. (AUT) Four thematic
vacations, lour of them pure. Addilional valuable thematic el'lects are the critical moves by

Black. (NIJD) l.LfB! (2.Se7+ K- 3.Sg8+ Kds 4.Sf6#); 1.- Lc5 2.Td4+! Ld4: 3.Se3+ Le3:
4.De4#; (2.- crl4 3.Se3+ Ke5 4.Le7#); 1.-'fc8: 2-Lc6+l 1'c6: 3.Sc3+ Tc3: 4.Dd7#; 1.- Th7
2.Te5 :+! Ke5 : 3.Df4+ Kd5 4.De4#; 1.- Tf5 2.Lc6:+! Kc6: 3.De8+ Kd5 4.Dd7#; 3.- Kf6
4.De7#; (1.- Db4 2.Db4: l.- Db5 2.1-b5: l.- Db6:+ 2.Sb6:+); l-'l'd4+'! ed4!; l.Lc6+ ? bc6!;
t.Te-5:+? Te5: l; l.Le8'? Lt3: !; t.'l'g4:'? d2!

/ pracc C093 8'r'place C047 9'r'place c013
Michail Marandyuk

Ukraine
Valentin Rudenko &
Michail Marandy\rk

Ukraine

Jakov Vladimirov
Russia

George Georgopoulos
Greece

Matthias Schneidcr
Switzerland

Aleksandr Miholap
Belarus

#'7v 7+14 #8vv l0+13 #4vvvvv l2+12

4il' place - c060 Michail Marandyuk (uKR, 21p) 'fhe main plan is subtly refntecl ancl rhe
consoquently necessary fbreplan produces (because of the T-Route via c5 uncl c6) two thcmatic
sqllares, raisecl to 4 by the exchanges ol'places o1'the Le7 and the Sd4 in the course of the
solution. (AUT) A picturesque (thematic) interchange of places in the main plan is ensured by a
Iirrcplan witlr penclulunr ol'the black S, in which White just walks over the squarcs neeclecl in
the nrain plan. (GIIR) F'our vacations, two of them pure. 'fhe intelchange of the white pieces'
places is a valuable extra theme. (NED) 1.Lc5? (2.Sc6+ KfS 3.Se7+ KeS 4.Ld4#) I.- Tel! (ln
ttre main plan the WL and WS are interchanged) 1.Tc5! (2.Td5:#) Se3 3.Tc6 (3.Lf6:#) Sg,l
3.Te6+ (3.Lc5? Sg5!) fe6 4.Lc5 - 5.Sc6+ Kf5 6.Se7+ Ke5 7.Ld4#.
Str' place - C079 Valentin Rudenko & Michail Marandyuk (UKR, -) Colourful play, cluring
which the theme is activated lbur times in succession, on the squares e6, 13, 15 & 96. Tho
Dresden eft'ect in the tlrst tbreplan is a pretty addecl l'eature. (AUT) Four vacations, two pure.'Ihe Dresden thome gives some extra value. (NED) 'l'hematically, this is one ol'the strongest
problcms. The objective minus lbr the criterion ol'3 points is the absence of the final rnodel
mate. while the subjective minus derives liom the restriction ol'the play to a limited part of the
boarcl (use of the whole board is much more pleasant). Some minor remarks could be macle
abour rhe form, roo. (RUS) 1.Sg5+? Kd4:! 2.Se6+ Keul 3.f3'l?; 1.1'f5? (2.Te5:#) Sc6!; l.Le6!
(2.1,d5#) c6 2.Tf5 (3.Te5:) I c7 (2.- Sc6??) Dresden theme, 3.Tg5 (3.Sg5+? Kcl4: 4.Se6?,1;
3.Ld-5+? cd-5 4.Sg5+ Kd4: 5.Se6+ Te6:!; 3.Te5:+? Le5: 4.Lf5+ gf5 5.Sg-5+ Kd4: 6.Se6+.Ihe6:l)

12+14 #'7 1+13 #4 l2+10

7.r' placc - C093 Georgc Georgopoulos (GRE, l9p) There is a grcat deal ol'cxtra content

because ol'thc Nov<ttnys ancl thc use ol'three moves both as interf'erences ancl as mates, and yet

this problern gives the impression of having bcen composed with the thcme as an incitlental

clement: only threc thematic squarcs despitc the 26 pieces; and indcccl if one were unawarc ol'
thc set theme it woulcl be hard to gucss at it. What can be achicved using the Siers Rössel the me

is shown in No.78, which actually has 4 thematic squares. (AUT) C34 ancl C93 arc the best ol'

several cxamples combining the theme with Novotny mates. (GER)'fhree puro vacations. The

Novotnys give the problem a lot ofcxtra content, maybe to such an extcnt that the problem is

mgre of a Novotny problem than a squarc-vacation one. (NED) It is the general evaluation ol
our team that this is a very significant technical achievement (in spite of the unoriginal
mechanism), hut not for this tourney. The thematic contcnt is compietely overshaclowed. In an

inlirrmal tourney we shoulcl havc put this problcm in sccond or third place. (RUS) 1.a5!

(2.Sa4+ Ke4: 3.Te5+ Le5: 4.Sc5#), 1.- Tc8 2.Tc7! (Novotny), 2.- I'c7z 3.Sa4+ Ke4: 4.Sc5#;

2.-.tc7z 3.Sb5+ Ke4:4.Sd6#A; l.-Dgl2.Tt4l (Novotny) 8,2.-Lf4l.3.Sd5+ Ke4:  .St(t#;2.-
Tf4: 3.Sc2:+ Kc4: 4.Sg3:#; 1.- b6 2.Sb5+ Ke4: 3.Sd6+! (Novotny) A, 3.- Ld6: 4'l'c6#;3'-
Td6: 4.Te5# C; l.- Tf5 2.Sa4+ Ke4: 3.'fe5+ (Novotny) C' 3.- Te5: 4.T14# B; l.- TdS 2'Td5:+
ed5 3.Sa4+ Ke4: 4.Sc5#; l.- ld6 2.sb5+ Ke4: 3.Sd6:+ Td6: 4.Tc5#. Moves Sd6,Te5,'l-14

appear as Novotny ancl mating moves (A,) (C) (B).
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8rh place - CA47 Matthias Schneider (SUI, l8p) A fine sctting of a L-S-T cycle on the
thematic squares c4 (where the [- makes rtxrm lbr the S), t3 (the S for the T) and f5 (the -l' for
the L). T'he economy of means perhaps makes the l3 black pieces seem rather a lot, but it is a
clistinct advantage that all three white picccs have thematic roles. The short threats are a

constructional necessity, not to be seen as a shortcoming, only the key is not of thc best! (AUT)
Three vacations, only one pure- The cyclic vacations are a valuable extra theme. (NED) The
most original presentation of the theme in the toumey. However, thc play is too crude, which is
what determined the points awarded. (RU$ f .Kg3! (2.Te5:#) TaS 2.Le6: (3-Sg5#) e2 3.Sd2:+
Ke3 4-Sczl+ Ke4 5.Tf3 (6.Sd2#) Tdl 6.d7 (7.Sd6#) TdS 7-Lf5#-

[0'r'placc C065 I lth-I2'h places COl2 I l'h-l2th places C056
Valery Shavyrin Martin Hoffmann Don Smedley

Russia Switzerland Great Britain

6+7 #4 I I+9

9il' place - C073 Aleksandr Miholap (BLR, l7p) The fourfold vacation (not purc) of the same
square (e6) gives this problem something extra. (NED) l.De6! - 2.De5:+ KeS: 3.Te3:+ Kd6:
4.Te6:#;3. - Kf4 4.Se6#; (2.Dd5:+? KdS:3.c4+ Kc4:4.1,e6*,3.- Kd6:!); 1.- Sf3: 2.Df5:+
gI5 3.Lf5:+ Kf4 4.Se6#; l.- Ld6: 2.Dd5:+ KdS: 3.c4+ Kc4: 4.Le6#; 3.- KA 4.Lb7#.

lOth place - C065 Valery Shavyrin (RUS, 16p) The strong feature of this problem is the lact
that each of the thematic squares vacated by a wT (c6 and f4) is then separately occupicd by
two other pieccs, thus producing the theme four times over. (AUT) Two pure vacations with
direct sacrifice and remote blo,cks as an extra theme, (NtrD) f.e3! (2.Te4+ KfS 3.Te7! Kg6
4.1,e4*;2.- Kds 3.Td4:+ KeS 4.Td5#); 1.- Td8 2.T6+l Ke6: 3.Sg5+ Ke5 4.Sc6#; 3.- Kd7
4.1,c6#; l.- Lh7 2.Tf5+! Kf5: 3.e4+ Ke5 4.f4#; 3.- Kg6 4.Sf4#- (1.- Lel 2.Lc5: Lt2:+ 3.512:
'l'd8/Lh7 4.Sd3lld4:#) l.e4 ? d3!

I lth-l2th places - C0l2 Martin Hoffmann (SUI, f 4§p) Six vacations, in general not pure. No
clear strategic elemcnts. (NED) l.Se5! Kel 2.Sgf3+ Ke2 3.d3 Ke3 4.Lg5+ Ke2 5.Sh4 Kel
6.1d2+ Ke27.l,h6l Kel 8.Shf3+ Ke2 9.Sg5! Kel! (Ke3 l0.Se6+ Kc2 I l.- Kcl l2.Ltl2+ KeZ
l3.Sl4#) l0.SefJ+ Ke2 ll.Kc2 Ke3 12.Sf/+ KfJ: (Kc2 l3.S3c5lSh4 Kel l4.lÄ2+ Ke2
15.596! Kf3 l6.Sfe5+ Kc2 l7.Sf4#) l3.Se5+ Ke2 14.d5! Kel l5.Sf3+ Ke2 l6.Sd4+ Kel
17.Ldz#.
llth-l2th places - C056 Don Smedley (GBR, l4§p) Really this should be one of the best
problcms in thc morcmover section, with its fantastic cyclic play, which even includes the
threat. One could hardly wish for more in the way of thematic interest than cyclic interchange
ol placcs combincd (in the contcxt of the set theme) with three different piece sacrifices on the
same square (e4) alier battery-openings. One variation in this setting does however produce a
disturbing dual, for if one plays l,- Lg5 instead of l.- Le3, then there is not only thc desired
2.Te3+ but also 2.Tf3! Unlbrtunately this does detract considerably from the otherwisc very

harmonious overall impression, and accordingly it had to be ref'lected in the grading. (AUT)
Cyclic evacuation sacrifices delayed by battery formation with Umnov eff'ects on the hlack
king's square. A fine original combination. (GER) Three pure vacations with sacrifice of the
vacating piece. Cyclic sacrillces and mates by three white pieces with white interferences is a
valuable extra theme. (NED) A well-known 30-year-old mechanism was taken as the model.
(RUS) 1.Df7:! (2.Sf6+ Kf5 3.Se4+ Ke4: 4.Ld5#) l.- I'b7 2.Ld3+ Kf3 3.Le4+ Ke4:. 4.Tc4#;
l.- Le3 2.T:c3+ Kd4 3.Te4+ K:e4 4.Sc3#; (1.- Ld2 2;l-13; l.- Sb6 2.'l'g3; l.- Se7+ 2.Se7:).

l3'h place CO72 l4't'place C034 l5'h place CO74

Borislav Gadjanski
Serbia & Montenegro

Paz Einat &
Uri Avner & Yosi Retter

Israel

Hans Uitenbroek
Netherlands

if4v

,' .1.
*l.','I ,4,

ENT_T !2:U

Efiä\
#7* 12+10 #5 ti+10 #4 I 3+9

13th place - CO72 Borislav Gadjanski (SCG, 13p) One ol' the best settings in lhe tourney
featuring a Popandopulo-battery, which is well suited to the set themc. 'Ihe decoys Ll7 und
Td6:, critical with regard to the Novotny focal point e6, make a valuable addition. (AUT) Eight
thematic vacations, in general very impure, as part of the Popandopoulo-mechanism. (NED) *
l.- La-(Le6)/T-(Te6) 2.Sc5+ Kf4 3.Se6+ Te6:Ä-c6:4.Sd3+ K- 5.Sc5+ Kf4 6.Se6:#; (1.-
'l'f5:+ 2.e15 (3.Sc5+ 4;l'e4#) Ld5 3.Sc5+ LßlKf4 4Se4+fie4+ Kf4/Le4 -5.Sd3,Se6#)) ; l.Lh7l
(2.Se5+ 3.596+T96: 4.Sd3+ K- 5.Se5+ Kf4 6.596:#), l.- Ltl 2.b51 (3.Sb4+ 4.Sd5+ I.dS:
5.Sd3+ K- 6.Sb4+ Kf4 7.Sd5:#),2.-Td6:.3.Sc5+ 4.Se6+, 4.-1,e6:.5.Sd3+ 6.Sc5+ 7.596#, 4.-
T:e6 5.Sd3+ 6.Sb4+ 7.Sd5#; (4.Sbd3+? K- 5.Sb4+ Kf4 6.Se6+'l'e6:? 7.Scl5# but 6. - Le6:!);
(-5.Se5+ Kf4 6.Sc6+,Le6:! I .396#, but 6.- 'l'c6: !); (2.- Tf5:+ 3.ef-5 I-a-5 4.Sb4+ Kl4 5.S2d3+ K^-
6.Sc5+/Sl2+ Kf4 7.Te4#): (2. - 3.Sb4+ KI4 4.S2d3+? Kf3! 5.Sd5 Sg3+) Try: l.b5? Td6
2.Lh7(L.-) t.a5l
l4th place - C034 Paz Einat & Uri Avner & Yosi Retter (ISR, 12p) C34 and C93. The best
of several examples combining the theme wi th Novotny mates. (GER) Three vacations, only
one pure. The Novotnys are very valuable additional elements. (NED) 1.dc6! (2.Sc7+ Kb4
3.Sd5#); l.- Tg5 2.d4 (3.Sc5+ Kb4 4.Sd3#) I-96 3.Sf5! (4.Sc5+ Kb4 5.Sd3# & 4.Sc7+ Kb4
5.Sd5#), (2.- b4 3.Sc5+ Kb5 4.Da4#); l.-Lf7 2.cd7 (3.Sb8+ Kb44.Sc6#) T963.Se6! (4.Sc7+
Kb4 5.Sd5# & 4.Sb8+ Kb4 5.Sc6#),2.- Lc4 3.Se6! (4.Sb8+ Kb4 5.Sc6#,3.- Lds 4.Sc7+ Kb4
5.Sd5:#); 1.- dc6 2.Se8:! (3.Sb8+ Kb4 4.Sc6:#),2.-Tg7 3.Sg7:! (4.Sb8+ Kb4 -5.Sc6:#),2.-
T96 3.d4 (4.Sc5+ Kb4 5.Sd3#),3.- Tg3 4.Sb8+ Kb4 5.S:c6#.

15th place - CO74 Hans Uitenbroek (NED, 1lp) Excellent reciprocal dual avoidance on the
mating moves. Even the threat, although a short one, is thematic. (AUT) This splendid cross-
check mechanism was invented by 51. Schneider (2.Pr.Schach 1958, Khl Rcl Bh8 Se4g5
Pa4e2g2; Kd5 Qa8 Bc8 Pa3a6b3d6tl1h6, l.g4l). Here, at the cost of an inferior key, thc author
has achieved greater thematic intensity: two different mates on the square evacuated by the
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knight and unique selfblock damages. (GER) 1.de5! (2.Td1+ Kc4 3.Td4#), l.- Dd6: 2.Sf6+
KeS:+ 3.Sd5+ KdS: 4.e4# (4.1'e42);1.- Se6:2.Sc3+ Kc4+ 3.Sd5+ KdS: 4.Le4# (4.e4?\; (1.'
Dg7: 2.Tdl+ Ke5: 3.14#).

l6'h place C075 l7'r'p!!c 
-C07tl 

l8'r'-201r'places C06l
Marek Kwiatkowski Mt*-, M"r"t"*ri Mark Erenburg

Poland Romania Israel

c083 2 I " place c05 I

Marjan Kovaöevid
Slovakia Serbia & M

ll+12 #4 9+l-5 #5v 8+ ll
21"1 place - C05f Marjan Kovaöevid (SCG, -§p) The key takes us straigh( inlo the thcmatic

contcnt, ot'l'ering a pretty selection ol'possibilities and recluiring the right square etntl the right
kniglrt «r hc chosen with care (alter 1.S3el'1, lirr cxanrple, thc threat lails kr 3. Kb2!).
Thereallcr cleverly clcvised dual avoiclance is usetl to induce the two white knights t<t

inrcrchange their positions in the shortest possible time (4 moves).'l'ha1 is a highly amhilious
programme bu1 also, most importantly, it fits completely into the fiamcwork ol'the prescribcd

theme. Therc is nothing wrong with thc threat or thc conslruction ol'this problcm either. (ÄUT)
'l'wo vacations, not pure. Thc cxohange «rl'place of the white knights is a valuable cxlrr lhenle.
(NM) l.l-a-5'l (2.b3#) b-5#! 1.S2e1! (2.b3+ Kc3 3.La5#) f'e3 2.Sb4! (3.r,d3#) I'h7 3-S4c2l
(4.Se3#) Sfs 4.Sd3l (5.Se5#) Sf- 5.Se3#; 3.Slc2? ell)! 2.Sc2'l elD! l.S3b4? Lh7!; l.Sal'l Ieil
2.Sh3 r:ll) l.Sel t'b2!.

22"d place C0-54 23'd place C088 24rr'place

ä t-ä_trr
,+ fl cfu,: Eltfrlta&&

l' ,'i.ä .,,

l8tr'-20'r' places

Jdzscf Päsztor

Zoltän Labai
Slovakia

c0t30 l8'r'-2{)'hplaces
Ludovit Laönf

#4 l4+8 #4 l0+13 #4 8+ l3

l6th place - C075 Marek Kwiatkowski (POL, 10p) A quiet threat leads to white sacrifices on
d4 in the play. In the thcmatic part of the solution the white queen serves merely to guard
squares. (AUT) 'l'wo pure vacations with sacriflces. The content is the same as in 74 but here
the ef1'ects of the flrst black moves are the same. (NED) t.Sg7! (2.Tfl Te5: 3.Tf4+ Te4
4.Te4:#); f .- 'fg(e)7 2.Se2+ Kc4+: 3.Sd4+ Kd4: 4.c3#; l.- Td6:2;lf4+ Ke5:+ 3.Td4+ Kd4:
,l.Sf5#; ( l.- Db4 2.Db3 3.Se2#,c5#).

lTtl' place - C078 Mt..* Mr*rt".scu| ßOM, 9p) The Siers Rössel theme is ideal fbr a

multiple setting. Here there are lour thematic squares (i1'the threat is included). (AUT) Four
purc vacations combined with Siers Rössel movcs as a harmonious extra. (NED) 1.hg5!
(2.Td5:+ LdS: 3.Sa6+ Ke6 4.Sc5#); l.- Da2 2.fe5+ T(S)eS: 3.Sd5:+ Ke6 4.Sf4#; 1.- Sfs -
2.T96+ hg6 (2.- Lg6: 3.Td5:#) 3.Se8+ Kc6 4.597#;1.- Se3 2.de5+ SeS: 3.Sb5+ Ke6 4.Sd4#.

[8tr'-20th places - C061 Mark Erenburg (ISR, 7p) The thematic squares e6, d7 & c1 are each
the setting fbr the required square vacation and are then reoccupied two moves later, all in the
lbrm o{'a S/L, L/T & T/S cycle. A very successful piece of oonstruction, requiring only a single
white piece in addition to the three thcmatic ones.(AUT) Three pure vacations and one vilcation
in the threat too. The cycle of vacating and arriving white pieces is an extra theme. (NED)
1.Kf6! (2.SfB (3.Le6#) Sf4 3.596 596 : 4.Le6#); l.- LeZ 2.5f4+ A Sf4 : 3.Tf4 : - 4.t,e6# B; l.-
TaB 2.1,c6+ B bc6 3.Te5 :+ de5 4.Td7# C; 1.- Tc5 2.Tc5:+ C dc5 3.Ke7 - 4.5c7# A.

18d'-201h places - C080 J6zsef Päsztor (HUN, 7p) Three pure vacations in combination with
en passant moves as an extra theme. A disadvantage is that the vacations become thematic
because Black can delay the mating threat on the third move. (NED) l.Sce2! (2.d5 c5 3.dc6 ep
4.Sd4#); l.- c6 2.c5 f5 3.e:f6 ep 4.Le4#; 1.- Td8 2.f5 95 3.fg6 ep 4.Tf4#; l.Sge2? c6 !.

18th-20tr' places - C083 Ludovit Laönf (SVK, 7p) Another impressive thematic cycle
(L/T,T/S,S/L), spread over the threat and two variations. The thematic lines seem rather more
succinct than in C 61, whose basic matrix is similar. (AUT) Three pure vacations. The cyclic
play by the white thematic pieces is valuable but inl'erior in comparison with that of 56 and 90.
(NED) A well-known 30-year-old mechanism was taken as the model. (RUS) f.Dd7! (2.Ld3+
Kf3: 3.Le4+ Ke4': 4."1e2#\;1.- Da3: 2."1d4l.+ ed4 3.De6+ Le5/Se5 4.5d2#; 1.- Db4 2.Sg5+
Sg5: 3.Dh7+ Sh7: 4.Lf3#.

32

#10 9+ll #4 t4+10 #5vv

22"d place - C054 Zoltän L'abai (SVK' ap) F'our different thematic squares are occupietl
consecutivcly, but the threat is not exactly subtle and its Ilrst movc also appears aftcr Black's
detcncc. (ÄUT) Five vacations, three pure. (NED) l.e7! (2.e8D+ Le6 3.D,1.e6:#), l.- SacT

2.e8D+ Sc8: 3.Te6+ Le6: 4.Sc5+ Kf4 5.Se6:+ Ke4 6.d3+ cd3 7.'fc4+ bc4 8.Sd2+ KeS

9.Sc4:+ Ke4 10.f3#.

C066
Alexander Zidek

Austria
Gcorge (ieorgopoulos
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23d place - C088 Alexander Zidek (AUT,3p) Six vacations, five of them being pure, a

record. 'fhe Siers Rössel moves make a valuable extra theme. (NED) 1.L42! (2.Tdf 3.Sbf+
Ke4 4.Sd2#); l-- l,C1 2.fg7 - 3Sd5+ Ke4 4.Sf6#; l.- Sb6 2.cb6 - 3Sa4:+ Ke4 4.Sc5#; l.-
Sc7 2.de7 - 3.Sb5+ Ke4 4.Sd6#; l.- Th4 2.ü4 - 3.Se2+ Ke4 4.Sg3#.

24th place - C066 George Georgopoulm (GRE,2p) Four pure vacations with Novotnys as an

extra theme. (NED) l.Sd2? T:d3! l.ti6? fg5! f.gf6! (2.Sg5#), l.- g16 2.1Ä6! (2.Lf-? L:c7t,
2.1*5? fe5!), 2.- Ta4 3Sd2! L:c{ 4.Se4! (Novotny) Le4:.lte/:5.Sf4Äf1#; 3.- Lc6: 4.Se4!
(Novotny) l*4:fle4: 5.Sf4/LfI#; 3.- La6 4-Sc4! (Novotny) Lc{:[Ic4: 5.Sf4/Lf1#; l.- Lf6:
2.l,g5l (2.Lt-? g5l\ 2.- I-eS 3-Le7! (2.Lg-? Dd8!, 2,Lf6 gf6!) 3.- Lg3: 4.fg3! Ta4 5Sg5#; 2.-
Ta4 3.Sd2! Lc6:4.Se4! l*4:fte4:5.Sf4/Lfl#;3.- La6 4.Sc4! Lc4:fle4:5-Sf4Än#.

SECTION C - MOREMOVERS

25"'place C086
§tefan Sovik

Slovakia

26'h place C068

Mir---.JtI"* Mr;r r;ü
Romania

*rE '
H'H. t-&*. Eää&ä,1 i.:., .

1,,. 4 i' l, ,

&ä'' t'::

#5* t l+I3 #4 lO+12

25th place - C086 §tefan Sovik (SVK, -) The two vacations are not pure. The reciprocal

change of continuations, the knights which visit each other's squares and the thirdpin make it
an impressive problem. It would perhaps score more highly in another toumey where vacations
were not the required theme. (NED) t,- Ld6:+ 2.Sd6:+ (AUT) Td6: 3Sa3+ Ka4 4-Sc'l+ Kb5
5.Sd6:#; l.- Sd6: 2.Sd4:+ (B) Td4: 3.Sa3+ Ka4 4.Sc2+ KbS 5-Sd4:#; 1.Kb7! (2-Td5:#) l.-
Ld6: 2.Sd4:+ (B) Td4: 3.Sa3+ Ka4 4Sc2+ Kb5 5.Sd4:#; 1.- Sd6:+ 2.Sd6:+ (,A,UT) Td6:
3.Sa3+ Ka4 4.Sc4+ KbS 5Sd5:#; 1.- Td6: 2.52a3+ Ka4 3.Sd6! Sd6:+ 4.Ka6:! Sc4/Sb5
5.Sc4:/Sb5:#,

26rh place - C06s Mi."* Mril"*il (RoM, lp) A pretty themalic square-vacation key
introduces a very effeclive full-length threat. In the two main lines black blocks are
harmoniously used to ensure that white clearances are effective. Here the theme has been
shown three times, and the way the accompanying variation play has been realised makes a
refreshingly original impression. (AUD f.b6! (2.c4+ bc4 e.p. 3.Tb5+ c5 4.Td6:#); l.- Se6
2.Se7+ Kd4 3.Sc6+ Kds 4.Tf5#; l-- Se4 2.Lc4+ Kc4: 3.Se3:+ Kd4 4.Td3#; 3.- KbS 4.c4#;
(1. Sb6: 2.S:c7+ Kc5 3-SaGr Kd5 4,Td6:#).

entri
es

JUDGES

total SCORI

SIGN
+- RANG pointsAUT

GE
R NED RUS SWE

3039 3,5 3,5. 2,! et 3.( 16,( 3,2OO 1 -0,20 1 24
]089 2.5+ 4,0 2.( 3,{ 12.( 3,000 0 0,00 2-3 22,5
]090 3,0- 3,5r 2.5 3,0r 12.( 3.000 0 0,00 2-3 22,5

]060 3.0 3,0+ 3.( 3,0 3,0 15.( 3,000 -0.20 4 21

]079 3,0+ 2,! 3.( 3,0r 3.0r 14.t 2,900 3 0.60 5

]087 2,5+ 2,0t 3,I 3.0r 11 2,750 3 0,75 6 20
]093 2.5 3,0 3,5 2.5 2.Ot 13,r 2,700 -2 -0,4c 7 19
jo47 3.0- 2,0t 3.0 2,5t 2,5 13,( 2.600 1 -o.2c I 18

io73 2.O 2.5 2,5 3,0 3,( 13.( 2.600 -3 -0,6c I 17

]065 3.0+ 2,0r 3,( 2,( 10.( 2,500 2 0.50 10 16

)o12 1,5+ 2,5r 2,! 3,( 3,( 12.! 2,500 2 0.40 11-12 14,5

]056 2,5+ 3,0r 3,t 1,5 2,0t 12.! 2,500 2 0,40 11-12 14.5
)o72 3,0+ 1 ,{ 3,0 2,0t 3,( 12.! 2,500 1 0,20 13 13

1034 2.0+ 3,( 3,( 2,O at 12.! 2,500 0 o,20 14 12

)o74 3.0 3,0 2,( 2.( .10,( 2,500 1 -0.25 15 11

)o75 3,0- 2,Or 3,( 2,0t 2,0t 12,( 2,400 2 0.40 16 10

)078 2.5 2,5r 3,0+ 2,( 2.O 12.( 2,4OO 0,20 17 9

)061 3,0+ 2,0r 3,0 2,( 2,0 12.( 2,400 0 0,00 18-20 7
)080 1.5 2,O 3,( 2.5t 3,( 12.( 2,400 0 0,00 18-20 7
)083 3,5- 2,0-r 3,( 2,( 1 12,( 2,400 0 0.00 18-20 7
)051 2,5+ 2,0r 2,! 2.Ot 2.! 1't.l 2,300 3 0.60 21 5

)054 3,0- 1,f 2,5 2.5t 2,0t 11 2,300 0 0,00 22 4

)088 2.( OT 2,( 1,5 9.( 2,25O 1 -o,25 23 3
)066 2.O 2.( 3,( 2,( 2,( 11 2,200 0 0,00 24 2

)086 't 5- 2,5 3.0 1 2.! 11 2,200 -3 -0,60 25

)068 2,5+ 2,O 2,( 2,( 2,Ot 10.t 2,100 1 0,20 26 1
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Section D: Studies

Ths!:[q-Ir? tr certain positiort ("positit»t X") of a win or draw study' a piece (or pieces) o.f ltis

;; ,irl, pr.vcrt(s) Whita .fntm t'arrying out his plan. ln tlre course of the solutiort While

stLt:riJices thi,s piet;e (or picces) eilher passit,ely (e.runtplc.s I and..l) or ar:tiveLv (erarnple 2).

Consetltrentl),, pt.tsifi0n X' urises, wlticlt is identicol in ette ry tletail to position X, but withr'tut tlrc

clirninited pi<t:e(s). Tlti.s enobles White n carry out his originoL plan. In examples I orul 2,

lsL.sition X is the diug,ratn po.sition; in c.trtmpLe 3, posilkttt X occurs atter tsluck'r I\t nov?'

Prwn(s) nar be u.rad ds tlrc thenrutic pict:c(,s).

.l{lge§: tselgiunr, (ieorgia, Israel, Rornania, Russia. Reservc Judge: Belarus

l"' phcc D.l I 2"" place
0icg1 Fervakov

Russia

Ll?O 3'd place D{rz[

Gady Costeff
I srael

P:il Benn6
I lurrgary

&
&

4,,\l#"tri
wln []+.1 win l0 rti win

l"t place - D-ll päl Bennr'r ([IUN, 24p) 'l'hreelbld thcmatic removal of a wl.rite piece.

Flxclllcntl (Iilil ) An cxcellent example of combining valuable aftistic content with multiplc

instances (3 timesl) of thc requirecl theme. 'l'he anticipation prcsented (M. Krosny 1972) looks

signil'icant but the execution in D3 I is superior in economy, content and artistic value' This

sticly is a remin6er of the caution juclges must exercise when evaluating the originality of

compositions. (ISR) Threefold presentation of the theme based on stalemate avoidance.

(ROM) (Xl) 1.Tb8+ (1 .11'c7:De4:+=; t.Th2De4..+=) 1.- Ka7:2.Tb7+ (2.Tb2 Dh5:=;2.Th8

Oe+:+=) 2.- Ka8 (Xl') 3.Tc7:! (3.Th2 De4:+ 4'Le4:=) 3'- DhS: (X2) (3'- Df8 4'Tc8+! Dctl:

5.c7+ Ka7 6.Th7+-) 4.'l'c8+! (4.Tf7? Ddl+=) 4.- Ka7 5'Ta8+! Ka8: (X2') 6'c7+ Ka7 7'c8D

Dtts:! (X3) (7.- Ddl+ 8.Dcl Dcl3+ 9.Kt2 De2+ l0.Kal Dh2 tl.Dc-5+ KbB 2.Db6+ Kcu

l3.Le6#) tl.Dc7+! (B.Df-5 Dcll+=;8.ecl5'/=) 8.- Ka8 9'Da7+! (9'e-5 Da2+=;9'c:d5'?=) 9'-Ka7:.
(X3') I0.ed5+-.

2nd place - D70 Olcg Pervakov (RUS,23p) A goocl try (1.t7'?) and a fine key move forcing

the 
'BT 

to the squari where it is I'inally pinned. (BEL) A rich study with thematic play

(cloublecll) that lits well within the main iclea ancl with good play in the variations and tries' The

nou.lty i, that instead of regurgitating tl.re expectecl Novotny sacril'ices, the composer has

managecl to combins promotion ihreats with rook pinning threats, which ultimately decide the

batrle:(ISR) 1.Sc7! Td2:+(X) 2.Ka3l! Td3:+ [2.Kb3 ? Tb2+ 3.Kc4 Tb6: 4.t-l Ld6 5-Se8 LeTl

6.L16Tb4+!7.Kc3(7.Kcl3??)Lf88.t,g7(8.Lc3??)Le.79.Le5!Tb7:10.I-d6h3ll.Le7:h2
12.f3D htD l3.Df5+ cl5 -+l 3.Ka2 Td2+ (X',) 4.Kb3! Tb2+ 5.Kc4 Tb6: (5.- Tb4+ 6.Kd5 h3

7.b8D h2 8.Ke.5: hlD 9.Kdt! Tb6:+ t0.Db6:+ Kb6: 1l.Sd5+ Kb5 12.17 Dh2+ l3.Kd7: Dd2

l4.f3DDd5:+15.Dc16+-)6.17Ld6(Y)7.Se8!La3(7,Le5!.]La3!8.I-c7??)(7.-r,e78.Lf6!

rt, 3.trr I
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'l'b4+9.Kd3! Ll'tt l0.Lc3+-)8.Sd6! (8.I-e5'lTb7:9.1-d6 I-d6: l0.Sd6: TbB ll.SeUTb4+ 12.Kd5
Tl4-+) 8.- Ld6:(Y') 9.Le5! La3 l0.Lc7 +-.
3'd place - D64 Gady CostcfT (ISR, 22p) A rather ridiculous-looking position rlevelops
interesting play fi'om both sides.'l'he thematic moves arc surprising. (BIIL) l.Da4! (l.Sc3?
'l'g5-+; t.Db3? Dd6 2.e1-5 Dg3+ 3.Kll Df3:+ 4.Kgl Dg3+=; l.Lb2? Db6-+) 1.- Tf3: (1.-'fh-5
2.Da6+ Da6: 3.ba6+ Ka6: 4.Kt2 Thl: 5.Sc3) 2.Da6+ (2.La3 Dh3 3.Da6+ Ka8 4.Dc6+ Tb7
-5.De8+ Tbll 6.Dc6+ Tb7) 2.- Da6:3.ba6+ Ka8! (X) (3.- Ka6: 4.La3 'l'h8 5.Sc3 'l'h7: 6.0-0-0!+-
:4.1,b2? Tbl'8!) 4.I-a3! Tb1:+!! (4.- Th8 5.Sc3 Th7: 6.0-0-0!) 5.Lcl!! (5.Tbl:?'l'l'l+=) 5.- Tb8
(X') I5.- T18 6.h8D Tc[:+ (6.- Th8: 7.'l'bl:'l'h2 8.Tal!!) 7.Tcl:Thtl: 8.K12 Kb8 9.Kc3'l'h6
l0.Kd3: Ta6: I l.'l'c2i; 6.Lb2: TbfB ((r.-'l'h2: 7.h8D+-) 7.0-0-0! +-.

4'r' place [)l I 5'r' place D3(r- (r'l' placc t)73

Mirko Mil.lani( N. Kralin & A. Vysokosov
Serhia & M()ntencglo Russia

uL)
{1üÄt

&o5- al

5+4 win

Gady Costeff
Israel

wln 8+5 win l0+9

4{r' placc - Dll Mirko Mi[ianiö (SCG,2lp) Good thematic play, a surprising move 2.Kb6!!
and econonrical construction. (ROM) l.Sl-5? c4! 2.Kb6 Sc3! (3. I-a-5? 4.Ka6!!) 3.Se3: (3.a6
Sl-5:!) La5:4.Kc5 Lc3 5.St-5 Lh8=l l.e4'/ Sg3! 2.Sc6 Sh5! (2.- Se4:? 3.g7 Sf6 4.Sc-5 K-
5.Se.1!+-) 3.Sc5+ Kb4=; l.Sc6! c4 (X) 2.Kh6!! (2.Sd4? Ld4! 3.ed4 e3 1.97 e2 5.gl3D ell)
6.Dc4 Ka3 7.Kb6 Sc3! 8.Dc-5 Kb3 9.a6 Sc4 l0.Kb7 Sa5=:2.Sc5+'i ! Kb4 3.Kb6 Sc3: 4.a6 Scl-5

5.Kc6 Sc7+ 6.Kb7 Kc5=) 2.-LaS+ (2.- Se3:3.a6 Sd5+ 4.Kc-5 Ka5 5.Kd5: Ka6: (r.Sd4! e3 7.g7
e2 8.g8D elD 9.Da8++-) 3.Ka6! (3.Kc5? Lc3 4.Sd4 Sc3:l -5.g7 Ld4:+!) 3.- Lc3 (X') 4.Sd4!
l,tl4: (4.- Sc3: 5.g7 Ld:l: 6.gt3D Kbzl 7.Datt - tl.De4:+-) 5.ed4 e3 6.97 e2 7.gBD elD 7.Da2 Kb4
8.Da5!+-.

5tr' place - D36 Nikolay Kralin & Andrey Vysokosov (RUS, 20p) A goocl illustration ol'thc
theme. Horvever this study is too lacking in artistic points to receive a highcr ranking. (BEL)
The diagram position promises nothing but an exhaustive technical endgame, chock lull of
variations, the likes ol'which can be lbund aplenty in endgame theory books. It was a plcasant
surprise, therefore, to discover fascinating play, rich in tries and worrdcrfully accurale. (ISR) A
natural positiorr in which the ncccssity ol'thc capturc on 13 is subtly maskcd. Sharp play with
excellent tries alongside the solution. (ROM) l.a7? Td3:+ 2.Kc7 Tc3+ 3.Kb7 Kh7:4.a8D 92
-5.Da7 Tcl!6.Ka8+ Kg8! 7.Db8+ Kh7 8.Db7+ KhS! (7.a6 gll) 8.D:gl+ 1'gl:9.a7 K17 =);
1.h8D+! Kh8: 2.a7 Td3:+ 3.Ke7!! Tc3+ (X) 4.Kff ! Tf3:+ 5.Ke7! Te3+ (X') 6.Kd7 Td3+
7.Kc7! Tc3+ 8.Kb7 92 9.a8D+ Kh7! 10.Da7! Tcl l1.Ka8+ !Kg6 (ll.Kb8+'l Kgtt! 12.a6
glD=; ll.Ka6+ ? Kg6! l2.Db6+ Kh5! l3.Db5+ Kh4 ! l4.Db4:+ Kh3: =) l2.Da6+ !Kg5 !

13.h4+! Kg4l4.De2+! Kh3 l5.De3++-; (l4.De6+ ? Kl3! l-5.Dd5+ Kg3=).
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6tr' place - D73 Gady Costeff (ISR, 19p) l.g8D [.g8T? Tacl+ 2.Kd2: Sc4+ 3.Dc4: Tcdl+
4.Kc3-Icl+-5.Kb3'l-bl+6.Ka3Tal+'l .Da2"l'a2:+ 8.Ka2:Tetl 9.h8DDe6+=; l.h8DTacl+
2.Kd2: Sc4+ 3.Dc4:'lcdl+ 4.Kc3 Tcl+ 5.Kb3 (5.Kd4 Tc4:+ 6.Kc4: 'tctt) 5.- Tbl+ 6.Ka3 Tal+
7 .Da2'l-a2:+ 8.Ka2: Tetl 9.gBD 'tg8l 1.- Ka7!! ( l.- Tac I + 2.Kt12: Sc4+ 3.Dgc4) 2.Dc8: (2.h8D
dlD 3.Dd4+ Dd4:+ 4.Kd4: Dg4+)2.- Tacl+ 3.Kd2: (3.Kd4 dlD+ 4.Ddl: Tcdl+ 5.Kc3 Tcl+
6"Kcl4 Tcdt+) 3.- Sc4+ (X) 4.Kd3! (4.Dc4:?'l'cdl+ 5.Kc3 Tc3+ 6.Kc2'fe2+'l .De2:'l'd2+
8.Kc3 Til3+ 9.Kc4'l-d4+ l{).Kc5 Td5+ Il.Ko6 Td6+=) 4.- Se5+ 5.Kd4 Sc6+ 6.Kd5 Se7+
7.Kd6 ScS:+ 8.Kd5 Sc7+ 9.Kd4 Sc6+ (9.- Thl: 10.b5 Th7: ll.De3'I'c7; 12.b6+-) 10.Kd3
Se5+ ll.Kd2 Sc4+ (X') l2.Dc4: Tcdl+ l3.Kc3 (Kc2) Tcl+ l4.Kb3 (Kb2) (l4.Kd4? Tc4:+
l5.Kc4:'fhl:!) 14.- Tbl+ l5.Ka3 Tal+ l6.Da2'Ia2:.+ 17.K:.r2:. Thl: (17.- Te8 18.b5 Kb7
19.b6 'l-h8 20.Sg3 Th7: 2l.Sc4) l8.c8T!+- ( l8.c8l)? T'al =1.

Dh2:+ 6.Kb3 Dh3+ 7.Kb4 Dh4+ 8.Kb5! (8.Kc5'l! Df2+ 9.Kd6 D16+ l0.Kc7 Dc3+ 1l.Kd8
Da5+ l2.Sb6+ Kb7 l3.T96 DI5=) 8.- Dh5+ (X') 9.Kb6 +-.
9o' place - D28 David Gurgenidze & Velimir Kalandadzc (GEO, l6p) Partial anticiprtirrr.
The play is intercsting, but the walk ol the whitc king is limitecl by the harrage o[ immobilc
pawns. (ROM) l.Kdl! (X) l.Kbl!'l Thl+! 2.Ka2'l'h2+ 3.Ka3'l'hl 4.Ka4 Tal+ 5.Kb5 Tbl+
6"Kc5 Tfl! 7.Kd-5 Kd3 8.Ke5? tg! & 9.- 1'f-5#), l.- Kd3 2.Kel Kc3 3"Kfl Kf3 zl.Kgl! '196:+
s"Kl'l! Th6 6.Kel Ke3 7.Kdl Kd3 8.Kcl Kc3 (X') 9.Kbf Thl+ 10.Ka2 Th2+ 1l.Ka3 Thl
12.Ka4 Tal+ l3.Kb5 Tbl+ l4.Kc5 Tfl 15.Kd5 Kd3 16.Ke5+-.

l0'r'place D34 ll-l2rr'places
Alexander Zidek Jan'I'imann

Äustria Netherlands

D27 I l-t2th places Lr65

I{arri Hurme
Firland

7+5 win Black to move I t+6

7'r' placc D23 tl'h place
Ilavid Gurgcnidze Fäl Benn6

Georgia l'lungary

Dl5 9'h place D28
D.Gurgenidze & V. Kalandadze
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l0th place - D34 Alexand er Zidek (AUT, l5p) Very good motivation of the white King walk;
a pleasingly constr ucted study. (ROM) 1.Kgl! Tg5+ (X) 2.Kfi (2.Kh1'? Th-51) TtS+ 3.Kcl
TeS+ 4.Kdl Td5+ 5.Kcl TcS:+ 6.Kdl Td5+ 7.Kel TeS+ 8.Kfl TfS+ 9.Kgl Tg5+ (X')
l0.Kh1 Th5 11.Th5: g5 l2.Th2 Dal 13.Ta1:+-.

lI-l2th place -D27 Jan Timann (NFI,D, 13,5p)'fheme, stalemate avoiclance and mating threat
are presented in a well-balanced lirrm. (BEL) (X) l.Th7? Kg6 2.Sh4??; l.Sg3+ Kh;l:2.Sf5+
KhS 3.Th7+ KgS:4.Tg7+ Khs 5.h4!! Dgl 6.T95+ Dg5: 7.hg5+-.

1l-l2th place - D65 Harri Hurme (FIN, 13,5p) A fine struggle with attactive sacriliccs and
the theme shown in various lines. (BEL) A) l.- Se3: (Xl) 2.Sf6+! KgS:3.Se4+ Kg4 (Xl')
4.gI3+! Kf3: 5.Tg8 elD+ 6.T9l De2 7.aBD +-; B) 1.- Sg3+ 2.Kh2! SfI+ 3.Kg1! Se3: (X2)
4.Sf6+! Kg5: 5.Se4+ Kg4 (X2') 6.g13+ Kf3: (X3) 7.Sg5+! Kg4 8.I3+ Kg3 (X4) 9.Se4+! Kf3:
l0.Sg5+ Ke3 (X4') ll.Sff! Kf3: (X3') 12.Le4+ Kg3 l3.Th3+! Kh3: 14.Kf2 Sc2: l5.Ke2:! +-
;7.- LgS: (X5) 8.Le4+ Ke4: 9.f3+ Kf3: (X5') 10.Th3+ Kg4 1I.KI2 Sc2: l2.Ke2: Sd4+
l3.Kf2 Kh3: 14.a8D c2 I5.Dc8+! Kh4 16.Dh8+ Kg4 l7.Dd4:+; l.- elD 2.Ll-5+ Kf5: 3.TI8+
Kg6 4.1.f4:l (4.ef4'! fg2+l=) Se3:+ 5.Kh2 fg2 6.Tgt3+ KI.5 [6.- Klf 7.Sd6+ Kel (7 .- K16 8.Lg5+
Ke5 9.Sc4+-) 8.Tg2: Sg2: 9.a8D Sf4: l0.De8+-l 7.Sg3+ Kl4: 8.1'e3+ Kf3 9.Tftl+ Kg4 l0.Tf4+
Kg5 I l.Kg2: Dal 12.'lf7+-.
l3th place - D75 Nikolay Kralin & Oleg Pervakov (RUS, -) The white plan is of the "Long
Journey into Night" sort: queen and knight sacrifices, queen-side castling, promotion and
countcr-promotion threats, en-passant capture and finally freeing his king lrom jail... The only
thing prcventing the achievement of this entire plan is the white pawn e4. The thematic removal
of this pawn, in a position which repeats once more (theme x 1.5), enables the completion of
White's llrework display. A well-made study in all its clements and another example of the
potential value of combining the action plan of a study with a theme o1' an "abstract" nature.

5+8 win

win 8+3 win 7+3 win 7+5

7th place - D23 David Gurgenidze (GEO, l8p) Attractive systematic movement, followed by
a good finale with an unexpected minor promotion at the end. Inactive material throws a

shadow on this achievement. (BEL) A doubling of the theme within a careful anti-stalemate
battle. White is lbrced to abandon his queen, rook and advanced pawn with no foreseeable
compensation, belbre he can unleash the "coup de gräce" with a hidden battery. It is a pity that
the point ofthe study, the discovered check, is already revealed at the beginning in thel...Kg5?
variation. (ISR) (Xr) l.bltD!? Dg7+1.2.K97: =; l.g7l? Dd8+ 2.Kh7 (2.K17 DtlT+=) 2.- Dd3+=;
l.Th4+! Kg6: (1.- Kg52.g7 Kg6 3.Tg4+ Kh5 4.b8D De6+ 5.Kf8 Dd6+ 6.Kf7 Db8:7.Th4+
Kg5 8.Th5+ Kh5: 9.g4+-), 2.Tg4+ KhS (X1') 3.bBD [ 3.Tf4!? Dd8+ 4.Kf7 Dc7+ 5.Kf6 (5.Kg8
Db7:=) 5.- Dd6+ 6.Kg7 Dg6+ 7.K13 Dd6+=.l,3.- De6+ 4.Kt8 Dd6+! (4.- Df6+ 5.Ke8 De6+
6.Kd8 Dd6+ 7.Kc8+-) 5.KF/! [5.Kg7!? Dg6+ 6.Kf8 (6.Kh8 Dh6+) 6.- Dd6+ 7.Kfl/; 5.D:d6!?=l
5.- Db8: (X2) 6.Th4+ Kg5 7.Th5+! Kh5: (X2') 8.g4+-.

8th place - Dls Pdt Benn6 (HUN, l7p) Systematic movement by the WK and BQ leads to
annihilation of the WB for stalemate avoidance. (BEL) A well-calculated duel between the
black queen and white pieces in which Black, through a rook sacrifice, constructs for his queen

a set ofstalemate and perpetual check threats, which are defeated by a thematic bishop sacrifice
during an (admittedly familiar) systematic pendulum manoeuvre of the white king. (ISR)
Spectacular King walk, fine stalemate avoidance. (ROM) l.-? Ddtl+ 2.Ka6 Ta7+ 3.Sa7:
Db6+=; t.Tg8! [t.Sb6+?! Tb6: 2.Kb6: (2.Tg8+ Ka7 3.d8D Ta6+ 4.ba6 Dd8:+ 5.Td8:=), 2.-
Dt2+ 3.Ka5 Da7+=1, 1.- Tb5:+ 2.Kb5: DhS+ (X) 3.Kb4! [3.Kb6/ Kc6?! Dg6+ 4.Kc7 (4.Sd6+
Dg8:) 4.- Dg8: 5.d8D Dc4+ 6.Kd7 (6.Kb6 Dc7+=) 6.- Dg4+ 7.Ke8 Dh5+ 8.Ke7 Dh4+=l 3.-
Dh4+ 4.Kb3! (4.Kc5?! 1112a=) 4- Dh3+ 5.Kb2!! (5.Tg3?! De6+ 6.Kc2 De2+ 7.Kc3 De5) 5.-
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l3'r' placc
N. Kralin & O. Pervakov

wln

Russia
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(ISR) (X) l.Ddl+ !'l Kc5:2.Dd4+ Kd4: 3.0-0 0+ Kc5! (3.- Ke4: 4.e7+-)4.t17 Thl 5.d8D gll)
6.Dcl4+ Kbzl 7.0-5+ Ka5 B.Dc3:+ b4 ! 9.Dal+ Kb5 10.c4+ bc3! (e.p.) 11.Dbl+ K:c5 -+; 1.Sb3+!
Ke4: 2.Sc5+ Kd.{l (X) (2.- Kf4 3.Sd3+! Kl5 4.De3: Te3: 5.KD Te6: 6.d7 Td6 7.Sc5+),
3.Dd1+ KeS (4.Scl7+ ? Ke6: .5.Sc5+ K17 ! 6.Ta7+ Kg6 7.Dd3+ Kh6 8.De3:+ Te3: 9.Kt2 Te2:+
I0.Kgl Tc2: ll.Sb3'fh2 12.d7 Tbl+ I3.Kg2: Tdl=),4.Dd4+! Kd4: (X') 5.0-0-0+ KcS:6'd7
Thl 7.d8D glD 8.Dd4+ Kb4 9.c5+ Ka5 10.Dc3:+ b4 ll.Dal+ Kb5 12.c4+ bc3 (e.p.)

l3.Dbl+ KcS: l4.Df5+! Kb6 15.'l'gl: Tgl:+ l6.Kc2 +-. Vallodao task!

t)75 l,l"'plaee Dl4 l5'r'place D3u
Valentin Rudenko

Ukraine

I l+8 win Black to play 6+4 win 6+tl

14tr'place - D14 Pietro Rossi (ITA, l2p) Interesting play lrom both sides culminuting tn a

well- known combination. (BEL) Following the basic schemcs by A. Troitzky (1913) and

S.pivovar (1970), rvhich appear in the'Protest'section, Dl4 represents a successlul attcmpt to

builcl ii completc study on the sanre theme, with sr.rbtle and effective counterplay throughout the

solurion. variarions and (ries. (1...1,c6:?;3.l,cl+!;5.1-g2:! [-5.Lc6:']l;6.14!). This maturc study

shows how carcfirl we must be in evaluating originality. (ISR) f.- g2 (X) (1.- L-c6:2.La4l 92
3.Lcl2+ Kbl/Kb2 4.Lc(t-. glD+ 5.Ke2 93 6.aBD Dl2:+ 7.Kd3+-),2.Ld2+ Kb2 3.Lcl+! Kcl:
(X') (3.- Kal/Ka2 4.allD+-) 4.Le4+ll'c6: (4.- Kb2 -5.Lg2: +-) 5.Lg2:!! (5 1'c6:? glt)+ 6'Ke2

Dcil+ 7.Ke3 Dcl2+ 8.Ke,1 Db4+ 9.Kd-5 I)a-5+ l0.Kd6 Da7: -+) 5.-LgZ:6.f4!! gf3 c.p. (6.- 93

7.f5 +-) 7.Kf2! +-.

lstr' place - DJ8 Valentin Rudenko (UKR, llp) A double setting ol'the thcme in a good cotn

bination with line-opening. (BEL) 1.f7 596 (Xl) (2.lt3D?! Sl'8: 3.Ld5+'?'?) 2.Se7! St8 (X2)

3.596l 596: (Xl') 4.f8D St8: (X2') 5.Ld5+ c6 6.Lc6:+ Ka7 7.1,a3#;5.- Ka7 6'Lc3+ c5 7'bc6+
(e.p.) Ka6 8.Lc4#.

16tr, place - D58 Byron Zappas & Georgc Georgopoulos (GRE, 10p) Good annihilation and

remrrkable moves in 5.a3 (5.a4'?) ancl 8.Sh3: (8.Sg2:'1). (BEL) (X) 1.f'e4? dc3! 1.Lb2! [1.Lb4+?
Lb4'.2.1-e4 (2.Sb4:cl3l)Ld2! 3.e5(3.a4 I-a-5 1.e5Lcl =),Le3! 4.a4 l'g1 5Tg2:hgz 6'a5L-
7.a6 glDl -+1, l.- I-d6 2.1'a3l'a3;3.1'e4 Ld6 (3.- Le'l: 4.Th3:+-) 4.e5 LbS (4"Lc1 5 a4!) 5'a3!
(5.^4:! t-c7 6.a5 La5: 7.Sf4 Le4=), 5.- Lc7 6.a4 Lb6 t6.- Lb8 '/.a5 Lc'l 8.a6 Lb8 9.Sf4! Le4

10.Th3: Le5: ll.Sh5: cl3 12..d1r.+-;6.-Lfl'1 .Tc2lLcl3:8.'fc7: 1.1-5(8.-Kc89.e6!)9.Tb7! Ke8

10.'l'b2l +-; (10.- Kd7 I l.a5 Kc6 12.a6 Le4.l3.Kg7 Lg2 14.a7 d3 (14'- h2 l5"I'g2: hlD
l6.a8D+) 15.'l'a2 I-a8 t6.Kl8+-l 7.Sf4! (7.SI2'/ Lc7! 8.Sh3: ys4=)7- d3! [7.- Lc7 8.Sg2:l+-;

7.- Le4 8.Th3:l +-; (8.- Lc7 9.e6t Ll'4.. 10.Th4: l-e5 ll.Te4: Lf6:+ l2.Kh7 d3 l3.Tf4 d2 l4.Tfl
h4 l5.ef7 KI7: 16.a5! +-)l 8.Sh3:! (8.Sg2:? d2l) d2 [8.- I-h3: 9.'Ih3:+- 9'- d2 l0'Td3! La-5

t1.Td5! h3 12.'l'a5: Ke8 13.e6! fe6 l4.Kg8 dlD l5.ff+ Kd7 l6.l3D Dg4+ l7.Kh8 Dd4+

t8.Dg7+ + -); B.- Le4 9.Sg5! +-; 8.- Ld5 9.514! +-l 9.Tg2: Ke8 10.Td2:+-'

40

171r'placc -Dl9 Zlatko Miha.iloski (MKD,9p) Double annihilarion. A remarkable WK t6ur
(with another sacrilice) ending in stalemate. (IIEL) Notice that the t.ourney theme is nor
presentecl in thc try l l-d8+?, since wrthout the bishop on e7 (with or without the b7 pawn)
White lacks a valid clrawing plan, hence one ol'the theme's conditions, the actual execution of
White's plan, is not lirlfilled. Contrary to the expec(atiorr of a quick stalemate (3...L:93), or a
lukewarm draw of rook-pawn and 'bacl' bishop (3...h2+'? 4.K:h2[g2]) the black king requircs I
krng trek all the way to f3, to force his oounterpart into... sralemare! (ISR) (X) l.Ltt8+!? K-!
2.1-b6 Kh6: 3.Kgl Lg3: 4.b8=ll+ t-b8:-+; I.Ld6! (l.I-18? Lg3:+ 2.KgtKb7 3.t-h6: Kc64.t.e3
Kd5 -5.h6 Ke4 6.h7 Kf3 7.httD h2#),1.- Ld6:2.b8D+ Lb8: (X') j.Kgll Kc5! 4.Se2 KdS 5.K12
Ke 4 6.59I I La7+ 7.Kg3 I-g1: 8.Kh3: Kf3=.

l6'r' place t)58 1 7"' placc

Pietro Rossi
I taly

li. Zappas & G"Gcorgopoukrs

7+9 draw

Zlatko Miha.lloski
Nlar:erlonia

D 19 18'r' placc D62
Nikolu I'rr.drag

( lrr,.atia

wtn 6-15 rlraw li+9

llirr' place - D62 Nikola Pretlrag (CRO, 8p) "(itr ahead. make my :italematcl..." In lhe
opening there is a clean piece sacrillce Ibllowetl by a critical but well-known clucen sacrilicc;
later, a lascilrating gamc of cat-and-mousc bctween the white king ancl black hishop. rn which
the king sets the rules ancl taunts his adversary. Add to this a sLrrprising milrc via
Ltndcrprontoliott, maximutt.r itccuracy throushout the solution ancl even a 2.5 multiplication ol'
the theme! (ISR) l.Sa3 ha3 (Xl) 2.Dh1+l Kh2 3.Dal+! Kal:!(Xl') 4.c4! Lcl(Lc3) 5.Kc2
Lb2(X2) 6.Kb3! Le5 7.KcZLb2 (X2') 8.e5! (tl.Kb3? Kbl!9.e-5 alS#) Lc5:9.Kcl Lc3 (9.
Lb2+ l0.Kc2=) 10.Kc2 l,b2 (X2') l1.Kb3 Kbl=; 10.- LLl2 ll.Kdl! (tl.Kd3'/ Kb2 -+)
l2.Kbl/Kb2=; (1.- Kb2 2.Sc4+ Kbl 3.Dhl+ l-cl4.Sa5!alD 5.Dcl+! 6.5b3+-); (4.-Let 4.Kc2
Ld2 5.Kdl!Kbl=); (l.Sd2'l ed22.Ktl2 Kb2 3.Dh3 c4! -+.

19th place D56 David Gurgenidze & Revaz Martsyalashvili (GEO, -) 1.- Th4+ 2.Kg3
Lt?+! 3.Sf2: Th3+! (XI) 4.Kg4 Th4+ 5.Kg5 Th5:+ 6.Kg4 Th4+ 7.Kg3 Th3+ (Xl') 8.Sh3:
Tf3+ 9.Kh2 Th3:+ (X2) l0.Kgl Thl+ ll.Kl2 Tfl+ 12.Ke3 Tt3+ l3.Kd2 Td3+ 14.Kcl TdI+
l5.Kb2 Tbl+ l6.Kc3 Tb3:+ l7.Kd2 Td3+ 18.Kel Tdl+ l9.Kf2 Tfl+ 20.Kg3 Tf3+ 2t.Kh2
Th3+ (X2') 22.Th3:#.
20tr'place - D37 Leonid Topko & Viktor Syzoncnko (UKR,7p) l.Tbl+ Kh2 (1.- Kg2
2.Tg5+) Tb2+ Khl 3.Lf3+! ef3 (X) (4.Kg3'? bc!) 4.Th5+ Kgl 5.Th1+! Khr: (X') 6.Kg3 Le4
7.TaZTa7 8.Ta7: Da8 9.Ta8: La8: 10.d7 Kgl 1l.d8D +-.

21't ptacc - D68 George Georgopoulos (GRE,6p) (X) l.Dbl? Dh8! l.Ke2! Lg4:+ 2.Kd3
Lf5:+ 3.Ke2 Lg1+ 4.Kfl Lh3 (X') s.Dbl! Db8 6.Df5! DbS+ (6.- L:l-5 7.'Ig1#) 7.Db5: Tc8
8.Dh5! +-.
22"d place - Dl7 Pietro Rossi & Marco Campioli (ITA, 5p) A thematic rook sacrillce leacls
to a technical, though well-calculatcd win. It seems possible to add to the diagram posirion a
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white key that fits wcll with the play, as fbllows: move the white rook t<t 94 & add a black
pawn e4. Now: i.Te4:! Ancl not l.L:e4? Ka2l (1...Le4:'! 2.'l'e4:Ka2 3.Tb4 bl=D 4.Tbl: Kbl:
5.14 glzl 6.914 and white wins; or l...Kcl? 2.Kh6:! t,e4: 12...K(12 3.1,h7 winsl 3.Te4: g4l
[3...b-5'i 4.f4! wins] 4.Tc4+! Kd2 5.Tb4 Kc2 Tb6: winsl also l...Kal? 2.La8: bl=D 3.Ta4+ Kb2
4.'l'b4+ wins) 2.Lc2 (2.L-a8:'! bl=D 3.1-d5+ Ka3) Lß and black wins) l...Kc2! erc. as in rhe
original (ISR). l.- Kc2! (X) (1.- Ka2 2.Ta4+ Kb3 3.1-dl+ Kc3 4.'l'a3+ Kd2 5.Tb3+-) 2.Te2+!
Kc3! (2.- Kcl 3.Lat3: blD 4.Tel+-; 2.- Kb3 3.Tb2:+-) 3.Tc2+!! Kc2: (X,) 4.La8: Kd3! (4.-
Kcl2 5.Le4 Ke2 6.lf ! Ke3 7.g4!+-) 5.f3 b5 (5.- Ke3 6.Le4 b5 7.g4t+-) 6.Le4+ (6.g4't Kc2
7.Le4+ Kcl=' 6.Kh6:? Ke3 7.1-e4 g4l=)6.- Kd2! 7.Kh6:! (7.14? gl4 8.gf4 Ke3=)7.- b48.Kg5:
b3 9.f4 Kcl 10.f5 blD I l.Lhl:+-.

I9'r' plircc D56 20'h placc D37 2l'' place D68

24rh place - D07 Harold vän Der Heijden (NED, 4p) l.sde3+/i Kd2lä z.sc4+üi Kd3/iv
3.Sel+ Kd4 4-Sc2:+ Kd3! S.Sel+! Kc4: 6.Sc2 Kd3 7.Lb3: +-; i. l._ Lb3: Kd2; t.Sge3+? Kcl2;
ii. t.- Kcl 2.Lb3:Kb23.Lc2:;üi.2.sfl+? 1qs1=; iv.2.- Kcl 3.t.b3: Kbl 4.sa3+ Kb25.Lc2:+-..
v, 3.Lb3:? clD 4.Sf4+ Dl4:+! 5.Kf4.. c2=.

2_!t' nla." - D25 Roger Missianen (BEL, 3p) Active and accurate play by the white pieces.
Change of mating piece. With simple means and always just in time the inevitable fäte of Black
is brought about. (BEL) Modest processing of the well-known scheme (cf. Jan Rusinek, 2,,d
Place,3'd wccr). The rhematic manoeuvre is rhe same. (RoM) fi) r.sf2+ ll.Tdl.! Dd5 (t.-
de lD 2.St2#) 2.I-d5: cd5 (2.- delD 3.Lb3+ Kd2 4.Sb4+ Ke3 5.sc2+ Kf2 6.T17+ Kg1 7.set: h2
8.s13+ Kg2 9.sel+ Kht=)l l.- Kel: 2.sd3+ Kdt (x,) 3.Tf2 Dd5,t.Lds: cds s.Kb-i h4l 6.Thz
d47.Tnh28-Th2:. h3 9.Tr2 h2 t0.Th2: elD 1I.Sb2#.

25'h place D25
Roger Missianen

Belgium

5+7 win

26e place - D47 Mfieu Ma"ol"Eil & virgir Nestorescu (RoM, 2p) l.c7t llc3+li 2.Kfl!
Db7 3.sf4+ Kd4+/ii (x) 4.Lg7+t KcS: S.Lflt+ Kd4 (x,) 6.se6+ Ke5 7.f4+ Kd5 8.Le4+ Ke4:
9.sc5+ Kf4: l0.sb7:+-; i l.- Db2+ 2.Kg6t D12 (2.- Db7 3.Sf4+ Kd4 4.t-f5) 3.ctiD +-: ii 3.-
Ke5 4.Ld6+ Kd4 5.a6 Dc8+ .

D.Gurgenidze &
R. Martsvalashvili

Georgia

win Black to play l0+-5 win

L. Topko & V. Syzonenko
Ukraine

I Ikraine

tt
tl(l

fi(l

&rAtl a
E
TT.1:I

*I

George Georgopoulos
Greece

Netherlands

Elt
^ m

D41
& V. Nestorescu

Romania

5+9 wirr 8+ l0

23"r place - l)57 Sergey N. Tkachenko (UKR, -) (X) l.TtB+! Ka7 2.Ta8+ KaB: (X,)
3.Lc4:+ Ka7 4.1,c2:. 92 5.h7 glD 6.h8D d5 7.Db8+ Ka6 8.Dc8+ KbS 9.Dd7+ Kc4 l0.Dc6+
Kd.l ll.Db6+-; 16.- ab 7.ab! (7.Db8+'? Ka6 8.Dcll+ Kb5 9.Dd7:+ Kc4 t0.Dc6+ Dc5! -+),7.,
Sc2: (7.- d5 8.1)al#) t3.DcB d5 9.Db7#l; l.'lu5+? ba5 2.Le4:+ Kaj 3.Lc2: 924.h7 glD 5.ht3D
Db6+!; l.'l'c-5'l clc5! 2.Lc4:+ Kal 3.Lc2: 92 1.1t7 glD -5.h8D Dg3+!

22"d place Dl7 23'd place D57 24'r'place DOI
P. Rossi & M. Canrpioli Sergey N. Tkachenko Harold Van Der Heijden

9+5win

27th place
Pietro Rossi

Italy

D03 28'r'place D04
[,ubomir Kobliäek

Czech Republic

draw 3+4 wln 4+3
?3b place- D03 Pietro Rossi (ITA, -) (x) l.Tg4+ (l.Tf2+? K:f2 2.sf4 se5+ 3.Kb3 clD -+)
1-- KfzKh2ü.- Kß (Kh3) z.Tg3+=; l.- Kfl 2.sg3+ Ker 3.Tf4 crD 4.Tfl+=; t.Khl 2.Ss3+
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6+10 win 4+4
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Kgl (Kg2) (2.- Kh2 3.S1.i+=) 3.Se2+=l 2..192+|,|, (2.Tf4+'.| Kc3 3.Tfl Sdl.+;2.St4./ Se5+

3.i<t,r.'io-+;, 2.- Kg2: (X') 3.sf4+ Kfl/Kf3'l.sd3 Kc2! 5.Kc3: Kdl 6.sb2+! (6'Kb2? Kd2

7.Scl Sc5 8.Se2 Sd3+ 9.Kb3 Scl+-+l 6.512+? Kcl 7.Sd3+ Kbl 8.Kd2 Sc5 9.Scl Se4-+),6.-
Kr:l 7.sc4! (7.Scl3+'l Kbl 8.Kd2 sc-5 9.Sct Sc4+-+), 7.- Sb6: 8.Sa3!= (tt.Se3'l Sd-5+-+).

28tl'ptace - D04 Lubomir Kobliick (CZE, lp) l.dS (l.de5 Ke4: 3.c6 Sg3 3.Kg-5 St5=), l.-
Ke4: (X), (1.- Sg3 2.c16 Sc4: 3.Se5:+ Kl4 4.d'1) 2.Sf6+ Kf5 3.Se4 Ke4: (X',) 4.d5 Sg3 5.d7

Sf'-5+ 6.Kh7+-.

SECTION D. STUDIES

Section E: Helpruates

Themc: Helpntttte.t itt 3 nk)ves ure requircd with (at least) tt,o plruses, where: ln plttr.st, I tlt,.
move ofa piece X hus a certain e.fJect 'e' (line-opening, line-cln.sirtg, pin, unpin, cdptur(,. (tt.)
witlt respect ttt utt adversary (opposite-coktur) piet:e Y. ln pltase 2 the nutye of piete Y lut.y llu,
san.e e/t'ect 'e' witlt respect to piece X.
.luclges: Great Brituin instead of Bosnia & Herzegovina, Grcece, Italy, Sweden, Switzellarrcl.
Reserve Judge: Great Britain

GH'NERAL COMMENTS: 1'he stipulation requires helpmates in 3. A number o1'thc cornpeting
problems show ideas which could equally well (or better!) have been presented in fewer moves.
I have clowngraded these problems as being uneconontical. (Great Britain)

Striving for task eff'ects does not justify unused pieces in solutions or twins. Mixecl twins
are downgraded. Good economy is appreciated but it is not decisive. Any problem is
considerecl fc»' its whole content, but with particular attention to thematic clarity, prel'erably
without symmetry. (Italy)

I"' placo E066 2"'r place ts097 3'd place EOg4
Dolf Wissmann Valery Gurov & Aleksandr Semenenko

Netherlands Vladislav Nef'edov & Valcry Semenenko
Russia [ ]kraine

h#3 2 sol. 6+10 h#3 2 sol. b/Pd3+b6 tt+14 h#3 b/Pt-5+d4 6+14

l't place - E066 Dolf wissmann (NED, 24p) Cyclic setting of Iine opening/closing and pin-
mates. complcx strategy involving a cyclic shut-ol'f during creation of a new royal white
battery with good pin mates. The reperirion at 83 is inherent in the scheme. (ITA) very
original and artistic content: cyclic bicolour line closings between wTcU/LhS & bDbti/Tg6,
critical black moves and royal battery pin-mates, with superb orthogonal/diagonal analogy.
(GRE) The repetition at 83 is intrinsic. Heavy material but it secms neocssary. A fourfbld
cyclic setting in just two phases is an achievement in itsell'; the thomatic eff'ect(s) pertbrmed by
the cyclically shified pieces cannot be expected to be as profbuncl as in the best reciprocal
settings. Herc, we have cyclic interceptions in a very nicc sctting with white king hatteries ancl
pin matcs. (sul) I. 7.Tc2Tc7 2.Tgc6 Ke5:+ 3.Kc3 Kfs#; lt. l.Lbz Lt6 2.De5+ Kc6:+ 3.Kc3
I(b7#.

2"d place - 8097 valery Gurov & vladislav Nefcdov (RUS, 23p) This is an exceprional
problem with fbur solutions divided between the twins.2TT and 2LL are the natural bicolour
heroes of a complex strategy based on mutual line opening. The wonderlirl achievement
justifies the heavy position which is the price to pay for rhis complcx strarcgy. (ITA) Mutual
gate openings between the pairs of rooks and bishops with white ancl black switchbacks in
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total SCORE

SIGN
+- RANG pointsBEL GEO ISR ROM RUS

D31 3.5 3.0 3.0- 3.0- 1.0 13.5 2.700 -0.4( 1 24.OO

D70 3.0+ 2.5 3.0+ 2.O+ 10.5 2.625 0.7! 2 23.00

D64 2.5- 3.0 2.0+ 3.0 10.5 2.625 0.0( 3 22.OO

D11 2.0- 3.0 2.0 2.5 3.0 12.5 2.500 -o.2( 4 21.00

D36 2.5- 1.5 2.5+ 3.0 9.5 2.375 0.0( 5 20.00

D73 2.5+ 3.0 1.0 2.5 9.0 2.250 0.2! 6 19.00

D23 3.0 2.5 2.O 1.5 9.0 2.250 0.0( 7 18.00

D15 25- 2.O 2.5+ 3.0 1.0 11.0 2.200 0.0( 8 17.00

D28 1.5- 2.0+ 2.5- 2.5 8.5 2.125 1 -0.2! I 16.00

D34 '1 .0+ 2.5 2.O- 3.0 1.5 10.0 2.000 0.0( 10 15.00

D27 25- 2.O 1.5+ 2.O 1.5 9.5 1.900 0.0( 11-12 13.50

D65 3.0+ 2.O 2.O- 2.0 0.5 9.5 1.900 0.0( 11-12 13.50

D75 0.5+ 3.0 3.0- 1.0 7.5 1.875 0.0( 13

D14 2.5- 1.5 2.5+ 1.5+ 1.0 9.0 1.800 1 o.2( 14 12.00

D38 2.5- 2.O 2.0 2.0- 0.5 9.0 1.800 -0.4( 15 11.00

D58 2.5+ 1.5 1.5+ 1.5+ 1.5 8.5 1.700 0.6( 16 10.00

D19 2.5- 1.5 2.5+ 1.5+ 0.5 8.5 1.700 1 o.2( 17 9.00

D62 2.0+ '1.5 3.0- 1.5 0.5 8.5 1.700 0.0( 18 8.00

D56 0.5- 2.O- 1.5- 2.5 6.5 1.625 -0.7! 19

D37 2.O+ 1.5 2.0+ 2.O- 0.5 8.0 1.600 1 o.2( 20 7.00

D68 1.5- 1.5 2.0- 1.5 0.5 7.0 1.400 -o.4c 21 6.00

D17 1.5+ 1.0 2.5+ 1.0 0.5 6.5 1.300 0.4( 22 5.00

D57 1.5+ 1.0 2.0- 1.5 0.5 6.5 1.300 0.0( 23

D07 0.5 1.5 2.0- 1.5 1.0 6.5 1.300 1 -o.2( 24 4.00

D25 1.5 2.0+ 1.0+ 0.5 5.0 1.250 0.5( 25 3.00

D47 1.5- 1.5 1.5+ 0.5 5.0 1.250 0.0( 26 2.00

D03 1.5+ 0.5 2.5+ 1.0 0.5 6.0 1.200 o.4( 27

D04 1.5+ 1.0 2.0 0.5 0.5 5.5 1.100 0.2( 28 1.00
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perfect cliagonal / orthogonal analogy. In one pair of solutions in this "helpmate of the luture"
the white units open lines Ior Black to li'ee the mating square d4, while in the other the black
pieces open lines fbr White to arrange mousetrap mates. In all cases, the thematic pieces which
open the lines return on the next move, a very original and pleasant effect. The position Iooks

heavy, but except for the Sb1, which stops cooks, all other pieces are well and easilyjustified.
(GRE) This doubling has not only great geometrical harmony, but also very analogous play.
'l'he great challenge of the theme imposed for this tourney - how to achieve analogous play in a

bicolour exchange of functions? - is solved in a very convincing way, even if the position does

not hide the constructional difflculties. (SUI) a/ I. 1.f3 Lg3 2.Ld4: LeS 3.Sf4 Ld4:#; II.
1.Tb5: Ta4 2.Tb4 l,f4:+ 3.Kd4: Tb4:#; b/ I. 1.Lf8 Lht 2.Lg7 Tc3:+ 3.Kd4: Lg7|#; ll'
l.Kd3 TcS 2.Td4: Tc4 3.Se3 Td4:#.

3'd place - E094 Alcksandr Semenenko & Valery Semenenko (UKR, 22p) Rich and

complex strategy: two pairs ol'mutual captures and two pairs of mutual inter{'erences. One of
the bcst f'eatures o1' this problem is the anticipatory black sellpins and pinmatcs with
interchange o1'lunctions between the two thematic black pieccs (Db2ll-cl), which in one phase

are pinled and in the other are shut ol'f'. (ITA) An imprcssive task achievement: two puirs of
reciprgcal captures between the rooks and the pawns and bicolour line closings between the

wTe6 an6 the bD/L, making a fburfblcl setting ol the theme! 'I'he mechanism is ingenious and

the outstancling strategy is further enhanccd by the model pin-mates. The rook captures cannot
be consiclerecl artificial, tbr the bT has to stand on h5 to prevent thc cook l.Sxh4 Txh4 2.Le3

1'xcl6+ 3.Ke4 Sxg5 in part (a). (GRD) A threetbld setting ol'the theme in just two phascs

clemands respcct even i1'the thematic elements are basic (capture, interception). Thc length of
the cr.itical moves ol'the white e-rook is thematically cletermined. It is not without humour that

tl.re h-rook captures in ortler to guard and is capturecl because it guards. (SUI) a/1.Th6: Te3

2.De5 tgS 3.Ke6 Sf4#; bl l.gflTeZ2.l,e3 Th5: 3.Ke4 S{2#.

4'l'place E082 5'r'place EO26 6'r'place F;062

mates are models!). (GRE) These three pairs of indireot unpins may bc consitlcrcrl lll(' 1lo:.t
thematically ambitious achievement of the whole tourney. It is a pity lhat thc cllunlt,(. to ( )

blocks h2 and makes one of the thematic moves unplayable. (SUI) al l;lh}: Lq2 2.Sc.l Srle.l
3.Kc4 Sd6#; b/ l.De4 Sc4 2.Se3 SdI 3.Dc6 Sc3#; c/ l.Lg5 Sd3 2.Sel Lh3 3.Da5 t.«t7#.

5'h place -ßA26 Thomas Maeder & Josef Kupper & Ruedi Wüthrich (SUI, 20p) Iilcgrrrrr
Zilahi blocks with critical moves by the two thematic white pieccs in order to give lfighrs to rhc
BK; good interchange of lunctions by both white ancl black pieces. (ITA) Reciprocal captutes
of b?w[- and bD/wT with Zilahi and mousctrap in Meredith. Moclel mates are a nicc bonus.
(GRIr) a/ l.'fc6: Tdl 2.Dd2 596+ 3.Kd6 Td2:#; b/ l.Dd4: l.a8 2.1'b7 Sf7+ 3.Kd5 Lh7:#.
6th place - E062 Valery Gurov & Viktor Chepijni & Georgy Evseev (RUS, 19p) Wonclcrfirl
dotrblctl W/B Bristol, shown in the fbur positions with rnixed twins. In the first two phases
there are Bristol manoeuvres in order to allow seltblocks by thc bD and in the other phases
magnet moves in ordcr to allow the creation of a white battery; impressive strategy. very well
matched with very good and natural exchange of ftrnctions ol'thc thernatic white pieces. (II'A)
A "helpmate of the luture" which nicely blends familiar Bristol ideas: in one pair of sulutions
the wLlT plays along the line to allow the bD to pass, while in the other thc black lacly retreats
to let the whitc pieces carry out the Herlin manoeuvres. A pity about thc clumsy twinning.
(GRE) Very attractive play on the rook and bishop lines. 'lhere is a slight lack of balance
because the black quccn only evacuates hcr initial square for the wl.ritc Iine pieccs whereas the
white line pieccs perform real tsristol clearances.'Ihis does not mean that 62 is non,thematic i1
this tourney, though; the Bristols are just welcome addirions. (SUI) ai l.Tf4 Lg8 2.Df7 Te3
3.Dg6l,e6#; b/ l.Kf4 Tg3: 2.De3 LdS 3.De5 Tf3#; cl l.Da2l,b3 2.Kg6 LcZ 3.DtT Tg3:#; di
l.Da3 Tb3 2.Kg4 Tb4 3.Df3 Le6#.

/ prace

Jän Kovaliö
Slovakia

EU4 8th place

Valery Gurov &
GeorgSr Evseev

Russia

E075 9'r' place E0l I

Alcksandr Bulavka &
Viktor Volchek

Belarus

T. Maeder & Josef Kupper Valcry Gurov &
& Ruedi Wüthrich Viktor Chepijni & G. Evseev

Switzerland Russia

Marjan Kovaöeviö
Serbia & Morltenegro

3 sol. 4+6
h#3 b/ Pa2ePa3 7+10 h#3 blPcT-c4 4+8 h#3 b/Tfl-dl 5+l I

c/=b Ph3+a4 dl=c Pd4+a2c/ Ph2<+Pc5

4tr, place - E082 Aleksandr Bulavka & Viktor Volchek (BLR, 21p) An amazing cycle of
nlutual unpins; th6se perlirrmgd by White have also other motivations but it seems unavoidablc

becausc of this difficult ancl complex iclea. (ITA) Cyclic unpins between the black knight and

three white pieces, a first-class masterpiece! The oomposer has to be praised for linding such an

ingenious matrix and for managing to present this very difllcult idea in perf'ect form (all the

h#3 blPf4+a3 3+14 h#3 b/ Ph4-c-5 4+t3 h#3

clPf4-<12 d/Pf4+b6 c/=b Pb3ePc2 d/=c Pf7-b5

7th place - ßW4 Jän Kovaliö (SVK, l8p) Another inreresring example of cyclic mulull
captures, with Zilahi in two phases, although those by White are a little bit less convineinr.
(ITA) Fourlbld cyclic bicolour captures with model mates and unified twinning. Whitc hrrs
only the necessary thematic pieces. (GRE) Spreading the l-ourfold cycle of captures ovcr lirtl
phases (with one capture in each) causes the play to be less intensive than if thcrc w1:rc tw()
caPtures per phase as in El l. 'Ihis allows perfect white cconomy and goocl, unilirrrr rwirrrrrrrli
changes. It is nice that the two thematic black units also play in at lcast ono solutiorr in u,lrit.lr
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thcy do not make a then'ratic move' (SUI) all'Te4: Sel 3'Kd4 Kg6 3'Ke5 S{3:#; b/ 1'Tb2

ilil,ärr: Lbs 3.Tb4 Sal#; c/ 1.Lc2: Lf5 zse't t-nr 3.Kd3 Lf:l#; d/ l'Kcs Sd4: 2'Lb5

Ld3 3'Lc6 Se6:#.

8tI. place - E,()75 Valcry Gurov & Georgy Evseev (RUS, -) Annihilation clearances followecl

hy Bristol by the queens. (GRE) A du;-bting with the sarne pair ol' thematic pieces in both

pl,,,. ih; ,e.ona nllr, "l a ,rl, j' this "helpÄate ol rhe luture" is slightly less interesting than

thel'irst,whereeachq,.,"",-,.,k..anan-rbtrsllpositiononthelinetobccleared.(SUI)a/l.Db3:
(tll) Da2(y) 2.De6(lt2) uäi*tl*l 3'Ktb Dg5#; b/ l'Kds Dc2:(El) 2'Db1(v) Dg6(82)

3.Dc,t(83) Dd6#; c/ r.n.z,tririxri t 2'Df5$), Dü(E3) 3'Ke6 Dd6#; d/ r'Kds Db3:+(Fll)

2.Kc6 I)g8(II2) 3.Dd5(Il3) Dc8#'

9tr'placc-Il0llMar.ianKovaöevi6(SCG,l7p)AverygtxrtlrrtdeconomicalT'ilahiwith
reciprocal captlrfes but banal males. 'lhe caPtures o1'white matelial are motivated by thc need

tr:r sive lcccss to the matin-g- pi"t" i" t*ll-il':':: and to givc a flight in (he other' The white

,rri"g"'r.r, rccalls that t'i-*tt"y h#2s' (I'iA) Cyclic captures between the bD and the three

wlrite units ancl cyclic Zitatri, wiinout twinning' in Mereclith (GRE) I' 1'Dc7: Tc7: 2'Kd5 Kf6

3.Krl6.IdZ#; It. l.Dd7:+ .Äl Z.fAqdBO+ 3lXc5 Dt6#; III. t.Dc6: Se6: 2.Kb5 Tb7+ 3.Ka6

Sc5:#.

the white rook and bishop are builr wirh minimal elfort. (suD l.Tb6 Lcg+ 2.t,cg:Tsz:3.1,b7
TaZ#; l.Lb6 Ta2+ 2.'f a2:+ Lh3: 3.Ta5 LcB#.
12il' place - R050 Borislav Gad.ianski (SCG, l4p) Reciprocal interferences between the twcr
wl-/b'I pairs (bicolour Cirimshaw) with pin-mates. An ingenious mechlnism to achievc thc two-
solution lirrm. (GRE) I. 1.Te5 sc3 2.Kd4 Lc2 3.se3 sbS#; II. 1.Tc2 Le5 2.Kd3: KdS 3.Le3
Sc1#.

l3'r'-14'r'places E064 l3th-l4tl,places
Marko Ylijoki Valentin Rudenko

Finland Ukraine

E073 l5r" place E032
Pantelis Martoudis

Greece

I0'l'-II'l'placcs E()12 lt]'r'-l l"' pluces ti040 l2'r' Place E050
Borislav Gadjanski
Scrhia & MontenegrtrJ. Ilayrnantr, M. Witztum'

E. Navon & Y' Akrni
J6zsef Päsztor

lJungarY

h#3 hl Dh1+c] 5+5 h#3 2 sol. 5+9 h#3 2 sol. 5+10

h#3 b/ al=h8 5+11 h#3 b/Pc3+d4 3+14 h#3 b/Sa7+g8 4+9

131h-141h places - E064 Marko ylijoki (FIN, 12,5p) Arnusing wp/bK FML play combinecl
with rer:iprocal captures of w'f/bTd7 & wP/bT'el ancl Zilahi. Lots ol'idle black pieces in part(b). (GRE) Amusing wP/bK FMI- play combinecr wirh reciprocal caprures ol: wT/b-ld7 &
wP/bTel ancl Zilahi. Lots of idle black pieces in part (b). A combinaiion ol'two reciprocal
captures (very short by nature) and pursuits ol'the white pawn and the black king over the
renlaining two movcs. Every move is thus thematic! The distant mates take their toll of
innocent bysranders in each rwin, though. (sul) al l.F.e6 es 2.Ke7 e6 3.Te6: .ld7#::bt l,-le6:
d6 2.Kd5 de7 3.Kd6 edSD#.

Ijth-I4'h places - E073 valentin Rudenko (uKR, 12,5p) Two B/w pieces cleverop rn
excellent rotation to the right in I and to the left in II. A paradoxical Follow-My-Leacler chain
involving two thematic white pieces and two black ones with anticlockwise rotation in the flrst
phase and clockwise in the other. (ITA) FML sequences among lbur pier:cs in rather heavy
constlrction. (GRE) Bumper.to-bumper traffic in the big city. In the rnoining, everybocly takei
the anticlockwise road to thc office; in the evening, the return hume goJs clockwisc. The
skyscrapcrs in the southwest exemplify the scenery nrore realistioally than we shoulcl have
likcd. (sul) a/ l.Tc4 Tc5 2.Tfc6 sf6 3.Kd4 TdS:#; b/ r.Tf4 Tf6 2.Tcc6 sc5 3.Te4 sd7:#.
15tr' place - E032 Pantelis Martoudis (GRE, llp) Eleganr murual inrerferences to give llights
to both Kings, with pin mates; it is a pity that the trvinning mechanism involves a shilt ol the
mating picce. The consrruotion is exccllenr. (ITA) a/ 7.Tb2Le6 2.Kd4 Kb6:3.De4 sbS:#; b/
l.Dd6 Ib2 2.Te6 Kb5: 3.Kd5 Sf6#
16,'place - E058 Marek Kwiatkowski & stefan Milewski (pol,, l0p) A slighrly more
economical version could be achieved: w: Kb2-sd4-sg7-pb-5; B: «e+-oga-rat-lhg-se6_sf5_
pd7-g1-e2-f2-g2 B) Ke4 to f7. (ITA) A clever *utii^-to present the exchange ol'places
between the pairs of knights, but rarher boring FML play and excessive symmetri. (GRE) No
fewer than four times, the knights walk in each other's footsteps; each path is usecl in both
directions. The half-pin very elegantly motivates the clestinations of the black knights. The

49

l0'h-11tu places - 1i012 Jcan Hayrnann & Mcnachcm Witzturn & Emanuel Navon & Yoel

Aloni (ISR, 15,5p) In tno-two'pu'itiont' there is a well-chosen..ancl very w.ell-matched

reciprocalStrategyofunpinsunawleanticipatedinterpositions.ExcellcntConstructionwithtlttt
pawns. (lTA) lnclireot ,',npii' U"t*""'r the wS and ihe two half-pinned black rooks in an

ruristocratic Mercclith, trut u,rt,lr,}."a hlack play tz.ito in part (a) is an.interference, whercas

3.1t17 in (b) is a scllblockl- (GRII) This i'' i"."u"ty respect' the little brothcr ol ti2: less

intercsting play, b,t also fewer-c.,structional htrrcllei trl overcotne, resulting in a very polishcd

arisrocrrric serring. a/ LILZ" J;; ;.il L{8 3.'t'b5 se5#; b/ l.Tc3 Sc4 2.Td2 l.e3 3;l<17

Scd6#.

10,h_l l,u placcs - II040 Jrizsef Päsztor (HUN, 15,5) lleciprocal oaptures of bishops and rooks

with Br.is«rl sacrifices f..«_rpürn"rrr.,rg"i zirrrri ancl changecl seltblocks. with dual av.idance'

(GRFI) t{eciprocal Zilahi, *u;,h";r;;rre of rlre white picces introducecl by a saoril'icial

Bristol,accclmpanieclbyuru.r.,o,thesamesquarcwithdrtalavoiclance.Thecagcsrestraining
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symlnett.y' tlre t,"rinrling (lcaving a lot <ll.matorial unusecl) ancl tlre repeated king moves prevent

us rtom giving an "".n 
t]igrr",'ni,'t isurl ai l' 1'Sc5l Sbd3 2'Sb2 Sc4 3'Kc6 Sb4#; II' 1'Sd6!

ärii.§ui soi i.r.o st i*; lrii. r.s.rr ir: z.s"s-s.a 3.Ktl1 se3#; II. 1.sd2: sec4 2.sc5 Sd3

3.Kdl Sc3#'

8058 l7'r' Place E098 ltitr'Placc tr09-5

2f-22d phces - 8039 Gehadij Shinkarenko & Roman Zalokotsky & Valery Sctttt'rrcrtko
(UKR, -) Reciprocally changed effects among thc 4BB, selfblocks ancl rvhitc birll('r('\
Spectacular zrnd appealing long-range moves by white and black Bishops in ottlcr l() ( r('irl( ir

white battery, after familiar-looking white critical moves, and 1o perform remote hkrcks. (l'l'Ä)
Impressive long-range captures between the two pairs of bishclps, but olhcnvisc rrrllrcr
mechanical play. (GRE) al l-Lh2: La8:2.Kgl Tb7 3.Kh1 Tbl#; b/ 1.Lh1: Lb8: 2.K92'l'c7
3-Kh2Tc2#.

l9tft place
Stephen Taylor

Great Britain

EM6 20th place E005 2l''-22"d places I() l()

l6'r'place
Marek Kwiatkowski
& Stefan Milewski

Poland

Manfrcd Nieroba &
Bernd Ellinghoven

GernlanY

Jean-Marc I-tlustau
& Michel Caillaud

Frarrce
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h#3 2 sol. b/Kd5-c2 3+lll h#3 2 sol. 9+LI h#3

Jorge Kapros & G. Shinkarenko &
JorgeLois R. Zakrkotsky & V. Semcnenko
Argentina Ukraine

&)

h#3 b/Ke6e+Pt2 3+12 h#3 2 sol l+6 h#3 b/ +bSgl 4+10

zft-T|d phces - F.{)4l Franz Pachl (GER, 5p) A cycle of line openings, but thc whole play
is not so intercsling and moreover the twinning mechanism, which involves the shitiing ol'the
BK, seems very strong- (ITA) A fourfold cycle of gate openings with varied play. Thc bK-shilt
twinning seems to be unavoidable. (GRE) al l.Tdl Sb3: 2.Del Lgl 3.Ld2 Sd4#; b/ l.Ld3
Lej 2.Lf6 cd3 3.Ke5 Sc4#; c/ lScS Sc6 2.La5 c4 3.Sb7 Sb8#; d/ l.Ka3! ctr3 2.Da2 eS 3.1,b2
Lc5#.

21"-22d places
Franz Pachl

Germany

E04t 23d-24th places E0-56 23'd-24'h places E069

ITtr' place - E098 Nlanfred Nieroba & Bornd Iillinghoven (GER' 9p) In a hcavy posrtron' a

sootlZilahiwithtwtlpatrsofmutualCapturesnrotivateclbythenccdtopr.ovitleawhitelinc
^,.",rinp hv a black sacrifice und to g"t ri.1 ofthe black piecc rvhich cotlttols thc rnating sclttate;

:l[jl'liJ: ;.'.;,,,;;,;;;ir.r,r*l(rr,t) Reciprocar caprures betwecn thc pairs .1'*x,ks anrl

bishops ancl black Crimshrw. är" frf".f. pi".", Iiru. to help the wlritc pawns to open thc lincs.

while white nrust gcr rid o1 thc rlisturbirig black units rvhiih guarcl the matirrg squarcs Rutltet

hcuvy lirr its contetlt. (GR;) V;;t Jtll-int"g'at"tl., play with Zilahi and mutual biack

interccl'rti.ns, btrt we get, *n-,. t'r:ii'ntiliariry hILc tsÜrli' l'I-g2:! Th3:2'I-c4: dc4 3'Tb4

't'a::#:'lt. 1"1't3:! Lhll 2.'l'15 ef5 3'Lb'l Lc6:#'

lllrr' placc - la0g5 Jean-Nlarc Loustau & Michel caillaud (I|RA, 8p)'fhe corlesponding

ohs(ructions hy black 
.ryr- ,,,.i ,r,trit"'l'll- arc s6own witlr invcrtel play in t5e tw, p6ascs antl are

well'rrlatchetl.(ITA)Iteciprocalrv.]./hl-alrcllvL/b.finterl.crenccs(hicolotlrGrimshuw)with
nice cliugonal/orthogonal .n':äpunttt""' !'l--Tl:lg capture male's' Jl]: j'l]t::" Kxe-5 is

pa'tictrlarly rveak. Conrprre'"i-'ESO & 1169' ((iRE) I' l'i'c6 l'f52'Th3 Ke5:3'Kc3:'l'c6:#;

il. r.'rt'-s rc6 2.Lc3+ KdS: 3'Kd-l: Lt5:#'

lgil, placc - 1i046 Stephcn Taylor (GBR, 7p) Riclr stftrtegic plly rvith critical hlack anc{ u'hi(e

'r.vcs 
antl pcrf'ect irrterchr"!" t'r 

'ft'nttiuris hy both. tl; b'f/bD a.cl thc 
'*u 

*1's' (ITA)

I{cciprocal linc closings tr.tiu".n ('c wL paii ancl trD/h'l'wi(h black critical m.ves ancl

Inousetrap tneclranism. Mnclel rr.,"tes. (GRE) a/ l.Th4 I,a3 2,Db4 |,g4+ 3.Ke7 t,b4:#; tr/

l.Dh3 Lb5: 2.Tczl Lg3+ 3.Kfl Lc4:#'

20tt' place - 11005 Jorge Kapros & Jgrge Lois (ARG, 6p) Interlerences'between thc lwt) I)üirs

ol wl-/hT. hu( too symmetrical. (GRFI) The n.rost economical ol'a set ol problems rvith two

mutual hicokru. intcrferenccs in'two phases. The uuthor(s) have fburrd rn elegunt rvay of

cletermininganclunityingtheonlynon-thenlaticmovesinthesolutions'byrestrictingthewhite
king's cscirpes «r the originai .qtä'"t "f tne w!1t9-tr1sllps' (SUI) I' 1'T8d4 Ld3 2'Kg7+ Kbl

-r.ri8 r,ait+; Il. l.T1d3 Ld4 2'Kg6+ Kal 3'Kh7 Ld3:#'

M4."", Mr."l"r;ü
Romania

Dan Meinking
USA

h#3 b/ Ke2*d6 5+9

clKe2-a6 dlbKe2-b2
h#3 2 sol. 3+13 h#3 b/ Se4-d3 6+ I0

ä

IAtt*ä^=u
A,., ö()J #

t
iül
EIt
&

fI
It'l

B I

EI

ä
A@ AI:.ä. I

' ,1ll

50 5t



ral
rÄIo,äu

t

23"t-21tt'place - E056 Nli.cea Manolescü (ROM, 3,5p) The role of the thematic pieces is
magnificent. Indirect anticipated interpositrons. Valid interf-erence with the bD. The Ilnal mates
are brutal but thematically acceptable. (ITA) Reciprocal interf'erences between the two wL/bT
1;airs (bicolour Grin.rshaw) and changed sellblocks on the bK's initial square with boring
oapture mates. White has only the thematic pieces. (GRB) l. l.Lb1 Le6 2.Kb4 Kd6: 3.Lc3
1'b7:#; II. 1.Te6 Tb7 2.Kc4 Kc6: 3.Dc3 Le6:#.
23"r-24thplace - E069 Dan Meinking (USA,3,5p) WLö'l- ancl w'l'/bl- reciprocal interf-erences
(bicolour Grimshaw) and changed sel(blocks on the bK's initial square, with boring capture
nrates. Slightly inferior to 856 [pin-rnate only in part (a), twin instead of 2 solutions fbrm].
(GRE) Another convincing setting of two pairs of reciprocal interceptions. This onc is
embellished by choices on the flrst and last black move and has a better twinning change than
sonre of the other examples. (SUI) a/ f .Tgg7(Tdg7?) Te2 Z.KeS Kg4: 3.TdS(Dd5?) l,g7:#; bl
lJ,e2(D e2? ) t,g7 2.Ke4 Kg5 : 3.Dd5(Td5 ?) Te2 :#.

25th placc - Ir093 Gcrold Schaf'fher (SUI, 2p) The kings are the hcnres ol' valicl mutual
intert'erences and well-niatched manoeuvres. Spectacular mutual inlerf'erence play by both
Kings, emphasised hy thc altcrnativc routcs to their tinal places. (ITA) Interesting king duei,
but it lacks "rcal" strategy. A heavy setting. (GRE) 1.Kd5+ (Kd6+?) Kf3 2.Kc5+ Te4 3.I-d5
Lb,l#; l.Tb7 Kd4+ (Ke4?) 2.Kf6 Ke4+ 3.Kg5 Tg2#.

2-5'r'placc E093 26'r'place E068 27'r'place H0-55
. Gerold Schaf'fher Matthias Schneider Toma Garai &

Switzcrland Switzerlancl f)an Meinking
USA

fi

fial

Hr
r@ä

ETA
{)äil* l'r

2 sol. 5+l-5 h#3 4 soi 6+10 h#3 2 sol. 8+'7

26tr' place - R068 Matthias Schneider (SUI, -) Grxrcl cyclic mutual captures by the bl-d3,
wPa6, b'l'b7 and wSc6 achicved without twinning, but the whole strategy seems to bc rathcr
elernentary. (lTA) Fourfold cyclic bicolour captures with model mates without twinning. The
thematic capture Sxcl3 occurs or.l the rnating move and may therefbre be considercd only
accidental, however we clid not actually succeed in proving that, by placing the l,d3 elsewhere
or rcplacing it by some other piece. A pity about the "lazy" bD (which stops cooks along the
diagonal h2-b8 and the h-file) and the repetition of 2.Kc5. Despite the better 4-solution lbrm,
we consider this ol'equal value to 1174, since the latter features more dynamic play. (GRE) I.
I.La6: Sc7 2.Kc5 b4+ 3.Kb6 Sa8#; II. l.Ta5 SI4 2.Kc5 Kb2 3.Kb4 Sd3:#; III. l.Ke7 ab7
2.Kf7 b8D 3.Kg6 De8#; IV. 1.Lc5 a7 2.Tc7 a8D 3.T7e6: DdS#.

27tr' place - E055 'foma Garai & Dan Meinking (USA, Ip) Two thematic pairs of units (bL
with each ol' the wSs) ancl cff'ects (active sacrifice to clear square and capturc). It makes a
somewhat mechanical impression on us, though. (GRE) Each white knight sacril'ices itsell'to

allow the black bishop to sacrifice itsclfto the other one, unblocking the square tiom which thelatter rnates' Not a very spectacurar.probrem, but quite wer-constructed (even with the cagearound rhe white king), making good use of rhe whore board. (sul) I. t.ris scs: 2.r,c5: Kg|3.Le3: Se3:#; II. 1.Kh5 SbZ:2.t,b2: Lg3 3.I_f6: Sf6:#.
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SECTION E - HEI,PMATES

Section F: Selfmates

Theme: SeLfntttes üt 3 to 7 novc:; itr wlüL:h Whitt'- not ot1 his lust rnove stttri.fit:cs u ltictt
(not o pttwtt) to be capturcd, ürunediately or sub.sequently, b1, tlte black King. Arrit,ol ol tltt
thentulic piece on lhr: sacrificiul square tluring thc solutkttr is o requirement. A sut:riJit.t, ttrt
Wltite's lust nrtve will be regarded in lhe sanrc way os uny other non-thentotit: trutt'c, brrt tltt
hl.uck capture ol the piece thcnuttically xrcrificetl nay occur on ony nove.
Judses: France, Germany, Israel, Russia, U.S.A. Reserve Judge: Bulgaria

GENERAL COMMENTS:
Long selfmates displaying multiple sacril'ices with the rnotivation of bringing the black

King near thc white King (F0-5, F06 and many others...) wcrc generally consitlerecl loo crude
ancl not a subtle enough expression of the theme. (France)

Thc level of the entries was quite high. More than tcn of'these compositions cleservc to be
in the FIDE Albtrm. Hclrvever, to achieve heautilul, complex icleas, thc authors olten maclo
sacrillces in the lorm and the bcauty of the key movcs, so that no composition could bo given
thc highcst mark. sincc there u'ere numerous problcms o1'approximately equal cluality, our
team tric(l to clistinguish compositions with highly pointerl themes (three or- rnore thomatic
moves). (Russia)

I "' place F'034 2"d place F'079 3'd place F085
Uri Avner

Israe I

Miodrag Mladenoviö
Serbia & Montene.qro

Yosi Retter
Israel

s#7 l2+8 s#4 l5+10 s#4 l4+13

l" placc - F034 Uri Avner (ISR, 24p) C-'hameleon echo play by thc Knights with dolayert
sacrif ices, combined with diagonal-orthogonal echo play l'eaturing two other (r'eciprocal)
sacrillces. (FRA) In thrcat antl variation two immccliate reciprocal sacrificcs antl one delaye<l
sacril'ice, change of lunction of the wss, fine elements of analogy. The strong we pr.ornorion
in thc threat can only slightly weaken the otherwise splcndid intprcssion. (GIIR) I{avin-q two
thematic variations in a sevenmover is qr-rite dit1lcult. Hcre we have two immccliate sacrifices
and one delayed sa<;rifice, with the two mates ending in chameleon echoes. (USA) l DgT!
(2.Tf4:+ Kf4t 3.Sd3+ Ke4 4.Lf5+ Kf5: 5.c8=D+ Ke4 6. Dcgul+ Kd3: 7.Sb4+ ab4#); t.- a 
2.Lt5+ Kf5: 3.Sd4+ Kc4 4.Tf4:+ Kf4: 5.Tf3:+ Ke4 6.d3+ Kd4: 7.Sb3+ ab3#.

2n'r place - F079 Miodrag Mladenovid (SCG, 23p) An impressivc technical achievement with
AUW introcluced by tbur thematic sacrif ices of the WQ on four clilferent squares on the 2nd
move; a unique matrix! The BK cross indicated in thc solution is not clear ancl not worth
mentioning. (FRA) White AUW. (ISR) The idea is tremendous - the thematic sacrifices are

entri
es

JUDGES
total

SIGN
+- RANGGBR GRE ITA SWE SUI SCORE

E06( 4,0 3,5 3,0 3,5 4,0- 18,( 3,600 -o,2( 1 24

E09j 2,5- 3,5 4,0- 3,0 4,0+ 17,( 3,400 -0,2c 2 23

E09r 3,5+ 3,5+ 2,5 3,5- 3,0+ 16.( 3,200 0,4( 3 22

E082 1,0 4,O 3,5 3,5 3,5+ 15.t 3.100 0.2( 4 21

EOzt 3,0+ 3,0- 2,5 3,5- 12.( 3,000 1 -o.2! 5 20

E06i 2.0 2,5- 4.0 3,0- 3,5 15.( 3,000 -o,4( 6 19

EOTt 1,5 2,5 3,0- 3,0 3,0 13,( 2,600 1 -0,2( 7 18

EOTI 2,5- 2,O+ 2,O+ 2,5 3,5+ 12,! 2,500 0,4( I
E01 1 2,5 3,0- 3,0 3,0+ 1,0+ 12.4 2,500 o.2( 9 17

E01 
'

3,0- 20 2,0 3,0 cq 12,1 2,500 -o.2( 10-1 1 15.5

E04( 2,0- 3,0- 2,O 3,0+ 2,5 12,1 2,500 -0.2( 10-11 15,5

Fnsr 3,0+ 3,0+ 2,0+ 2.O+ 2,0 12.( 2,4O0 0.8( 12 14

E064 2,5 2,5- 2,0 2.5+ 2,5 12.( 2.400 0,0t 13-14 12,5

EOTi 2,O 2,O 2.5 2.O J.C 12,( 2,400 0,0( 13-14 12,5

E03' 2,O 3,0+ 3,0 1,5 o, 2,375 1 o,2( 15 11

E05t 1,5 1,5+ 2,O 3,0 3,5 11 2.300 1 o.2( 16 10

E098 1,5 2,0 2,5 3,0 2,5 11 2,300 c 0.0c 17 I
E095 DF 2,O- 3,0 2.O+ 2,0- 11 2,300 -o.2( 18 8

EO4e 2,0 2,5 2,5+ 2,0+ 9.( 2,250 0,5( 19 7

E00t 3,0+ 1,0 2.O 2,O+ 3,0- 11,( 2,200 1 o.2l 20 6

E03§ 2,O+ 2,O- 2,5 2,5 2,0 1 
.t.( 2.200 0.0( 21-22

E041 1,0 2,5 2.5- 3,0 2,0+ 11( 2,200 0,0( 21-22 5

E05( 2,O+ 2,0 2,5 3.0- 1,5- 11 2,200 1 -0,2( 23-24 3,5

E06( 3,0 2o,- 1,5 2,O 2,5 1 1.t 2,200 -o,2( 23-24 3.5

E09: 1,5 1,5 3,0 2,5+ 8,i 2,125 0.2! 25 2

E06t 1.0 2,5 2,5- )tr, 8,r 2.125 1 -o.21 26

E05r 2,0 2,O+ 2,0 2,O+ 2.5+ 10,r 2,100 0,6( 27 1
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combinecl with AUw. However, the key is obviously not successful and some minor remarks

about thc lbrm could be rnade, too. 'l'heielirre the comp.sition was not given the highest mark'

(RUS) 1.Ld2l (2.Df6:+ Kf6: 3.f8T+ Ke7 4.1'b4+ I'b4:#); (2'- Sf6: 3'fBS++ K- 4'Lb4+

i,t +,*x t._ ts z.nez+ rez 3.fltl+ Kf6 4.Lc3+ Lc3:#; 1.- ab6: 2.Dd7+ Kd7: 3.I8S+

Kd6((e7) a.1,5a11-11a'Jj i.- fgs z.»ao+ «oe' 3'fBD+ KeS 4'Lc3+ Lc3:#'

3.,r placc - F085 yosi Rctter (ISR, 22p\ An inrpressive scheme with cyclic play: in each

variation, out of the three pinnecl black pieccs, one is captured in thc thematic sacrifice and

another fincls itself unpinne<l alier BK switchhack so that it can deliver a direct mate: a cyclic

Zilahi! (FRA) Original cyclic Zilahi, ancl a cycle ol'thematic sacrifices and unpins l'he

consrruction is heavy. (GER) The approach is highly original, hut our tcam thinks that the

thernatic content vcrges on "lbul play", while the form does not cleservc :rny \pecirl comment'

(RUS) tsxccllentl (USA). l.Scd3i (2.Tc4:+ Kc4: 3'Sb2+ Kd'l 4'Sf3+ Tfl:#); l'- Sc5 2'Dd5:+

KdS: 3.Sb4+ KrI4 4.Td6+ Sd6:#,1.- e'l 2.I-c3:+ Kc3: 3'Db4+ Kd4 4'Tc4:+ Le4:#'

1106-5 5'l'-(r'r'places F'025 -5'r'-6'r' places F0.r0

which wc could not agree what score [o award (3 or 3,5) untl wc ohose lhe comprontise. (RUS)
I have seen too many cyclic sellmates lately. They all krok thc sarne to me. This one has a
serious dual on the fifth move .5.Sxd2 D('l)d2:#. (USA) 1.Dc6! (2.Te5+(A) KeS: 3.Dt6+ Ke4
4.Lt5+(B) Tf5: 5.Sg3+ Sg3:#); t.- S- 2.Lf5+(B) Kf5: 3.De6+ Ke4 4.Td4+(C) Td4: 5.Sd2+
D(T)d2:#; l.- Sc3!? 2.Td4+(C) Kd4: 3.Dc3+ Ke4 4.Te5+ TeS: 5.Dd3+ Ld3:#.
5th-6tr'place - I,'030 Jorma Paavilainen (IrIN, 19,5p)'l'he unwanrecl variation 1...S13, with
dualisecl promotion, is a pity (FRA). Thlee thematic sacrifices on e6 alier the creation of three
dil'l'ercnt white batteries. Cyclic shift in the roles ol'Rd4, tle4 & S15. Exccllcnt construetion.
(GER) Cyclic vacation of white squales and Umnov sacrillces on the square the BK has loli.
(ISR) The idea is beautiful ancl successfully sel., br-rt as in many other cntries with the same
mechanism, specific sellmate elements are not much in evidence. (RUS) 1.TaS! (2.Ld5+ Kf5:
3.Le6+ Ke6 4.Te4+ Le4:.#); l.- b5/ba5 2.Td6+ Ke5 3.Tc6+ Ke6: 4.Sd4+ Ld4:#; l.- 596:
2.597+ KeTtKlT 3.Se6+ Ke6:4.Lf5+ LfS:#;3.- Ke8 4.1,96:+ Lg6:#. (1.- St3 2.Ld-5+ K:t-5
.1.g7+ Kg5 4.g8D/T r- Lg6# r.

7"'place F062 8'r'place

,l'r'place

Udo f)cgener &
Sven Trörnmlcr

GermanY

s#5

Mar.ian Kovaöevid

Serbia & Montenegro

Jorma Paavilainen

Finland
Radc Blagojevi6

Serbia & Montcnegro
Zivko Janevski

Maceclonia

F076 9rr'place F044
Ändrey Selivanov

Russia

l2+12 s#.5 8+l I s#4 U+ 12

s#6vv l0+14 s#3 l3+12 s#7v Il+tt

7tr' place - I,'062 Rade Blago.ieviö (SCG, -) Interesting variety with square vacarion by the
sacriflced white pieces. (ISR) Dillbrcnt mating positions, arrivals of various pieces on c7, 95 or
'17, and tries with thcmatic refutations all make this a high class problem. (RUS) l.Dgl!
(2.Tf5:+ Kf5: 3.Tf7+ Ke5 4.Lf6 Kfs 5.Lc7+ Ke5 6.Ld6+ Ld6:#); t-- dZ 2.Lf4;+ Kf4:
3.Dg4+ Ke5 4.Dg3+ f4 5.Dg5+ LfS 6.Sd3+ Sd3:#; l.- Sc4 2.Te6:+ Kc6: 3.d8S+ Ke5 4.De1+
Se3 5.Te7+ De6 6.Sc6:+ Tc6:#; 'fries: 1.Dg2'l Sc4! l.Lh4'1 d2!

8tr'placc -F:0T6Zivko.Janevski (MKD, 18p) Fourthematic lines in a threemover, with black
battery transfirlmation and unified first black moves. (FRA) The original black B-K battery is
translormed in three diflerent ways afier the three clel'ensive moves to b3. Each ol'the tbur lines
ol'play shows a thematic sacrifice, on clill'erent squares. (GER) Different kinds of butrerics a1e
lbrmed and fired along the a2-e6 cliagonal. (ISR) Cireat! (USA) f.Ldf! (2.Td4:+ Kd4:+
3.Dd5+ Ld5:#); l.- Sb3 2.Tc3:+ Kc3: 3.Sb7+ Sc5#; l.- Tab3 2.Sb3:+ Kb3: 3.Da4+ Ka4:#;
l.- Tbb3 2.Sd3:+ Kd3: 3.Db5+ Tb5:#.
9'h place - F044 Andrey Selivanov (RUS, 17p) A very good problem clisplaying AUW, but
the sacrifices are not the main part of the problem, only introducing the variations. (FRA)
Battery creation on the 8th rank by white promotions alier sacrifices ol the WQ. Niccly
constructed, but several problems showing a very similar technique alreacly cxist. (GIIR)

4rl' placc - F06-5 Udo Degcner & Sven Trörnrnler (GER, 2lp) [ntensive cliagonal-orthogonal

play in trvo vnriati0tts with completc play ol'two blrtteries : total sacril'ice of thc first one with

,*it.t]br.t, ol rhc BK, thcn l'iring ol'ihe seconcl one with linal (non thernatic) sacril'ice ol the

rear picce; the claborate threat (though non-thematic), as well as three distinct dile't mltes

instcarl ()l'overused mates by the same battcry, underlinc the composer's technical mastery'

(FRA) Thcmalic sacrif icc o1 irn entire battery lbllowecl by cmploying a second battery, and vice

versa. (ISR) Only two thematic variations here, but the mechanisnr works like high quality

clockwork. (RUS) l.LdS! (2.Le6+ Kd6 3.Sf5+ KcS 4.Sg3+ Kd6 5.Se4:+ Te4:#); 1.- Td3

2.1'e4:+Ke4l3.Tc5+ Ke5:4,Tc6:+ Ke4 5.Dd4+ 1]d4:#; 1.- c5 2.Td(l+ Kd6:3.De5+ Ke5:

4.Lg4+ Kd6 5.Td5+ LdS:#.

5th-6tr, places - F025 Marjan Kovaöcvid (SCG, 19,5p) Cyclic white sacrilioes; the {lrst is the

thematic one antl thc seconcl is to the urrpinned BT. (FRA) Cycle of white moves 2 ancl 4 wherc

the 2nd move is always the thematic one. Harmoniotts unity achieved by 3 dil'{'erent moves o{'

the wD and two rjef'ences hy thc BS afier the key, l...sxe3 being a black correction' Excellent

consrrucrion. (GER) Cyclic white 2ncl & 4th moves with cyclic arrivals o1'BK & BT on e-5' 15

& d4. (ISR) Thcre were two rcasons fbr not giving a higher mark to this cxcellent problem: the

hest problems of the tourney have riclrer thematic content, and the correction is questionable'

too -'therc arc only two squares lbr the black Knight. ln lact, this was the only comp'rsition on
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Whitc AUW, Black minor promotions and an interesting n'y. (ISR) l.l'd3t, zz bclL 2.Dc8+!

Kc8: 3.e8D+ Kb7: ,t.c8S+ K- 5.Se7+ K- 6.Sc6+ Kb6 7.De3+ Le3:# ; l.- bclS 2I9E+.!.-K98:.
3.c8T+ Kf7: ;l.e8l+ K- 5.1'f7+ Kg7 6.T98+ Kh7 7't6+ Sd3:#; l.Tb6!? hclS!, I.- Kc7:
2.c8D+l [b[ 3.Dd6:+ KaS 4.Da8+ Kb5: 5.'Ic7! bclI- 6.Dac6+ KaS 7.Da3+ La3:#; l.- bcll
2.cBL+ ! Kc7 3.eBD+ Kb6: 4.Dc6+ KaS 5.Ta7+ Kb4 6.Dd6:+ Kb3 7.Da3+ La3:#.

101r, place - I,'048 Roland Baier (SUI, l6p) A checking kcy introcluces 2 Popandopulo
variati6ns in which sacrilices on 2 scluarcs work in reciprocal orcler. (FRA) A most intcrcsting
combination ol'a r.nocliliccl Popandopulo nrechanism with thc thernatic stipulation.
Unlirr.tulately, rho introcluctiorl to tllese splcndid contonts is not aclequate. (GIIR) lJcatrtil'ul

recrpr6cal sacril'iccs ancl play. hut the chccking key is a minus. (ISR) I.l)e-5+/Dl'6+'7 borh lail to
tl.'t'czll; l.'l'rl2+! Td2: 2.De5+! Kc5 3.Sc6:+ (A) Kc6: (x) 4.Sb'l+ Kc5 5'Sd5:+ (Ii) Kc6
6.Dc7+ Kd5: (v) 7.1)c4:+ Kc4:# (2.Df6+!? 7.Td7:!); I'- cd2: 2.Dt6+l Kc5 3.Sd5:+ (B) Kd-S:

[Q 4.Sb4+ Kc-5 5.Sc6:+ (A) Kd5 6.DI7+ Kc6: (x) 7.Dd7:+ Kd7:# (2.De5+!? 7.Tc4:!).

lltr,place - l,'083 i,udovit Laöny (svK, 15p) l.ast move sacrilice on the same squarc wlrcre

the thenratic sucr-il'ice has taken place. (ISR)'l'hrcc thenratic variations with the pcculilrrity that

on his last nrove Whitc occupics the lhenratic square. (Gl!R) An original concept: each ol the

lhrcc lnates trses thc squarc wherc the thcmatic sacril'ice was ntatle.'l'hc lirr-m ancl thc rlillercnt
charlcrcr.6l thc tlolcnces tlin.rinish thc goocl imprcssion. (RUS) f .Dd8! (2.I)f6:+ Kf6:3.Sd5+
Ke6 4.Tc8+ KrlT 5.516:+ Lf6:#); l.- l,c4z 2.1,t7:+ Kl'7:3.Df8:+ Kc6 4.fe8+ Kd7 5.D17+

l.t7:#i l.- hc5 2.IJ5:+ Kfi5: 3.Sc3+ Kc6 zl.Dc8+ Kd6: 5.Sf5+ Dl'-5:#.

l2'r' placc - F'070 Michcl Caillautl (FRÄ, l4p) A nice combination o1' thc theme witlt the

crertigrr ol'black K-battclics. (()ER) Crxxl thou-qh not con.tpletcly balanccd variatitlns slrowing
black royal battcry creatiorr. (ISR) l d8=T! (2.Tfli - 3.T15+ cf5 4.Sg4+ hg4,fg4#); l.- I'b7
2.Sc6+ Lc6: 3.Ld5+ KdS 4.Tc5+ Kc5:#; 1.- Ta7 2.Sf7+ Tf7:+ 3.Lf5+ KfS: 4.Dg6+ Kg6:#'

lg'r' placc F048 I l'r'place F-083 l2tr' place F070

Rolanrl Baier Ludovit Laöny Michcl Caillaud
Switzerlarrrl Slovakia Francc

ll+ll s#5 12+14 s#4 l3+ll

l.c6? is a good try. (GER) Translerred play in 3 phasos, but onc ol'thc solution's variations and
its thrcat share thc same 2nd move. (ISR) Excellent! (USA) l.- cdll- 2.Le5+ KeS: 3.'I'e7+
Kd4 4.Se6+ Ke5 5.Sf4:+ Kd4 6.Se2+ Lc2:#; l.- cdlS 2.Td5:+ Kd5: 3.Tf5+ Kd4 zl.Le5+
Kd5 5.L14:+ Kd4 6.Le3+ Se3:#. l.Dgl? (zz) 1.- Sg5!; f.- fgll- 2.Td5:+ KdS:3.TI5+ Kd4
4.I-e5+ Kd5 5.1,f4:+ Kd4 6.Le3+ Le3:#; 1.- fglS 2.I-c5+ KcS: 3.Te7+ Kd4 4.Se6+ Ke5
5.Sf4:+ Kd4 6.Se2+ Sc2:#; (1.c6? (2.Le5+ Ke5: 3.Te7+ Kd4 4.Se6+ Ke5 5.Sc5+ Kd4 6.Sb3+
Sb3:#), l.- Sg5!), 1.Df1! (2.Td5:+ Kd5: 3.Lb7+ Kd4 4.Sc6+ Kd5 5.Sa5+ Kd4 6.Sb3+
Sb3:#); 1.- gfll- 2.Lc5+ KeS: 3.Te7+ Kd4 4.Se6+ Ke5 5.Sf4:+ Kd4 6.5c2+ LeZ:#; t.- gfiS
2.Td5: Kd5: 3.Tf5+ Kd4 4.Le5+ KdS 5.Lf4:+ Kd4 6.Lc3+ Se3:#.

l3'h place F057 l4rr'place
Michel Caillaud §tefan Sovik

France Skrvakia

l2+ I I s#6'r'vv I2+13 s#4v l0+9

15fl'place F026 Jurij Gordian & Valentin Rudenko (UKR, llp) Finc analouy herwecn rhe
two variations. The threat, howcver, is cntirely non-thematic. (GER) Battery crcatit.rn hy Biack
& White with double sacrifice by the same two pieces. (ISR) Good prohlcm. (USA) l.Dbs? -
2-Te4+ Kc4'.3.Df5+ Kd4 4.Df4+ Sf4:#, but l.- IglS!; 1.Se5! (2.Da7:+ Ke4/KdS 3.t,b7lLc4+
Kt4lKe4 4.De3+ Se3:#); l.- fglS 2.De4+ Ke4: 3.St3:+ Kf3: 1.Le2+ Sc2:#; l.- fsll- 2.Dd5+
KdS:3.Sc6+ Kc6: 4.Tc5+ Lc5:#.
161h placc - F035 Aleksander Feoktistov (RUS, 10p)'l'echnical masrery, rvith an impr.cssive
quiet long threat; the play is somewhat lacking in unity, ancl some ol the sacril'iccs are
duplicated. (FRA) Three full-length variations, cach showing two thcmatic saclil'ices but
without convincing strategy. (GER) Long range arrivals by the nrating BD. (ISR) l.Sg4!
(2.'Ih5! - 3.Da8! - 4.d8S+ ! KfB 5.Da3+ Tb4 6.1,97+ Dg7:)#; 3.- Dbl 4.Dt8+! Kf8: 5.Te8+
Kf7 6.Lg6+ Dg6:#); 1.- Dbl 2.pfSt!_ Xtt: 3.Tg8+ Kf7 4.Tf8+ ! Kf8: 5.Te8+ Kf7 6.Lg6+
Dg6:#; l.- T- 2.\^e7+! Ke7l.3.Lc5+ Kf7 4.Le6+! Ke6: 5.Dd6+ Kff 6.h8S+ Dh8:#; L- TbS:
2.Df8+! Kl8: 3.Te8+ Kff 4.h8S+! [g[ 5.Lh7+ Kf8 6.Lg7+ Dg7:#; l.'t'h-5 '/ Tb5: !

17h place - FO47 Frank Richter (GER, 9p) Two unifled variations clisplaying delayecl
sacrifices on the same square, skilfully introduced by a thernatic thrcat. (FRA) Two delayed
sacrifices on the same square with exchange of roles by the WB & WS and a beautiful thematic
threat. A pity that only one black pin is used as a pin. (ISR) t,Dg2! (2.Ld5+ Kd5: 3.Dg8+ Kc6
4.I)a8+ Tb7#); l.- Sg3 2.Sc5:+ Se4 3.Lb8+ Kc5: 4.I-a7:+ Tb6#, 1.- Sf4 2.Lc5 :+ Se6 3.Sd6+
Kc5 :4.Sb7+ Tb7:#.
lSth place - F080 Michail Marantlyuk & Jurij Gordian (UKR, 8p) In rwo variarions, rwo
sacrifices on the same square; the sacriflces are direct, which rnakes the iclea more difficult ancl

F075 l5'r' place F026

Juri.l Gordian &
Valentin Rudenko

Ukraine

s#7vv

l3tr, place - F057 Michel Caillaud (IIRA, l3p) Three s:rcrifices ol' the WD lbllowccl by

cliflerent pawn promotions. The pattern is similar to that of No. 79 but the construction ol'no.57
is supcrior. (GER) 1.bS=L! (2.De6+! Ke6: 3.c8=D+ Kf7 4.Lg6:+ I-g6:#); 1.- gh5 2'Dc6+!
Kc6i3.c8=T+ Kd7 4.Lf5+ LtS:#; 1.- Tc4 2.Dd7+! Kd7: 3.c8=L+ Kc6 4.Le4:+ Le4:#.

I4tr, place - F075 §tcfan Sovik (SVK, 12p) Three phases with black B/S promotions, Ieading

to a transf'er ol' continuations involving thematic saorifices. Unfortunately, the practically

identical white play in thc three phases has a rather monotonous cl'l'ect. 'fhe key is nice, anci
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interesting than using a Popandopulo mechanism as in two variations of 69; quiet threat and
direct mates (Dxb6 is especially good). (FRA) 1.Dd6 Sf6 (-) 2.Tb3 Sd7: 3.Dd7: - 4.Tc3+
Kb4 5.Td3+ Kc4 6.Td4+ cd4#); 1.- Dh6: 2.Dc5:+ KcS: 3,Tb5+ Kc4 4.Tc5+ Kc5: 5.b4+ Kc4
6.Sb6+ Db6:#; l.- Lh5 2.Dd5:+ KdS: 3.Lc6+ Kc4 4.Ld5+ KdS: 5.Tbd7+ Kc4 6.Td4+ cd4#.

1 6"' place F035 l7'l' plaoe l'-047 18'r' place I"080
Michail Marandyuk &

Jurij Gordian
lJkrrinc
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l2+8 s#,1 l0+12 s#6 I5+ I()

with the record ther-natic content (3x2), but the play is rather mechanical and the mating
pcrsitions reappear. (RUS) f.Dg3!(2,2.) dci 2.Td4+ Kd4: 3.Tf4+ Ke5 4.Td4+ Kd4: 5.De3+
Le3:#; l.- cd3 2.I'e4+ Ke4:3.Tf4+ Ke5 4.Te4+ Kc4:5.Dc3+ Le3:#;7.-Lg4 2.Ld6:+ Kd6:
3.Tg4:+ Kc5 4.Dd6+ Kd6: 5.d41,f2:#, ( l.- Ll5: 2.Lcl1+ Ke6 3.Te4+ Le4: 4.de4).

21't place - Ir'064 David Gurgenidze (GEO, 6p) P. Petkov, 2"d Prize Probleenbltul 1gg1 (lI)
32904 in the WinChloe ciatabase) significantly reduces the value of this problem. (FRA) Three
strcril'ices ol' the WQ in three analogous varialions with echo play. Excellcnt construction.
(GER) l.Ta7! (2.Db5:+ KbS: 3.Sd6+ Kb6 4.Tb7+ Tb7:#); 1.- Tb4 2.Dd5:+ Kd5: 3.Sb6+
Kd6 zl.Td7+ TtlT:#, l.- Sb2 2.Dc5:+ Kc5: 3.Sa6+ Kc6 4.Tc7+ Tc7:.#.

22'd-24'h placcs - F045 Richard Dunn (GBR, 4p) 'l'hree cluiet sacrifices on adjacent sqlrarcs
antl thlee dil'f'erent third moves by the WQ; otherwise the rest ol lhe play is borirrg, bringing the
BK towarcls the WK. The el'l'ect would havc bcen hcttel with onc (or cven two!) moves lewer.
(FRA) Quiet dclayccl sacrifices of three white pieces. (ISR) With different mating positions
this iclea woulcl have gained one ol'the highest marks. (RUS) Olien in moremovers the mates
are the same. Here, we have three variations with rnany sacrifices and the final move is made
twice by a Bishop and once by a Rook. (USA) l.c6! (1.- b2 (-) 2.Le6 - 3.Df8+ Ke6:4.Te7+
Kd6 5.Lh2+ Kc6: 6.Tb6+ ab6#); l.- 95 2.Se5 gh4 3.Dd8+ KeS 4.Dg5+ Kd6 5.Td8+ Kc7:
6.Lb6+ ab6#; l.- h5 2.Tc7 - 3.Dg6:+ Ke7: 4.Dg5+ Kd6 5.'Id8+ Kc7 6.Lb6+ ab6#.

22"n-24'h places - F081 Camilkr Gamnitzer (AUT, 4p) One sacrifice more than in 76; but the
play in 76 is more homogeneous. (FRA) Rich contents with five thematic sacrifices, but all by
crucle caprrrrcs. (GER) l.Dd6+? Kd6:/Kd4l 2.1,f4:+l?; l.Sdl! (2.1,f4':+! Kf4:.3.De3+ Se3:#;
but not 2.Dd6+ Kd6:! 3.Lf4:+? I-eS!); l.- Lcl:2.Tf5:+! KfS:3.Dd5:+ LdS:#; l.- Ld4
2.Dd4:+! Kd4: Kd6 3.Lb2+/Df4:+! Sc3/Sf4#:; l.- I'e6: (3.- Te3:!) 2.Te6:+l Ke6: 3.De7+
Se7:#; l.- Sc4 (3.- Scc3:+!) 2.Dd§.tLKd5r 3.bc4+! K-#.

Aleksander Feoktistov
Russia

Frank Richter
Germany

s#6

I9fl' place - F'056 Jorgc Kapros & Jorge Lois (ARG, 7p) Interesting rcnclering ol'an AB-ßA,
CD-DC pattern, to be compared with no.60, but using ntore white nraterial. (GER) Reciprocal
,mt g jd moves cloubled. (ISR) A double cycle of'seoond and third white rnoves (AB-BA, Cl)-
l)C) with sacriflces on the second move.'lhis is a very good problcm. (USA) 1.Dd8! (!J'dql
(A) 2.Kd4: 3.Df6+ (B) I-c5#); 1.- cdS 2.D16+ (B) Kl6: 3.Ld4+ (A) LeS#; l.- r:d6 2.Te4:+-LC-i
Ke4:3.'['c6:+ (GIrR) Le5#; 1.- Tf7: 2.Te6:+ (GER) Ke6: 3.1'e4:+ (C) Le5#,

l.)'r' plarc F()56 20'r' plu.e
Jorgc Kalrros & Jorge Lois Valentin Rudenko

[.lkraine

F0,+5 22"d-24'r'places FOI{ I 22"r-24rr' places F{)ti4

F'069 21" place F0(r,1

David Gurgenidze
Ceorgia

l2+ll s#5 13+l I s#4 ll+13

20tr' place - t'069 Valentin Rudenko (UKR, -) Sacril'ices on the same square by the
Popandopulo Ilooks in two varialions; then, two surprising variations with elimination ol'LL:
one also displays two sacrifices on the same square! The otherone is untbrtunately a short one,
which is a pity, especially in a block. (FRA) Three variations with double sacriflces on the
same square (d4, e4, d6). The two rook variations look very similar, but the third variation,
leading to aZugzwang position, comes as a pleasant surprise. (GER) One of the composititrns

22"d-24r1'places
Richard Dunn
Great Britain

s#6

Camillo Gamnitzcr
Austria

Piet Le Grand &
Ruud Beugelsdijk

Netherlands

s#-l

l3+8 s#3v 12+11 s#5 l2+ l5

22"d-24tt'places - F084 Piet Le Grand & Ruud tseugelsdiik (NIID, rlp) Anothor oxarnPlc o1'

two variations with two sacrilioes on thc same scluare, well urrangcrl: thc short lhreat ancl
variation are a pity. (FRA) Two sacrillces ol'dill'ercnt pioces on thc slnre sc;uare, wilh rvhilc
battery creation ancl last move long-range check liorr the lirrnrcr rcar piece (WD) ol this
battery. A cohesive arrangement, but the threat is short and thc positiorr heavy. (ISR) l.Le3:!
(2.Lf1+ St4:#); l.- Dd2 2.Ttl5:+ Kd5: 3.Lc6:+ KeS 4.Ld5+ (l-fS+?) KdS: 5.Dh5+ Se5#; l.-
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Ld22.Ld4l.+Kd4:3.Se6:+ Kc5 4.Sd4+ (Sg7+?) Kd4:5.Dh8+ SeS#; (1.- de3 2.De6:+ Kd4
3.DI6+ Se-5#).

25tl' place - F027 Jakov Vladimirov (RUS, -) Threat and fbur variations showing the theme.
It is a pleasrnt l'eature that each main variation opcns with a defence by the BD, but apart from
rhat rhere is not much strategic unity. (GF)R) Interesting variations by the BD. (ISR) Another
good problem (USA). l.Td7! (Sd7:) 2.Le6+! Ke6: 3.Sc5(Dg8)+ KfS 4.Dg6+ hg6#; 1.- Db4:
2.Tf'zl:+! Kf4: 3.Lg5+ Kf5 4.Dg4+ Dg4:#; l.- Db5(a5) 2.Sd4+ Ke5 3.I-f6+! Kf6:+ 4.Dg5+
Dg5:#; l.- Dc62.l,96+ Ke6 3.LfS+! Kf5:4.Dg6+ Dg6:,hg6#; 1.- Dd7l.2.c4+ fe3 e.p.3'Tf4+!
Kf4 .t.Dg4+ Dg4:#; ( I .- hg2 2;l'e7 g 1T! 3.Sg I : - 4.Lg6+ hg6#).

26tr' place - I,'074 Eugeniusz lwanow (POL' 2p) A clcver "Tura-l,e Grand", with two
aclclitional tl.rematic variations. (FRA) AB-BA-lc Grand around the defence (1.. e5) and two
aclclitional thematic variati«rns. Coocl key and construction. (GER) A complex problem with
cyclcs an<J nrany good variations. 1.Ld6? Tf8!; 1.Lf6?(2.Df4+ (A) Kf4: 3.Td4:+ (B) Lc4#);
1.- e5 (a) 2.Td4:+ (B) Kd4: 3.Df4+ (A) Le4#,1.'Sc4 2.Dd5 :+ KdS: 3.1'f3+ Le4#,2.- K.f4
3.1)d4:+ l,e4#, l.- efZ!;1.Lb8! (2.Td4:+ (B) Kd4:3.Df4+ (A) I'e4#);l.- e5 (a) 2.Df4+(A)
Kf4: 3.Td4:+ (B) Le4#, l.- Sc4 2.Dd5 :+ Kd5: 3.Lf3+ Le4#, 1.- el2 2.De3+ Ke3i 3.Te6+
l,e4#.

27rl'placc - F060 John Ricc (GBR, lp) The key is not so goocl since the strong l...gxf5 must

be providecl fbr. (FRA) The most satislying of several AB-BA, CD-DC type problems showing
the theme in a twolirld diagonal setting which results in BK starflights. The key looks nice but
is wcak because ol the existence ol'the strong sct rnove 1... gt5. (GER) 1.Ld]-GD§@ (A)
Kc6 3.Lc4:+ (B) Td5#); 1.- e4 2.Lc4;+ (B) Kc4: 3.De6+ (A) Td5#;2.- Ke5 3.Dc7+ Td6#;
1.- Sc6 2.Dc6:+ (C) K:c6 3.Le4+ (GER) TdS#; 1.- Sb5: 2.Le4+ (GER) Ke4: 3.Dc6+ (C)

Td5#: l.- ccl3 2.Td7+ Kc4,e4 3.cd3+ 'l'd3:#; l.- Td8 2.Ddtl:+ Kc6/Kc6 3.Le4+ll-c4:+ Tcl5#.

F027 26rr'place F07zl 27'l'place25'r'place
Jakov Vladimirov

lltr ssia
Eugeniusz Iwanow

Poland
John Rice

Cireat Britain

F060

l0+ l4s#4 l2+7 s#3vv l2+13 s#3

SECTION F - SELFMATES
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total SCORE

SIGN
+- RANG pointsFRA GER ISR RUS USA

F034 3.5 3.5 3.0 J.U. 3.0 3.250 -0.2! 1 24
F079 3.5 2.5- 3.0 3.5 CE 6.0 3.200 -0.2( 2 23
FOB5 3.0+ 3.5+ 2.0+ 4.O- 2.5 3.125 0.5( 3 22
F055 3.0+ 2.5+ 3.0 J.C 2.0 3.000 Z 0.5( 4 2'l
FO2s 3.0- 4,0 3.0 3.0+ 1.5 4.5 2.900 0 0.0( 5-6 19.5
F030 2.O+ 4.0 3.5 2.5- 2.5 4.5 2.900 0 0.0( 5-6 19.5
F062 2.0 2.5- 3.5- 3.0 3.5 4.5 2.900 -0.4( 7
F076 2.5- 3,0 2.5 2.5- 4.0- ÄE 2.900 -0.6( B 18
FO44 2.5 2.5 J.5 3.0- 1.5 2.875 -1 -0.2t I 17

F048 2.5+ 3,0+ 2.5 CR .1.5 4.0 2.800 2 o.4c 10 16
F083 2.O 3,0- 3.0+ 3.0- 3.0 4.0 2.800 1 -o.2( 11 15

F070 2.5 3.0+ 2.O 3.5 1.0 2.750 1 o.2! 12 14
FO57 3,0 2.0 3.0- 3.0 1.0 2.750 1 -0.2! 13 13
F075 2.O 2.5+ 30- 2.O 4.0- 3.5 2.700 -0.2t 14 12
F026 2.5- 3,0 2.5 2.5 3.0- 3.5 2.700 -Z -0.4( 15 11

F035 3.0 2.5 3.0- 2.0+ 0.5 2.625 0 0.0( 16 10
FO47 2.5 3.5- 2.5- ,n 0.5 2.625 -0.5( 17 9
F080 3.0 2,0+ 2.5 2.5+ J.U 13.0 2.600 2 0.4( 18 8

F056 2.5- 2.5+ 2.5- 2.3 3.0+ 13.0 2.600 0 0.0( 19 7
F069 3.0- 3.5- 2.0+ 3.0 1.5 13.0 2.600 1 -o.2( 20
F064 2.0- 3,0+ 2.O+ 2.O+ 3.5 12.5 2.500 2 0.401 21 6
F045 2.5- 2,0 2.5+ 2.5+ 3.0- 12.5 2.500 0 0.001 22-24 4
F081 2.5- 2.5 2.5- 2.0+ 3.0+ 1) E, 2.500 0 0.001 22-24 4
F084 2.5 2.O 3.5- 2.0+ 2.5 12.5 2.500 0 o.o0l 22-24 4
FO27 2.0+ 2.5 2.5- J. U- 10.0 2.500 1 -0.251 25
FOl4 3.0- 3,0+ 2.5- 1.0 3.0- 125 2.500 0.401 26 2
F060 2.5- 3.5- 2.0+ 1.0 3.0- 12.O 2.400 2 -0.401 27 1
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#3* Single Box Type 2 l3+l I

Section G: Fairies

Theme.. Direcl-nuttes in 3 rtr nnre ntoves with the condition "one sel r5f chessmen": a pawtt
can promote only kt a piece whose equivalent has already heen removed from the board by

capture. Eithcr sitle nny havc 2 Bi,shops on squares of the same color, but n.either side can cver
have 3 Bishops or 2 Queens at the surne time. The way the conditiott is applied de.fines the type

of problem:
Ty-pe l: A p1wn on the Tttt/2nd rank cannot advutct: to the prontotittn square until a piece oJ it.s

own side i.s captured.
Type 2: If u p4vn reaches the pronntion squorc beJbre any piece ol its own side is cttptured, it
renains tktmrunt utttil. a piace is captured, wlrcreupon it at once takc,s the power ot' tlmt piece.

In the t'a5e oJ'ntore than one dorntant pawn, the side making tltc copture decides wlticlt ol tlrc
opponent's tlormant pawn.s tokes the pou'er rf thc captured piece. A dornrurü Pdwtt tdttttot
nutvc ltttl ntay be coptured.
Jutlges: France, Great Britain, Slovakia, Slovenia, Serbia and Montenegro. Reserve Juclgc:

Switzerland

I'r place G039 2"d place G045 3'd place c;057

- 3.D:15 (2.- Sh3:[e8=I-l 3.L(17#,2.- dc4/Sel:[e8=S] 3.Sc7#); 1.- Tf4 2;le4t - 3.Te5:# (2.-
dc4/Sel:[e8=S] 3.Sc7#); (2.- Tfl:[e8=I-] 3.Ld7#); l.- Dl4 2.Dg5! - 3.Df6:#; ( l.Sg2'? (2.SI4+)
lrt!).

2"'r place - G045 Mar.ian Kovaöeviö (SCG, 23p) l-acny cycle ol'changed 2ncl whitc nrovos

(with ALIW bclbre rhe key). All the undcrpromotions on etl allowing mates belbre the key
become lhree clormant units on 18 alter capturing def'enses. Curiously, imrncdiate awakenings
on f8 prcvcnt promotion on e8. A rather poor key (1.e8? has no real interest). Two white pieces
are passive but some problcms are more seriously flawed in this respect. (FRA) Lacny between
set and key (nrorc clif'l'icult than bctween try ancl key), not easy, original mechanism, Iots ol'
good play and promotions, Ieasonable economy; nta,iutlit.'r:, tlre best entry. (GBR) [,aÖny.

pcrl'cct motivation, perhaps the hest composition. (SVK) I-acny based on the promolion ol'
dil'l'erenr pawns in set play and solution. The set play is more of type I and the solution of typc
2. (SLO) l.- Da3 (x) 2.Td4: (A) KeS 3.e8T# (2.-Td4: -l.Dd4:#); l.- TI2 (y) 2.Sc7 (B) Kd6
3.e8S# (2.- Kezl:3.c8T#); 1.- Dcl(z) 2.Le6+(C) Kc6:3.e8L#; (1.- Db2: 2.Le6+ Kc6: 3.e81)#);
l.f8l (2.Dd4tfll=Dl D(T)d4: 3.Df7#); l.- Da3:[t8=T] (x) 2.Le6+ (C) Kc6: 3.Tc8#; l.-
TtZ:tt8=Sl (y) 2.T<t4z+ (A) KeS 3.596#; l.- Dcl:[f8=L] (z) 2.5c7 (Ä) Kd6 3.e8# (3.- Kc7:?
le8=S!l; l.- f5 2.Te5+ Ke5:[I8=T] 3.Tf5#. 1.e8'l T:f2:![e8=Sl 2.Sc7 Ke4! 3.e8'1"]; l.'Ie6'? I-14!;
l.Dc2'? Tg5 ! 2.Te6 d3 ! I-egal position.

3"rplacc - G 057 Miodrag Mladenoviö (SCG, 22p) Lacny on checking secluences. Somewhat

heavy. A lather too fi'equent trick in this tourney: both dormanrkeys. (F-RA) Likc G56, L-acny

between try ancl key, with fair variety, but simplcr ancl not so ittteresting- ((;BR) Laöny, very
nicoly constructcd. (SVK) DitTererrt dormanl pawns enablo cyclrc n.rating continirations. (SL0)
l.d{t? (2.Dg2:+ Tg2:[c8=D] 3.Dc2:#) Ta5! l.- ab3 (x) [dS=S] 2.Lf3:+ (A) Kf5/Kf'-l:
3.Tg5/Sg5#; l.- Ll8: (y) td8=Ll 2.13+ (B) Ke3 3.Lg5#; l.- Lg8 (z) [d8=Tl 2.Sg5+ (C) Ke5:
3.1,97#; (1.'dzl 2.'l'cl4:+ Sd4:[d|='t] -1.'fd4#; l.- Ld6 2.Sg5+ Ke5: 3.L97#); l.c8l - 2.D92:+
Tg2:[c8=D] 3.Dc2:# 1.- ab3 (x) [c8=S] 2.595:+ (C) Kt5:3.1'97#; l'- Lf8: (y) [c8=L] 2.Lf3+
(A) KtS,Kf3: 3.d8/Sg5#; l.- Lg8: (y) Ic8=Tl 2.f3+ (B) Kc3 3.Tc3#; 7.- tl4 2.Dg2l.+
Tg2:Ic8=Dl 3.Dc6#, l.- Ld6 2.Sg5+ Kc-5: 3.Lg7#. Legal position.

4'l' placc G049 5'r'place G056
Valery (]urov & Georgy Ilvseel Valcntin Rudenko
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#3 Single Box'l'ype 2 l5+9 #3 Single Box Type 2 13+12 #3 Single Box Type 2 3+l I

4tr' place - G049 Valery Gurov & Georgy Evseev (RUS, 2lp) Original: one ol'the three
dormant WPs is captured so that a cyclc ol'waking squares appcars (lll,oll/cl8,1fl/e8,dt3). Then, a

cycle ol' white 2nd and 3rd moves, Jacobs-like, with the last dormant WP making the mating
picce taboo. A poor key and an almost super[1uous WQ (she might be replacccl by a WPd2:

Mar.ian Kovaöeviö
Serbia & Montenegro

Miodrag Mladenoviö
Serbia & Montenegro
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#3v Single Box -lype 2 l5+10

1.. place - G039 Lev Grolman & Leonid Yarosh (RUS, 24p) Surprisingly, this #3 makes a

hrilliant impression without the need lbr a try. I'lere overything is in the post-key play. whitc
ancl bleck virtual AUW by a single clormant unit on each side; % virtual Babson In thc Q, R & S

variatigns; a slight pity that the B prornotions neeclecl to complete the two AUWs have lo bc

spreacl over two variations. The llnc, quiet threat (a rarity in this tourney!) allows a quite clever

clel.ense by virtual AUW: the WQ cannot be captured but cannot capture, lbr black Pr'()motions
woulcl have time to check the WK; that gives an Umnov I'cast: flve times Umnov I and llve
times Umnov 2l No duats. and no useless white units (some efl-ects may rentind tts of Circe but

that is ngt a l'law). (F'RA) Nice key and threat lorcing five thematio de1'enscs to thc threat-

squarc, vacating other squares, an intensive Umnov/anti-Umnov rcndering. Fot'me, the third
best entry. (GßR) Def'ence on the threat-square, leaving squares as an crror motil'(antifbrm).
(SVK) White pieces use a cleparture ol' black pieces to move to the clearccl square in five
variations. 'fhc untouchability ol the thematic white pieces completes the el'l'ect in a brilliant
constructiou. (SLO) A combination ol'two compatible paradoxes of equal thematic strength, in

no f'ewer than l'ive variations. Excellent use of all the black and white tbrcc. (scG) 1.Dg4!
(2.Df4! - 3.De5:#) 2.- dc4/Sel: [e8=Si 3.Sc7#; 1.- Lf4 2.Se3! - 3.Df5:# (2.- l'e3:l Te3:l
Sel:le8=Sl 3.Sc7#); 1.- Sdf4 2.Sd3! - 3.Sc5:# (2.- dc4/Sd3:[e8=S] 3.Sc7#); r.- Shf4 2'Lh3!

6'r'placc G044
Don Smedley
Great Britain

Lev Grolnran & Leonid Yarosh

#3 Single Box Type 2 lO+14
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l.d3l if her presence on the boarcl were not neoessary). (FRA) Key WD out o{'play but threat

not obvious. Black is lbrced to capturc one Iatcnt wP ancl then promote another {br 3x2

variations with thematic mates involving the last one. It is a pity thcre are only three of those'

ICSRI nutatlon of 2"d ancl 3'd moves *1r1] sslf'-guarding. (SVK) Good cyclic mechanism in

which the last clormant pawn cletermines the promotion ancl mate. A complete cycle of white

nr.ves (pscudo-Kiss). (SLO)'l'6is ingeni,us mechanism will live as a classic discovery o1

Slrgi" fl,r* chess. Ii contains only threc thematic moves, everything else being present lbr

technical reasons. (SCG) 1.Dfi! - le$ll'f| 2.Td7+ Kc5/Kc5/Ke6: 3'Td5/Td5/Lt7:#; 1'- Td8:

2.Tc6+!(A)Sc6:[fIl=T]3.Se4#(B),(2.-Sc6:[e8=T]3'Lb4#(C)X1'-Le8:2'Se4+!(B)
t'e4td8=Si 3.Lb4# (C), (2.- t'e4tfs=Sl 3.Tc6# (A)); l.- Sf8: 2.Lb4+! (C) Db4:[ctl=Ll 3'Tc6#

(A; (2.- bn+,1as=11 3.se4# (Il)X (1.- sbs: 2.r,b4+l Db4:[e8=L] 3'Tc6#, 2'- Db4:[d8=I-]

3.Tb6#; l.- Dc3 2.c5+ Dc5: 3.Td7#; 2.- KdS 3'Sc3:#)'

5,1, placc - G056 Valcntin Rudenko (UKR, 20p) Dombro-Lacny thanks to different rlormant-

keys; clos" to 34, without cluals. (FRA) Excellent Lacny between try and kcy' natural

fri'r,rotiun mechanism and goocl variety. (GBR) Shecley (threat Laöny) .+ hal{'-rcciprocal

.hrng". (SVK) "'l'hrcat-t,a.riy" with active sacril'ices + two changed variations witlr passivo

,acriiic"r. pr..morecl Uisnop. iSCG) 1.c8? (2.Tg5+ (Ä) hg5ilg5:tc8=T1 3.Sb4#X l'- Sc6 (x)

2.1,c4:+(B)bc4[ctJ=L]3.Lc6:#;1.-Le7(v)2'Sc3+(C)dc3[c8=S]3'Se7:#;l'-Tbl:lctt=Sl
2.,ldrr+ Kei 3.fa#; t._ sb3:[c8=L] 21,b7+'tc6 3.Db3:#; (1.- t.c-5 2.Sc3+ dc3lc8=sl3.Sc7#;

l. rle3l l.l8! \2.1,c1:+ (I]) Sc4:/bc4tftl=Ll 3'Sb'l#); l'- Sc6 (x) 2'Sc3+ (C) dc3[ftt=Sl 3'l'c6#;

l.-Lc7(y)2.Tg5+(A)hg5/Lg5:[f8=T]3'Tf5#;l'-Tbl:lt8=Sl2'['c6+Sc6:3"Id7#;l'-
ir,rttt=l,i Z.rdä+ Kc5:.r,i+; ti.- cte3 2.Dcl2+ ecl2[18=l)] 3.Dd6#; l.- L:97113='t'l 2. ll-5+ Lc5

3.'l'c5:#).

6il' place - (;044 Don Smedley (GIIR, l9p) Rich analogy ancl pinning play (SVK) Soll'-

pinning oi black pieccs' c"use.l ty the capture ol'white pieccs' A very good..rncchanisrrr rvith

i*,o .l,lrmrrr pawns. (SLO) A gtnuine §ingle Box mechanism of "visible" and "invisible"

fi,rni,.,g. bc-ririnrng wirh the excJllcnt threat. Good const.rction and nice by-play witlr Sg4#.

isccir.eri e.Dga+ hg4[e8=D] 3.Lf5# (A),2.- hg4tg{l=Dl 3'Ts6# (B),2.- Dfs/Sl1s 'l'lx''s:#);
i.- rnr j.l.rs* (A) sr5:[ett=L] 3.Ld7:#,2.- sf5:tgtl=Ll 3'T96#,2'- Df5'[e8=l'l-3'l'rl7:#; l'-
d1 2.T96+ (I]) Dg6:[g8=T] 3.Tg6:#, 2'- Dg6:[cS=TlJ'Db3#, 2'- 596:[g8=Tl 3'Db]#' 2'- I)16

3..t,t6:#i (l - deaieS/i8=L1 2.ti1: Sir'lgsl"s=Ll 3.L.1-7# t., t-c-5:2.Te5:+ Kl(r 3.S94#: l. I)15

2.1-l-5:+ Sl-5:lc8=l.l 3.'fg6#; l.- Sl-5 2.'l'g(r+ Dg6:Ig8=T]/Dt'6 3'1'g6:#/If6:#)'

7rh place - GO47 Valentin Rudenko & Jurij Gordian (UKR, 18p) Cycles are nor pecosslry
to make a good problem: here, a change of dormant wP creates an cxchange of'two sequenccs
enriched by two furtherchanges. (FRA) Natural and harmonious reciprocal change hetweon try
and key, with changed black and white interf'erences too. (GBR) Reciprocal change ancl change
of two variations, symmetrical. (SVK) Reciprocal change ol' moves based on difTerent
promoting pawns. Nice line eff'ects. (SLO) Reciprocally changecl variations with active
sacrifices + changed variations after passive sacrifices. Nice construction. (scG) 1 f8?
(2.De3:+ Te3:[f8=D] 3.Dd6#) Dg8! 1.- Sc3(x) 2.L16+ (A) Sf6:lfB=Ll 3.Lf8-c5#; t.- ef2(y)
2.Sf5+ (B) gfslf8=Sl 3.Sf8-e6#; l.- Tb3:[f8=L] 2.Ta4+ Tb13.fe3#; l.- Dh6:tfB=Sl 2.Sf8-e6+
Ke4: 3.f3#; 1.b8! (2.D:e3+ Tc3:[b8=D] 3.Db8-d6#); l.- Sc3 (x) 2.SfS+ (B) gfstb8=Sl 3.SbB-
c6#; l.- et2 (y) 2.Lf6+ (A) Sf6:tb8=LI 3.Lb8-e5#; r.- Tb3:[b8=L] 2.Lb8-e5+ Ke4: 3.f3#; l.-
Dh6:[b8=S] 2.Sb8-c6+ Tc6: 3.Td5#.
81h place - G065 Hubert Gocket (GER, 17p) Hannelius+Beugung (forcing 2...gxhl), bur the
I-e Grand after 2nd white moves is optical since the black del'ences and mates are specilically
different. That does not matter because the main point here is tr very fine idea: on both sides,
the 2nd dormant unit becomes harmful because the capturing side may ohoose the awakening
square. The ortho«lox threat and heavy setting are a pity. (FRA) white waits for Black to
commit his aP or eP and then prepares to promote that one even if Black tries the other. A littlc
variety after Black forces S rebirth instead, but rather light content lbr fbrce. (GBR) Rich ancl
harmonious pair of variations, with clever thematic promotions ol' three black and two white
pawns. Logical attempts complete this beautilll study using the Single Box type 2 condition.
(SCG) l.e8? (2.De6:# (A» r.- er! (b); r.f8? (2.Tf6:# (B» l.- at ! (a); t.Tg6t (2. Tr4:+ gr4
3.1.94:#) t.- al(a) 2.e8! (3.De6:[a1=T]# (A)) 2.- ghlteS=Sl (x) 3.T:f6[ht=r,l (B)), l.- er (b)
2.f8! (3.Tf6:[el=L]# (B» 2.- ghltfS=Sl (x) 3.De6:[hl=T]# (A), 2.- Lf- 3.De6:tel=Tl# (3._
T:e6l f8=Dl??). Legal position.

9ü place - G043 Henk Le Grand (NED, 16p) Very weak key rncl rhrear. (l.RA) Strong key
but 2 good variations showing dual avoidance, thematic l-tr11'-pin ol'the two BLs and reciproctil
change in which the latent P on hl is first lbrced to promote harmlessly. (GBR) Excellent
motivation, mutual change of 3'd and 4rl' white moves. (svK) Harmonious variations with
thcmatic idcas on both sides. lt is pity that the halfpin works even with the dormant ph8. Goocl
use of all black and white pieces, key and rhrear less successful. (scG) l.Kg3? (2.'ll-t4#)
Dfld4:!; l.Lc4:t (2.1,e?.#) 1.- Da6 2.Kg3 (2.g3? Da2:+!') 2.- Td4: 3.Dg6:+[hl=T] (A)
(3.Tg5:??) 3.- Lg6:[h8=D] 4.Tg5: (B); r.- Db5 2.g3 (2.Ks.3? De5:+!) 2.- .td4:
3.Tg5:+[hl=S] (B) (3.Dg6:??) 3.- Lgs:th8=Tl 4.Dg6:# (A).

l0th place - G058 lgor spirit (scc, -) A very well-concealed key ancl thematic threat, Ibur
good variations, and several pin-mates including a good triple. Major clual l...sxcg 2.Dd7+.
(GBR) Mate with triple pinning, taking a pawn as a clef'ensive motif. (svK) Good single box
effects with pin mates. (slo) I.Dd6:#?tbl=Dl, l.Dc7?/De8? - 2.De]-:#, l.- cl4ll 1.Lb6! -
2.Dd5:+ Kd5:[c8=D] 3-Dc4#, (3.- Kc4:? [g8=D], 2.- Kd7 3.Sf6#; 1.- TfTl 2.5f6+ Kf6:tc8=Sl
3.Se4:# (3.- de4? tg8=Sl 3.- Kg7:?[g8=T]); l.- Lg8:! 2.Tg6:+tbl=Sl Kf7 3.De8# (3.- Ke8:?
[c8=D]), 2.- T16 3.Sh6#; l.- hg3![g8=Sl 2.54h6 - (TfJ) 3.r,f5:#tbt=T] (3.- TfS:?
[g8=L/c8=L], 2.- Lg8:![c8=S] 3.Tg6:#[br=S]; l.- Tg3:!tg8=Sl Z.Dd7+ Dd7:[c8=D]
3.La7:#[bl=S]. Legal position.

lllh place - G032 Anatoly vassilenko & Andrey Frolkin (uKR, -) Rich play wirh good
contents: AUW (needing two dormant wPs) and dormant Bps; key rather obvious ancl flight
unprovided. (FRA) complex play with capture delences to thematic mates stoppcd by a white
AUW of potential self-checks. (GBR) Seven different mates with self-guarcl in ilve variations.

7'l'plact: C;011 B'h place Ci065 9'r' place ( i043

Henk l,e ()rand
Nethcrlands

Valentin Rudenko &
Jurii Gordian

Ukraine

I{ubert Gockel
Germany
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(SVK) Double use of the clormant pawns: one promotes, thc other one gets potential power.
promorcd bishop. (scG) l.Da4+? Kb7!; l.Da8+? Tb7!; l.Tc5:[dl=D][rl=D]?'? - sell'-check;

t.Kf2! - 2.Tc5:+[tll=Dl Kc5: [tl8T or e8=T] 3.Dc4#; 1.- Tg4:td8=Ll 2.Da8+ Kd7 3.Lf5# (3.-

Lfs[cti=L]?? - s.f'.), (2.- Kb5 3.Da4#), (3.- Ka4[e8=D]?? - s.f); l.- Se3:[e8=S] 2'ttz4+ Kb7
3.Std6# (3.- Dd6ldS=Sl?? - s'f.), (2'- KdS 3.Td4#) (3.- D/Kd4[d8=T]?? - s't"); l'-
Sa6:[d8=D] 2.Dd5:+[f1=S] Kb5 3.Dc5:[dr=D]# (3.- S/Lc5:[e8=D]?? - s'f')' (2" Kc7:.

3.Dd7#); l.- Dc4:[e8=T] 2.Te6+ Kc7:lKd7 3.Dc8# (3.- Tc8[d8=D]?? - § '1"), (2'- KcS

3.Dczl[dl=Dl#; l.- Dc4:[d8=T] 2.Se5+ Kc7: 3.Td7#, (2.- Kc5 3.Dc4:[dr=D]#); l.- Kc7:
2.Tc5:+[el=D] Lc5:[e8=T] 3.Db6# (3.- Kb6:[d8=D]??- s.f.), (2.- LcS:[d8=T] 3'Td7#)' (2'-

Sc6 3.Sd5tf1=Sl#).

l0'r'place G058 I l'r' plar:e G032 12'h place (;030

clatabase). Not so serious as in the case of 38, as it can be argucd that Singlc Box Is more

orthorlox than Circc. (I.RA) Old Circe-idea in good Single Box clrcssing. (SVK) The muin part

ol' the contcnl is qr-rite schematic cyclic change. but technically thc setting is cxcellent.
espeoially thc surprising 2.c8! variation. (SCG) * l.- Sb3:2.h8T! (A) - 3.'I'e8#; 1.- Se2:

2.cf:.t (C) - 3.t8L#; l.- Sd3 2.c8! (B) - 3.Sbc6:#, (2.- K:d8[c8=Sl 3.Db6:#, 2.- I'e6 3.Sdc6:#);
1.Ld3 ?! (2.Tt6:.| - 3.TI7:#) 1.- Db2l 2.Tf6: Dl2t; l.- Sb3: 2.h8T! (A) - 3.fle8#; 1.- Se2

2.c8! (B) - 3.Sbc6: (2.- Kd8:tc8=SI 3.Db6:#, 2.- I'e6 3.Sdc6:#); 1.- Sd3: 2.e17! (C) - 3.f8L#;
1.Td3! (2.T16:! - 3.Tf7:#), l.- Sb3 2.c8! (B) - 3.Sbc6:# (2.- KrlS:[c8=S] 3.Db6:#' 2.- f'e6

3.Sdc6:#); l.- Se2: 2.ef7t (C) - 3.f8L#; 1.- Sd3:2.h8't'! (A) - 3.1'e8#.

l3'r'-1.1'r'plac,:s
Byron Zappas

Greece

C029 1-3'r'- 14'r' placcs (i0-54 1-5'h place Ci025

G. fJvseev & A Ireoktistov Jrinos Iluglos
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l2tr'placc - G030 llyron Zappas & (Jeorge Georgopoulos (GRB,, l5p) Illack AtlW and

thrcc anticipatory interl'ererrces by the sanre BS. (II'RA) Good key leads to hlack At]W with

threc elcments detcrmincd by anticipatory intorlerences hy the I3S. Very original; to ltty tltitttl
the scconrl hest cntry. (GBR) Anticipatory line-closing oreated on the second movc by Wlrito.

(svK) A nice pfesentation of the anticipated interferences of the dormanl ;litwrr itt lltrce

hur.monious variitions. (SLO) 1.1,c4! (2.Tdl:+[eI=S] Sd3 3.Td3:#); 1.- Sc3 2.Db4:+lcl=I)l
c5 3.Dc5:#; l.- se3 2.Se8+ Tc8:3.de8Sle1=Tl; 1.- Sf22.l,g3:+lel=L] Tg3:3.Setl#; l.- sb5:
2.Sb5:+[c1=Sl cb5 3.Db4:#; 1.1.h3:'? (2.Td l+...) l.- c5!.

l3,h- l4th places - G029 Byron Zappas (GRli, t4p) Mutual change ol'2nd and 3"r wltilc Ittovcs

with a ltlgic; lbcal themc. (svK) white uses a black promotion to the wrong pit:cc rtttrl a

sacril'icc ul'hir,r*n piece titr a promotion. Pin mates. (SLO) Fourmover wilh lrrttttrollitttts

pinning-tr.apslitrmation ancl c.lual-avoiclance basetl on black and white promotiolls- lixccllcnt

constrJction. (SCG) t.Tg-5:+'l[el=Ll Dg5:Ic8='l'l (2.Sb4+? Lb4:!) 2.1-b3:+lcl='l '?ll 'lh.l:

[ct]=t,.?.]l; l.Lb3:+.1[el=T] .I.b3:[c8=L| (2.Le6+,1 Te6:!) 2..fg5:+[cl=L,l.lI I)g.5:Ict{-,1..?./|;

i.rZnal Q;lg4:3.Td1.#tc1=Sl); 1.- Dh8? 2.Tg5:+[el=L] DeS+ 3.Te5:#; l.- I)t3!? 2"1'95:+

(^) tel=Ll Ut'-s* 3.Llr3,* (l]) tel='r'??l Tb3:[c8=L] 4.Lc6#; l'- Te2? 2'Lbf:#lcl='l'l; l'-
'l'c2l:i 2.Lb3:+ (B) tel=Tl Tc4 3.Tg5:+ (A) tcl=L??l Dg5:[c8=T] 4'Sb4#; (3'- 'l'c-S ;l"l'c5:#)

(1.- Lb7 2.1.b3:+le1=Tl Tb3:[c8=L] 3.Lb7:#: l.- Sc3 2.Tg5:+tel=Ll Dg5:Ih8='l'l 3 Sb4/lc'5'

lftr'-l4th places - G054 Georgy Evscev & Aleksander Feoktistov (RUS' -) ltlcal Llcrry:

cycle ol'qiriet 2ncl rnoves AND thcir threats, and an extra change in the set. Ilowcvcr'. sirrtilar

Lacny nrechanisms rclying on displacement ol'capturing and not capturing squarcs arc alreacly

knowninCircc;fbrexan.rple.seeM.CaillaudlstComm. Phönixl99B(lD48392inWin(lhloe

#4vv Singlellox'Iype2 9+14 #3'r'v SingleBoxType2l2+13 #3vvv Single ßoxTypc lll+ll
lSth place - G025 Jänos Bugkrs (HUN, 13p) AUW needing two WPs (with Q, B & S

promotions cloublecl); short threat and unconvincing try-play. (FRA) Excellent key ancl try

iZ...f"St) with original control mcchanism along the 8tl'rank for white AUW. An interesting
prcsentation ol'the untouchability o1'white pieces in the main v.lriation. White AUW wilh nol

very harmonious play. The best problem of type 1. (SLO) l.Df4? (2.ed6#) Se4:!; l-- Dc8/Dd{l
2.ed6+ Ke8 3.Tc8:#/Td8:#; 1.- Ta6 2.'fe8+ De8: 3.de8T#; l.- Td4: 2.d8L+ Dd8: 3.cd8l#;
l.- Lf,l:2.d8D+ Dd8:3.cd8D#l l.- de5 2.Lc5+'td6 3.Ld6:#; (1.- Dl6:2.Df'6:#); I'Dh2:?
(2.ed6#) cll+! 1.- Df6: 2.Tetl+ Te8: 3.de8T#; l.- Se4: 2.c8S+ Ke8 3.Dh8:#' (2.- Dctt:
3.dc8S#), (1.- Dh:2 2.d8D#); l.- Td1:./la6 2.ed6+ Td6: 3.Dd6:#; l.- Dctl/Dd8 2.ed6+ Ke8'
Dh8#; l.Dhl3:'? (2.Dd8/De8/D1't'i#) clD+!; 1.Dg3l (2.ed6#) l.- Dc8/Dd8 2.ed6+ Ke8
3.Tc8:#/Td8:#; l.- Df6: 2.Te8+ Te8: 3.de8T#; 1.- Ta6 2.Tc8+ De8: 3.de8T#; 1.- Td4:
2.d8L+ DdtJ: 3.cd8l#; l.- Lg3: 2.d8D+ Dd8: 3.cd8D#; l.- Se4: 2.c8S+ Ke8 3.Dg8#' (2.-
Dc8: 3.dc8S#); l.- de5 2.Lc5+ Td6 3.Ld6:#.

l6tr' place - G034 §tefan Sovik (SVK, l2p) Dombro-Lacny nccding two dornlant kcys with

cyclic shifi on waking (L/S/T, S/T/L); close to 56; pleasant Holzhar:sen on cl4 but ttnderused

Wf) ancl dual in by-play: l...lxe4[b8=T] 2.Txb5+ or 2.Lxe4+. (FRA) Threat Lacny rather
obviously generated by WP first moves. Simpler ancl less intercsting than (1.56, though again
quite natural. (GBR) Ol' the two very similar promotion-mechanisms for the "threarlacny"
(both with promoted bishops), 056 has excellent aclditional play. (SCG) 1.e8? (2.Lc4+ (A)
bc4[c8=I-] 3.Le6#); 1.- Dd4 2.Sf6+ (B) Df6:[e8=S] 3.Tc5#, (2. - Lf6t [e8=S] 3.Sc7#); 1.- Dh6
2.Te5+ (C) LeS:[e8=T] 3.Te5:#; l.- TcZ!; l.b8l (2.Sf6+ (B) Lf6:[b8=S] 3.Le6#); l.- Dd4
2.Te5+ (C) De5:[b8=Tl3.Tb5:#; l.-Dh62.l'c4+ (A) bc4[b8=L] 3.Tc5#.
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l7,h place - G060 Byron Zappas & George Georgopoulos (GRE, -) A strong key induces

prospectiue intert'erences on the reborn BL & BT, with line-openings for the rcbom wT & wL.
booä quiet play in one variation. The pin-mates are static" hence relatively uninspiring" (GBR)
pinmates un,l orti.iputory line-closings, rather orthodox. (svK) In comparison with the similar

mechanism of 029, this fourmover has richer, but less artistic content. (scc) l-Ths!
(2.Dc4:+[el=D] bc4[c8=D] 3.Dd7:#), l.- Sd2 2.Tf5:+[e1=I,] S:fstc&I'] 3Sb6+ cb6 4§c3#;

iz.SlrO*f cb6ic8=S1 3.Tf5:+[el=L] Sf5:[c8=T??D; r.- Se3 2'Ix3 (3'Te5#) 2'- d6

i.Lf3:+te1=tl Tf3:[c8=L] 4.Le6#; (2.LfJ:+[e1=T]? TfJ:[c3=L] 4'k3 Se-!); t'- d6

2.Dc4:+lel=Dl bc4[c3=D] 3.Sb6+ (3.De6+? D:D!) cb6 4Jc6# (4Sc'3+ Dc3:!); l'-
Sh I : [c8=L] 2.Ld7 :t Lf6 3.Lf6 : ! [el =L] ba4 4.Dc4:#.

consistcncy. (FRA) l-ogical: the tbreplan unclerpromotes two latent BPs, hence no promution to
D in the main plan. Unavoidably ugly with all those inherent captures. (GBR) Clearly prepared
plans br-rt too orth()dox. (SVK) Thematic requilements applied to a standard logical mechanism.
Promoted bishop. (SCG) 1.Lg1+? Dd4t 2.L*d4??[allbl=D+] (not l.- Tgl:? 2.Sa6+ KdS
3.1,f7:#); l.Sc4+! Kc4 2.l,f7z+ Te6 3.L*e6+[bl=T] de6 4.Sd2+ Kc5 5.Sa6+ KdS 6.Th5+ 6.-
Lellhg5 7.'['rg5+[a1=I-] LgS: 8.Sc7+ Kc5 9.Lg1+ Dd4 10.Ld,l:#, (7.- e5/De5 8.Sc7+ Kc5
9.Lgl#), (6.- c5/De5 7.Sc7+ Kc5 8.Lgf#).

21't placc - G038 §tefhn Sovik (SVK, Sp) Donrblo-l.acny with cyclic shili on the awrkcning
of a single dormant WP; hut the mechanisnr rs known florn the orthoclox #2: L. Lindner 2nd
HM'l'ungsram Cup 1978 (lD ti63 in WinChloe clatabase), with Single Box used in the prescnt
problem to aclcl a 3rd movc. Not exactly the best way to create lairy problems. (FRA)
l'Iarmonious threat-l-acny with anticritical try and key, and good Somov play. I am happy to
ignore the "anticipation", as well as the very idle WD. (GBR) A well-known mechanism
prolonged with disregarcl for the principles ol.economy. (SCG) l.Te2? (2.Lc6+ (Ä) I'e6tg8=Ll
3.Le6:#), 1. - Db3!; l.- Se4 2.Se3+ (B) de3tg8=Sl 3.Se7#; l.- Sf4 2.Tg5+ (C) fgstg8=Tl
3.Tg5:#; l.- Db3! (1.- Da2 2.Dd3:+); l.Ld}t (2.Tg5+ (C) fgslg8=Tl 3.Tg5:#); I.- Se4
2.Le6+ (A) fe6lg8=Ll 3.Le6#; 1.- Sf4 2.Se3+ (B) de3[g8=S] 3.Sh6#; (1.- Ses 2.Tc5:+
f'estg8=Tl 3.Dt3#); (l.Dc3? (2.Se3+ (B) tlc3tgS=Sl3.Df6:#)); 1.- Ddl:[g8=S]!

I 8'r'- I t)'r' places (i063 20'i' place Ci04l 2 l't place
Hubert Gockcl Henry Tarrner §tefan Sovik

Cicrnrany F'inlancl Slovakia

l6'h place
§tefan Sovik

Slovakia

Byron Zappas &
George Georgopoulm

Greece

G060 l8'h-19ü places Ci(Xo
Per Grevlund

Denmzrk

G034 l7'h place
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lgrh-l9tr' placcs - G040 Per Grevlund (DF)N, 10,5p) Theme and antitheme: llvc Sics Riisscl

variations, in three ol'which thematic square-blocks thematically vacate othcr squarcs.'lltc

rrating S is thematically guarded also- A strong battery-ftrrming key by the WI) instcatl of a

Wl-. (-GBR) 'lhreelbld ,nii"ipotory unblocking of the mating square, and self-guanling' (SVK)
'l'hematic requirernents applied «r the standard Siers mechanism. Skilful usc of all hlack an«l

whilc nieces. tSCGr l.»ri ii.Sgsi xaOt 3.Sff# 
.') ; 1'- Df/ 2'Sf6:+ Kd6: 3-SrB# "); l'-

in i.3.-s* rär: .r.Snz* 
.D. 

t.--Scs 2.Sc3+.) Kd6: 3.Sb5# 
--); 1.;-!s5 2Sg+ Kd6: 3Sf5#

tti r.-l,Joti.sror*KeS3.sg4#; 
-) 

2.sd2:? Ktt6:?3.sc4#2--se4!;**)wPcSguardswS'

l8,h-l9,r' places - G063 Hubert Gockel (GER, 105p) k Grand betwecn two unificd

variations lf a 3-mover, with reciprocal control of f6 and f7 (F-RA)- tr Grand- (SVK) t r.{irand

with reciprocul use of Single Box effects, Perfect construction with extra quict varialions'

(SLO) 1.3f7:+? K:f7!; f .SeO+t Kf6:!; l.Dc6! (2.Sd5+ Kh5:/f6 3.Sf4:#); (1.- cll)'T?X l--
ino z.ast (3. sf7:# (^)), z.- De2:td8=Ll (x) 3.se6# (B),2- - sf3:/Tc6:[d8=Dl 3sf3:Aic{#);
1.- Te8 2.de8! (3.Se6# (B»,2.- De2:[e8=L] (x) 3.Sf7:# (A), (2'- SfJ:3'SfJ:#); l-- Sg2 2'Kh2!

(3.Sh3#); l.- Da3/Dc3/Dc4 2.e5! (3.Sg-iDe4+) (2.- Kf5 3'De4#); l.- De4:? 2.Sgc4:#. Irg:rl
position !

20th place - G04l Henry Tanner (FIN,9p) An original, specific idea: White dccidcs which of
the two dormant BPs will be awakened (in order to force two consecutivc Holst effs:ts: the

capture of the BQ on cl4 requircs a preventive reduction of the BPs 1»wcr by forcing

,n,l"rprurnutions;. t .Sa6+? faili to 2...Ke6! So the right order of foreplans is first l -Sc4+! then

S.SaOit and the main plan 8.Lgl+! However one regret: the strong unprovided capture I ---I)xcJ

in the set lbrces a burst of l0 irude white moves (as in a long s#), so that the black play has no

70

#3vvSinglcBoxType2l3+13 #l0vSingleBoxType210+14 #3vvSingleBoxType2g+l-5
22"'t place - G048 Mi.""a Mrrotfiü (ROM, 7p) No I'ewer rhan 7 mares *i11., 5s1i'-guarcling.
(SVK) Hidden AUW in lbrbidden moves (because ol'Single Box el'l'ects). (SLO) 1.{8! (2.fe4+
Kc4:/Ke6 3.Df3#tDf7#; (3.- Kf3:?/Ke7:?); 1.- TfS 2.Tf5:+ Ke6 3.Sc5# (3.- Tc5:? /KfS:?);
l.- Dbl 2.Td4:+ Ke6 3.Sg7# (3.- l,g7:?); 1.- Ke6 2.5c7l.+ Kd6iKf5 (2.- Tc7:?tKd7:?)
3.Le7#; /Tg5:#, (3.- Ke7:? /Kd7:.?ll,g5:?); ( l.- et3 2.D:f3+ Ke6 3.Df7#; l.- L13: 2.Tg5:+ Ke6
3.Sf8:#).

23'd place - G031 Don Smedley (GBR, 6p) Strong key rvell compensatecl lor by a good rry
(nicely clelcatcd by a white Holst): l.A? I2.B 3.C#l 1...x 2.C 3.D l.D! t2.C 3.8#l 1...y 2.8
3.A#; a reversiotr of white movcs rcsernbling an invcrtecl mirror. In each phase, crptule is a
highly specific del'ence; subtle content because most o1'the ell'ects are virtual; goocl by-play;
unprovidccl flight in the sct. (FRA) lnteresting mechanism with a f)ight, pseudo lc Grand.
(SVK) Dual: l.c8? Kc5 2.Sb5 Kc6 3.De6# / 2.'fb-5 Kd6 3.Le5#. Two promored bishops. (SCG)
l.c8? (A) (2.Sb5:+ (C) Kc6 3.De6# (D)); l.- Db2:[c8=T] 2.De6+ (D) Te6: 3.d8D# (B) t=D#l;
1.- Sc7 2.Tb6:+ Lc6lKc5 3.Sb5#/Sb3#; 1.- Se7 2.Sb5:+ Kd7: 3.De8#; l.- D:a2[c8=Tl! 1.d8!
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nlace C048

lMircea Manolesf
Romania

22u't

(B) ( 2.De6+ (D) Kc5 3.Sb5:# (C)); 1.- Dbl:[d8=S] 2.Sb5:+ C abS 3.c8S# (A); 1.-

Sd4:td8=Sl 2.1,e5:+ Ke5:/Kc5 3.Lg3#lLfd,4:#; 1.- Kc5 2.Sb5:+ Kc6 3.Dd7#.

24tr' place - G018 Marek Kwiatkowski (POL, 5p) Babson (obtained by selccting t5c right
variations) with some refinements in construction; good but a little disappointing bccausc thc

white promotions are used not for themselves but only to allow baltery to fire. (F'RA) Irasy but

betrer key than G66, with unusual Babson motivation and variation 1..a1(D) 2.Sf2 (..hllDl'l).
(GBR) Illegal position. (SCG) 1.g7! 1.- all. 2.Lb2 Lb2:. 3.gh8l#; l.- alS 2-Sb3 Sb3:

3.gh8S#; l.- alT 2.Ta2 Ta2: 3.gh8T#; l.- alD 2.Sf2 hglS 3.gh8D#.

23'd place
Don Smedley

Great Britain

G031 24th place

#3 Single Box 'l-ype 2 l5+9 #3v Singte Box -lype 2 ll+12 #3 single Box 'l'ypr: I l3+7

25tr' placc - G008 Michel Caillaud (FRA, 4p) Nice fäiry-unguarding, threclirld protnolion.
(SVK) I-ogical moremover with spectacular thematic matc. Clear and lively. (SC(;) l.l)bl+?
l.- abllllT!; 1.Db8l (2.Dh8#) hrT 2.Db6 (3.Df6#) flT (2.- ThStDhz 3.1)f6+ 'fcs/I)cs

4.De5:#) (2.- dell 3.Df6+ Lc3 4.Dc3:#) 3.Db3 (4.Dc3#) dell (3.- Sc4:/Sd5 4.Sc2#) 4.1)bl#!.

2.Ta6? e1!\; l.- el 2.Ta5! (2.- bl) 3.Td5:[el=L!]#; l.- bl 2.Ta6l (2.- e1) 3.Ld6:[b1=S!]#; r.-
g42.fg4- 3.SI3# 1.- S- 2.Sd7:#. Hannelius.
27tl'place - G006 Jan Rusirrek (POL, 2p) % Babson made easier thanks to Fleck (FRA). %
Babson plus thema(ic WD promotion, but the white Babson promotions are all thrcats and the
Singlc Box condition serves only to stop l...cl(D). (GBR) F'ree form of the Fleck rheme wirh %
ol-the Babson task. (SCG) 1.Kh8? cll-!; r.Kh7! (2.g8S/g8L/gBT) l.- clS 2.g8S (gBL?/g8T?)
Sd3 3.Sf6# (2.- Dd8 3.Td8#); 1.- cll 2.g8L (g8S?/g8T?) 3.Lf7#;1.- clT 2.gBT (ftlS?/g8l-?)
Tf1 3.Sg7#; 1.- ab-5 2.g8D'Id6 3.Df7#.

(i0 t ti

( i(x)6

28'r'place G033
Manfred Rittirsch & Franz Pachl

29"'place
Raffi Ruppin

Israel

c037

2-5'r' placc G008 26'r'Place
Michel Caillaud Uri Avner

France Israel

Marek Kwiatkowski

G0-50 27'r'place
Jan Rusinck

l)olatttl

Germany

th, al.afuä HrrE'*E
ATfrAr &HäEI',4h,ä E

#3 Single Box Type 2 l2+ll

{"n
IslAIü)frI lllal

#4v Single Box Type I 6+13 #3v Single Box'l'ype 2 10+15 #3v Singlc Box'l-ypc I l0+7

26rr'place - G050 uri Avner (ISR, 3p) Reciprooal change between lry and key afier white
wrongfbots the black latent Ps, but simple key and play. (GBR) 1-his simplc but clcar-cut

reciprocal change requires an inappropriate bunch of unnecessary pieces. (SCG) Thematic try
l.Kc3? zz 94! Threat tries: 2.Ta5? ell 2.Ta6? bM.- bl 2.Taa5! (2.- el) 3.Td5:[bl=L!]#;
l.- el 2.Tail (2.- bl) 3.Ld6:[e1=S!]#; l.- S- 2.Sd7:#; 1.Kd3! zz-(Threat tries:2.Ta5? bl!

28tr'place - G033 Manfred Rittirsch & Franz Pachl (GER, -) Bicolourecl AUW, including
"Umnov 2" as dual-avoidance etTects (as in Ciroe); concise but tnteresting; the poor key is a
pity (FRA) AUW but only "cheap", dual avoidance. (SVK) Dual-avoidance achievecl by
sirnple thematic means. (SCG) 1.18! (2.Tc6:+[gl=L] Kc6:[f8=T] 3.Tf6#); l.- Tf;l:
2.Df4:[gr=T] (3.Dc7#),2.- Lf4:[fIl=D] 3.Dc5#, (2.Sf,l:[gr=T]? Tg5:!), I.- Lt4: 2.Sf4:tgt=Ll!
(3.Sd5#) 2.- Tf4:[f8=S] 3.Sd7#,2.- Se3 3.Tb4:# (2.Df4:lgl=l,l? t,h2!). Legal posirion.

29th placc - G037 Raffi Ruppin (ISR, Ip) An ambitious problem, wcll consrrucred (no dual!);
the Iine of play is very neat but somewhat mechanical and repetitive: it would have been hetter
if the conclusion differed fiom the repeated threat. (FRA) Four latent BPs successively forced
to minor-promote by WP captures. A task, as no more than BS or BL available, but schematic.
(GBR) Thematic delaying of the inevitable threat. Promored bishop. (SCG) 1.Td8! (2.Lb7:+
Kb7: 3.a6#) hl 2.gh4[hl=Ll gl 3.hg5[g1=S] fI a.gh6[f1=L] dl s.hg7[dl=S] 6.Lb7:+ Kb7:
7.a6#.
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PI,ACED COMPOSERS
(incl. numbers of problems and points)

SECTION G . FAIRY 4glpov1gor...............8069* 12,000
Aloni Yocl E0l2x*l' 3,875
Avner Uri .......4003*, 8032'"* 49,670

c034*,,, F034, G050
BaierRoland.................F048 16,000
BantishNikolaj.......A066,:**, 2,250

Ao73r"l*
Bartoloviö Hrvuje ..........8046
Belchikov Nikolay ....A073***
Bcnn6 Piil .............DI-5. D3 I

Beugelsdijk Ruud .........F084'k
B.lorklund Stig ....8062, B0t6
f3lagojevic Rade ............F062
Boitrnanis Andris ..........A084
Ilruch Wieland ... .........A057
Buglos Jänos ............... G025
Bulavka Aleksandr ........A l0l.

E0u2*
Caillaud Michel ...8095*, F070

F057, G008,

8,000

41,000

2,000
11,500

10,500
15,500
13,000
24,500

35,000

CampioliMarco............D[7'r 2,500
ChepijniViktor..A036,E062'r* 14,340
ChernyhVasiliy .........A020,' 12,000
CIrimcdtscrcnSonomun.8068,' 5,500
CostelTCiady ..........D64,D73 41,000
DegenerUdo...............F06-5,' 10,500
Dunn Richard...............F045 4,000
Dyachuk Vasilij .........4047**
Ilinat Paz .........A0O3)', A072, f5,000

c0341,*
Ellinghoven Bernd........E09ti,' 4,500
ErcnburgMark.............C061 7,000
Evseev Georgy F'r)6r**, 807-5x, I6,840

G049i, G054i
Ireoktistov Alexander......F035, 10,000

G054'ß
F'rolkin Andrey ............G032*
Gadjanski Borislav .C072, E050
Gamnitzer Camillo .........F08 I
Carai Toma ..............E05.5,'
Gavrilovski Zoran .........8043
Gcissler Norbert ........C1089,'
Georgopoulos George ....C093,

c066, D-5ti,., D6U, G030'.,
G060'r'

27,000
4,000
0,500

10,000
11,250
39,500

GockelHubert......G065,G063 27,500
Cordian Jurij ....F026*, F080*, 18,500

G041+
Grev1undPer...............G040 10,500
GrinblatArieh...........8032*+' 7,670
Grolman Lev..............G039* 12,000
Gurgenidze David . D23, D28'r', 32,000

D56*. F064.
(iurov Valery ..F062*:r:, 8097:r', 28,340

8075*, C049r,
HandloserChris............8049 1,500
HaraloviöMato.............A045 12,000

HaymannJean..........F0l2i::!:r 3,875
Heijden Harolcl Van Der DO7 4,000
HitsclrensonAharon....A06l'r, 18,170

B032,r,'k
Flol'fmann Martin ..........C0 l2
Hramcevich Mihril ...407-,,',','
Hurme llarri ................. D65
Iwanow liugeniusz .........F074
Jancvski Zivko ..............F076
Kalandaclze Velirnir ...... D2ti'k
Kapros Jorge ......8005*, F056x
Kapusta Victor ..........B03 I'N

KobliZek Lubornir ...........D04
Kopaev Vjaoheslav ...... A020i'
Kovaöeviö Marjan .........8034,

c05 r, E0l r, F025, G04-5
Kovaliö Jän .... .......... ....F,01 4
Kralin Nikolay .....D36*, D75,'
Ktrppcl Josel ............Eol6'r":'
Kwiatkowski Marek ......A096.

803-5']',C07-5, ti058'r', G0 I t3

14,500

13.500
2,000

18,000
8,000
6,500
9,500
1,000

12,000
86,500

18,000
r 0,000
6,671)

43,500

l-abai Zo|tiin................c0-54 4,000
t-aöny i,udovit .....A094, C083, 24,500

FOIJ3
LarsenLars..................8053 12,000
Le Grancl Henk ....,4059, G043 20,000
Le Grand Piot .. C090*+, F0841' 9,500
l,hagvasuren Gombosurengin 5,500

8068,r,
Lois Jorge .........E005,', F0-56'r 6,500
LoustauJean-Marc.......A048, 23,000

E09-5'r

entri
es

JUDGES
tota! SCORE

SIGN
+- RANG DoantsFRA GBR SVK SLO SCG

G039 3,0 3.5 4.0 4.O+ 3.5 18.( 3.600 1 o,20 I 24

G045 3.5 3.5+ 4.0 3.0+ 14.( 3-500 2 0.50 2 23

G057 3,0- 3.0 4.0 3.0 13.( 3.250 1 -0,25 3 22

G049 3,0+ 3.0 2.5 4.0 3.0+ 15.t 3.100 2 0,40 4 21

G056 3,0- 3.0+ 4.O 2.5+ 2.5 15.( 3.000 1 0,20 5 20

G044 2,O 3.5 3.5+ 3.0- 12.( 3.000 0 0.00 6 19

GO47 2.5+ 3.0+ 2.5 3.0- 3.0 14( 2-800 1 o,20 7 18

G065 3,0+ 2.5+ 2.0 2.5+ 3.5- 13.t 2.700 2 0,40 I 17

G043 2,O- 3.0- 3.5 2.5 2.5- 13.{ 2.700 -3 -0,60 9 16

G058 2,0+ 2-5 3.0 3.0- 10.t 2.625 0 0,00 10

G032 2,0+ 3.0+ 3.5 2.5 2.0- 13.( 2.600 1 0.20 11

G030 2.5- 3.5+ 2.0 3.0+ 1.5+ 12.! 2.500 2 0.40 12 15

G029 2,O 1.5 3.0 3.5 2.5+ 12.! 2.500 1 o,20 13-14 14

G054 3,0- 2.O 2.5 2.5+ 2.5+ 12.! 2.500 1 o,20 13-14

G025 2,O 3.5- 1.5 3.5 1.5- 12.( 2.400 -2 -0,40 15 13

G034 2.5+ 2.5 2.5 2.0+ o, 2.375 2 0.s0 16 12

G060 2,0+ 2.5+ 2.5 2.5+ 2.0+ 11 2.300 4 0,80 17

G040 2.0 2.5+ 2.5 2.5 2.O 11 2-300 1 0,20 18-19 10.5

G063 2.5+ 1.5 2.0 4.0- 1.5+ 11 2.300 1 0,20 18-19 10.5

G041 2.5- 3.0- 2.0 2.O 2.0- 11 2.300 -3 -0.60 20 I
G038 2.5- 3.0 2.O 1.5 9.( 2.250 1 -0.25 21 8

G048 2,O- 2.O- 3.0 3.0- 1.0+ 1.1 2.200 -2 -0,40 22 7

G031 2.5+ 2.5 2.5 1.0+ 8.1 2-125 2 0,50 23 6

G018 2.5- 3.0- 1.5 2.5 1.0- 10.I 2.100 -3 -0,60 24 5

G008 2.0 2.O 2.0+ 2.0+ 8.( 2.000 2 0,50 25 4

G050 2,0- 2.5 1.5 2.5 1.5+ 10.( 2.000 0 0,00 26 3

G006 2,0+ 2.5 1.5 2.5 1.0+ ol 1.900 2 0.40 27 2

G033 2,0 1.5 2.0 2.5 1.5 o, 1.900 0 0,00 28

G037 2,0 2.5- 1.5 2.0- 1.5- o, 1.900 -3 -0,60 29 1
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MrJ.rThoinr! ..... l'1016r;'
Nltrlerkr a;crhri(1 . .40116:

F,rtrn;.c,, Nlii.eil c078. co68-
l).17,E056.( '13

NlxfuDdJ,'1. Mi.Iil .. Il00l :

.019:, ( 060. c07r:.1i030"
\1xrr\\aLJnr!Llr lrcuz. ..l)56:
\fuiloulr PrrtclL! .. E032
MclikiD! Dro .. EO69 Ir)55
lVelni.hetrko V'ktn .. A1)ll:
Nlhitl*[iZ]nlto . . r)19
Mihol,r Alcksrod .Corl
Nlilc$sLiSl.lxn..... E053'
NliLi.nria lvlirk. ....... ..Dl I

lvirrl air!g. ....... .... 8076
Mns[neD lto!.r .. ... D25

N,llIl.r.!ia lVlnl'rg .. .. l'07r).

o05l
Nnv.d linrnu.L ..Fl)12 'r
Nelii ivlilivoj .... .. ... ß057

Nefi{lor Vlndislr\ . .....ll)97':
Ncslo'.{i virgil .. .. D:11'
NicrJbl Nlrnncrl .. . EorSf
l'frvl riocf.,dnu . .. lri)10
l'üihLl rrlz ... ll0.1l,Cl)ir;'
Pr\lxcl luilcr .. . A016'
P.iszl.' lnzn' . .. ll06i, C080.

lloJ0
lcr\! N].tnlc .. 

^104l'].r'r[o! Ol.! . . ..l)]0. D75'
P.l.!nrk i\JiliriL ......A(166; L

l1*rri«,! 
^leksutrlr 

'.A047 '
l','crrrgNikolr. .D62
Pr rn\ Hcnk..... ....... r\061
l{r,|,)vil S'.i[o . .. l]O0i
li.ilzcn FvgcDii .. . lr00l l
Rtr!ür \isi .. A06L ,lr0:{),

(r014i1, r'085

llirc lohn ... r\041, lr07'1. F160
Rr.ltrcr trrrnl( ...... l0'11
Rillirs.lrVnn|erl ...(io:l:lr
R.ssi Pu'o.. D03, l)l'1, Dlrr'
Rtrdcnkovrlcolil ... .4021

A02ar, R008, 1r001 :, C0r9r',
(1)r9 :. D3lJ, lio?1. 11)26',

lO61), (i056, C0'17'
Rrtoir RrllL . ...... (ioll
Ru\nr.k ]lD .. .. .4;004r

6,670
1,500

2t,500

11,000

10.000

17.000

21,000

{,000
1,000

I r,500
1,000

t9.500
5,000
1.500

11.500

23,000
2,250

2,500

21.000

1,1.500

!,000
2,000

llyrbtsevVol.domir....ll0llr r,500
SabollrtuDtisek.. .......A090 5,000
Schnltu.r(ieü1.1..... . .. E093 2,000
SohD.ide. M trhirs C047, 11068 18,00(r
Sclivxrov Andr.y ....... lO44 17,000
li.,ncneDkoAlcls.ndr...,a09'r" 11,000
Serr .nko Vrlü,y ....E09+. ll,0U)

li0l')+:
shrvptrvrlc'y..8069,llo2l. 21j,00{)

( 065
Sl,c,L.! S.rgey .......A041* -

Shnrk crkoCenrdij !0l9rr'
Shjß DrvnL ....... ....A033 6,000
l;i.he\ Vladinlit.. ... .llO4O 20,000
Sn'.iilcy Dln . .4056, C0'r'1. 19,500

Goll
solik ar.rdn A102, ll0l l.co86, 62,000

I-1175. a;01.1, C0lll
Spiiia l::ü .. ...... . . C058

Str)lcY NikolJ ....... A07lt 2-1,000

SzsedowskiLcopolJ...B0l5r' 8,000
syzoncnk. viklol ..... Dl7* 3,s00
'IaD cr llenrl ..............(i0'11 9,000
TrlldSlcphen. ........,i046 7,000
lihnn[.\ llldnni' ..4066i , 2,251)

^071*:''lr rnnJrn. . ........... l)27 11.500
Tkxrlrcnko Sc,g.y N. ...... l)57
'li,t)k.t,cofi{l ...........l):lll f,500
'I inlmLer Sv.tr ..... ..F065' 10.500

Liir.rbtuck HrnsC0r0 , (r(l?'1 18,500
vrsilcnlo^rrLoly (012r
vhrionnrlrliov.B04'1,C087, 3:1,001,

t;411
VoLchcr Vinlor ... 4066r: . l2,75tl

1i082'
vlnrkos)v 

^ndrey 
.... . D3ar 10,000

w.,D.r Dield . .... ..( 089+ 11,250
WrssnrJnn Doll . ( 1090'r, El06ar l1)500
wnzlum Mc &hcnr..liol2' f 3,875

WathrichRucdi.........U026** 6,660
Yrrosh lxon .. . .....G03r)'N 12,000
rLijoliM.rko....... ..E064 12.500
TrlokorskyRoman.. lio:19+'
Zrmls By i . ...A056, 11061, 13i00
Di8+, C0l0*, «)29, c060r
ZidekAlcxrnder. 11029.C088. 19,500

Dl,l
Zi.ksilzThoßtcn........ li00/1 3,000




